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EDITOR’S LETTER 



IT’S HARD TO SHOUT 



iVe spent time over the last few 
weeks wondering why outdoor 
photographers with wonderfully 
creative minds and the extraordinary 
ability to bring their thoughts to 
life through their work often suffer 
from a lack of confidence. It’s easy 
to pin it on creative work being very 
much reflective of the individual, 
and so showing that work opens 
photographers up to critique that may 
be perceived as damning personal 
comment rather than about what he 
or she produces. But 1 suspect it isn’t 
that simple. 

1 recall Niall Benvie once telling me 
how the very nature of what outdoor 
photographers do - seek out quiet 
and unspoiled areas to photograph 
landscapes or wildlife - means that 
the genre attracts people who are 
far more likely to shun than court 
attention. Niall went on to point 
out that the situation is exacerbated 
when a photographer becomes more 
commercially active, and they have 
to fight their natural instincts to be 
able to market and sell themselves 
and their work - getting ahead in 



this game is, after all, becoming 
increasingly about the size of your 
profile as it is the quality of your work. 

Apart from a well-known Australian 
landscape photographer with a 
penchant for world record breaking 
print sales, it is quite rare to find 
outdoor photographers who truly revel 
in these kinds of business scenarios. 
Most not only have to overcome the 
obvious fear of selling personal work 
but also need to battle their inherent 
desire to be far from the madding 
crowd to be comfortable with self- 
promotion. That’s some challenge. 

Rather than seeing this as a major 
weakness within the genre, 1 am 
beginning to see it as a strength we 
should be proud of. In a world where 
we are bombarded with well-honed 
messages from just about every 
company and person we have to deal 
with in business, it is refreshingly 
human to have someone say to you, 
‘I’m pretty rubbish 
at selling myself.’ 

1 know who is more 
likely to make me 
open my wallet. 

Steve Watkins 
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EMAIL Contact the Editor, Steve Watkins, 
at stevew@thegmcgroup.com or Deputy Editor, 
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COVER IMAGE 



This wonderful image of 
a hawthorn tree in flower 
at sunrise was taken 
by Irish phtographer 
Norman MoCloskey, 
author of Parklight - 
a stunning oollection 
of photographs from 
Killarney National Park. 
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of Ethiopian tribes - page 66 




t Andy Luck tests and rates the new 
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Norman McCloskey has 

been photographing the Irish 
landscape for over 20 years 
and is passionate about 
working in the surroundings 
he has a deep connection 
with. He has been known to 
travel further afield to colder 
climates, and in 2008 spent 
three weeks in Antarctica. 
normanmccloskey.com 




Alex Nail is a photographer 
based in Bristol with a 
passion for capturing remote 
landscapes. He loves to seek 
out spectacular light, and 
wild camps in Scotland and 
round Britain’s national parks 
throughout the seasons. 
alexnail.com 




Having spent many of his 
formative years living and 
working in the countryside 
it was inevitable that when 
Joe Wright picked up a 
camera it would be directed 
at the landscape. He aspires 
to show intimate aspects 
of the landscape that often 
go unnoticed. 
joewrightphotography. com 




Over the last 20 years, 
Lee Frost has become 
one of the UK’s leading 
landscape and travel 
photographers and one 
of the world’s bestselling 
photography authors. He 
also leads sell-out photo 
workshops and tours. 
leefrost.co.uk 







Kirk Norbury is a young 
nature photographer 
based in Ayr, Scotland. 

He specialises in wildlife, 
landscapes and the beautiful 
night skies of the British 
Isles, and primarily works 
around the Galloway Forest 
in south-west Scotland. 
kirknorburyphoto. com 



Craig Denford is a graphic 
designer moonlighting as 
a landscape and wildlife 
photographer. Based in 
Surrey, Craig is passionate 
about photographing in this 
often-overlooked part of 
the world. 

craigdenfordphotography. 

co.uk 



John Dominick is manager 
of a photographic retailer 
and studio in Bognor Regis. 
He also has numerous 
clients for his personal 
work, and runs landscape 
workshops in Sussex. 
johndominick. com 



David Noton regularly 
shoots for the National 
Trust and his other clients 
include British Airways, 
Sainsbury’s and the 
Sunday Times. He also 
tours his Chasing the Light 
Road Show, an inspiring 
audiovisual presentation. 
davidnoton.com 




Chris Weston is a 

professional wildlife 
photojournalist. He has 
travelled widely to document 
the issues and challenges 
facing many of the world’s 
rarest species and is the 
principal photographer 
for the NGO Animals on 
the Edge. 

chrisweston. photography 




Ben Pipe is a London- 
based travel and portrait 
photographer. Since 
graduating in photography 
he has travelled the world 
with a camera - from 
the Sahara desert to the 
Himalaya. He was a finalist 
in Travel Photographer of 
the Year 2011 and his work 
is widely published. 
benpipe.com 



Kevin Sawford is a 

professional wildlife 
photographer based 
in East Anglia. He runs 
workshops for the Suffolk 
Wildlife Trust, plus a number 
of other events. His work 
is represented by several 
picture agencies, including 
the RSPB image library. 
kevinsawford. com 



Nick Smith is a writer 
and photographer 
specialising in travel 
and environmental issues. 
He is a contributing editor 
on the Explorers Journal 
and is a fellow of the Royal 
Geographical Society. 
nicksmithphoto. com 
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□ WHITEWALL 




Ever worked with 
a real control freak? 
There’s nothing better 



Experience your photos in 
gallery quality. 



WhiteWall.co.uk 



Voucher code: WW15OPH04 



Minimum ordervalue: £50 
valid until 14.07.2015* 
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ORIGINAL PHOTO PRINT 
ON ALUMINIUM DIBOND 

30x20 cm 






The Madonna 

by Alex Nail 

This was taken at 'the 
Madonna' halfway through 
a nine-day backpacking 
trip along the Drakensberg 
Escarpment in South Africa. 

In the mornings, mist regularly 
filled the valley floor some 
100m below, adding a lot 
of atmosphere to an already 
spectacular place. Throughout 
the hike there were endless 
plummeting views and 
towering pinnacles of rock, 
yet despite this incredible 
scenery we were totally alone 
- we saw no one the entire 
time we were there. It's a 
place I hope to return to soon. 

Canon EOS 6D with EF 16-35mm 
f/4 L IS USM lens at 16mm, 

ISO 100, three exposures at 
1/IOsec, 1/4sec and O.Zsec at f/13, 
merged in post-processing 
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Lake District iand seii-off 
sparks conservation fears 




Stickle Tarn, in the Langdale Pikes, is one of seven sites being sold by the Lake District National Park Authority. 



The Lake District National Park Authority (LDNPA) 
is to sell off seven of its sites, including famous 
beauty spot Stickle Tarn, in an effort to raise 
much-needed cash. 

A total of 100 acres of land are up for sale. They 
include Yewbarrow Woods near Kendal, a 36-acre 
site with ancient mosses, oak and hazel trees; 

Blea Brows, a picturesque stretch of shoreline on 
Coniston Water; and Baneriggs Wood in Grasmere, 
a mature deciduous woodland that’s home to red 
squirrels and rare birds. 

More than 165,000 people signed a petition set up 
by 38 Degrees opposing the land sell-offs. The online 
campaign group warns that there are plans to sell 
off parts of the Yorkshire Dales and the Peak District 
national parks next if a precedent is set. 

Richard Leafe, who runs the LDNPA, admitted 
that government cuts were partly responsible for 
the sell-off - its budget has been cut by 23% over 
the past five years. But he also points out that the 
park authority holds less than 4% of the land in the 
national park and is selling just 0.2% of it. All land 
remains subject to the planning framework of the 



Lake District National Park and will have to remain 
fully accessible to the public. 

Mark Hoggar, head of resources for the national 
park authority said: ‘We have safeguarded and 
strengthened public access where it already exists 
and included other conditions to protect the 
special qualities.’ 

UK conservation body the Open Spaces Society 
has concerns about the sale, however. General 
secretary Kate Ashbrook said: ‘A new owner may 
not have national park purposes at heart but may 
be driven by the potential commercial benefits to 
be wrung from the site. Although such development 
would require planning permission, and the 
national park authority would, we hope, reject it, 
the development might be granted on appeal.’ 

She added: ‘We have great sympathy with the 
park authorities who are suffering slashed budgets, 
and we back the Campaign for National Parks’ 
battle against the cuts. But it is no solution to 
flog off land that should be held for the nation.’ 
lakedistrict.gov. uk 
oss.org.uk 



Lynx rewilding project 
gathers momentum 

An ambitious project to return wild 
lynx to parts of Britain is underway, 
more than 1,300 years after they 
disappeared from the country. If the 
UK Lynx Trust gets the go-ahead from 
the government, it plans to release 
cats on to three privately-owned 
estates in England and Scotland later 
this year. The trust is also looking at 
sites in Wales. 

The confirmed sites are: Thetford 
Forest in Norfolk, Ennerdale in the 
Lake District and Grumack Forest 
in Aberdeenshire. Between four and 
six cats, fitted with tracking devices, 
would be released at each site. 

The UK Lynx Trust believes the 
reintroduction of wild lynx would bring 
huge benefits to the British countryside, 
including helping to control deer 
numbers. Dr Paul O’Donoghue, the 
trust’s Chief Scientific Advisor told 
OP: ‘Lynx reintroduction is a win-win. 

It promotes biodiversity and is a major 
driver of rural economic regeneration. 
The countryside in Britain is broken 
and lynx will fix it.’ 

Not everyone is so enthusiastic, 
however, due to the expense of 
reintroducing large predators and the 
high risk of failure. A spokesperson 
from the National Farmers Union said 
it believes budgets are better focused 
on developing existing biodiversity. 

The UK Lynx Trust is asking for 
people’s opinions on the idea of 
reintroducing the species - to find 
out more about the project and to 
complete the survey visit lynxuk.org. 
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Patchings Festival 

The Outdoor Photography team 
is gearing up for its return to the 
Patchings Festival this summer. 

With a range of inspirational talks, 
workshops and demonstrations, 
its an unmissable event for artists, 
photographers and craftspeople. 

For the second year running, OP will 
host an exciting line-up of speakers at 
the festival, including regular columnist 
Pete Bridgwood, wildlife pro Andy 
Parkinson, former Times picture 
editor Paul Sanders and landscape 
photographer Joe Wright (interviewed 
on page 18). There will also be an 
opportunity to see an exhibition of the 
winning and commended images from 
our Outdoor Photographer of the Year 
2014 competition. 

The festival runs from 4-8 June, 
close to the village of Calverton in 
Nottinghamshire, and tickets cost from 
£7.50. We’ll reveal more about the 
event in the next issue of OP, and in the 
meantime you can find out the latest 
news at patchingsfestival.co.uk. 



British Wildlife 
Photography Awards 
- final call for entries! 

The annual search for the UK’s best 
wildlife images is coming to an end. 
Covering everything from animal 
behaviour, urban fauna and the marine 
world to the hidden creatures that live 
in the undergrowth, the British Wildlife 
Photography Awards celebrate the 
varied and wonderful wildlife found 
in and around Britain. The competition 
also showcases the incredible talent 
of photographers and filmmakers who 
seek to capture the country’s wild side. 
Prizes include top products from Canon 
and £5,000 for the overall winner. 

OP readers’ discount 

Until midnight on 2 May, when you 
purchase four entry credits on the 
BWPA website (allowing you to submit 
up to 10 images), you can receive an 
extra credit for free - simply use the 
voucher code OPMAY15. So, if you 
want to enter 20 images in the Adult 
Competition, for example, you can pay 
for just 10. Each credit costs £5, and 
all of the fees are fully explained on 
the BWPA website: bwpawards.org. 




Sony World Photography Awards: shortlists announced 

The shortlists for the Sony World Photography Awards 2015 have been revealed. Images were selected from 
173,444 entries from 171 countries - the highest number of submissions in the contest’s eight-year history. 

Those in the awards’ Professional categories will now compete for a $25,000 prize and the coveted L’lris 
d’Or. The recipient, along with the Youth and Student competition winners and the Open Photographer 
of the Year, who receives a $5,000 prize, will be announced at a special ceremony in London on 23 April. 
Shortlisted images will be on display at Somerset House, London, from 24 April to 10 May. Our favourite 
images from the competition will feature in a showcase in next month’s OP. 

To book tickets for the exhibition visit worldphoto.org/201sexhibition 

above Grand Prismatic Spring, Yellowstone, by Jassen Todorov: one of eight images shortlisted in the Nature 
& Wildlife category of the Open competition. 



Online print sales platform launches 

A new service from professional photo printing lab 
theprintspace offers a quick, easy and secure way for 
photographers to sell their work online. Users of thehub simply 
upload their images and within minutes they can have them 
shared on social networks and other online channels. Anyone 
wanting to purchase the featured work can do so very easily. 
Theprintspace then handles everything - from production, 
packaging and posting to dealing any customer queries. The 
net proceeds from the sale, minus the base price of the print 
and a 10% handling fee, are then paid to the photographer. 

Find out more and sign up to thehub at theprintspace.co.uk 




List your adventures 

If you need a little inspiration to help 
you to achieve your adventurous goals, 
look no further than Berghaus’ new 
Adventure List app. The clever gizmo 
allows you to create aspirational 
hit-lists and tick them off as you go. 
You can share your lists with others 
via Facebook and Twitter and take 
inspiration from others’ adventures. 
The app features a selection of 
recommended adventures together 
with suggested kit for each, or you 
can create your own from scratch. 

In addition, the software can use your 
phone’s GPS to track your route and 
take geolinked images along the way. 

It can even help you create videos of 
your adventures. 

The free app is available for iPhones 
and iPads, and can be downloaded 
from the App Store. Find out more at 
community.berghaus.com/app. 
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THE LATEST NEW MEDIA 



OUT THERE 



IN PRINT 



Looking for Identity 

Igor Pont! 

» Hatje Cantz 




The success of a photography project 
is often down to the theme that’s 
being explored. If the topic has scope 
to work on a personal level for the 
photographer, spark the viewer’s 
interest and invite a variety of 
interpretations, it will most probably 
endure. Looking at a country’s identity 
is one such powerful theme in 



photography - take Robert Frank’s 
highly influential 1950s photo-book 
The Americans as an example. 

In Looking for identity, Swiss-born 
photographer Igor Ponti follows Frank’s 
footsteps and goes on a quest to learn 
about his native country. Photographing 
Switzerland’s citizens, its landscape 
and ever-growing infrastructure, there 
is an overriding feeling in the pictures 
that this is a country very much in 
a state of change. Showing Switzerland 
grappling with its traditions and 
modernity, Ponti seeks out scenes 
where the two exist together. Familiar 
symbols, such as the red flag with the 
white cross, the Lindt chocolate label 
and statues of William Tell, are found 
alongside photographs of newly 
built roads, highways and viaducts. 
Switzerland is travelling towards 
a new identity, but what that identity 
is remains unknown. 




Robert, Flueli-Ranft, Obwalden, 2014 




Tree House, Sorengo, Ticino, 2014 



International Garden 
Photographer of the Year: 

Collection Eight 

Foreword by Tony Kirkham 

» Garden Photo Press 
>>978-0-9563973-2-4 
» Paperbaok, £18.99 

The winning and highly 
commended images from the 
eighth International Garden 
Photographer of the Year 
competition are brought together 
in this wonderful paperback book. Celebrating the beauty of our natural 
world, and the vital role plants play in our lives, this book showcases 
some of the world’s most exciting established and emerging nature 
photographers. Divided into seven chapters according to this year’s 
categories, the photographs explore themes such as Wildlife in the Garden, 
Breathing Spaces, Greening the City, and Wildflower Landscapes. To see 
our pick of the winning photographs from this year’s competition, turn to 
page 53. 




Traveling Lights 

Xavier Guardans 

» Damiani 

>>978-88-6208-387-4 
» Hardbaok, £30 

The 39 colour pictures printed here 
are all united by one motif: light. 

From a rotting tree in shot under 
harsh midday sun to a pick-up truck 
illuminated by a street lamp at night, 

Xavier Guardans picks out details 
in the landscape, both natural and 
manmade, to truly explore his subject. As writer and critic Amelia Rina 
points out in her brief text, these pictures remind us to appreciate the 
beauty that surrounds us every day. 

Although Guardans’ work is quiet, each image will stay with the viewer 
long after they have closed the book. Featuring images taken in 14 countries 
over a period of 18 years. Traveling Lights is the second volume in a series 
of five books by the Spanish photographer. The images are also part of his 
ongoing exploration of minimalism and light in diverse environments. 



TRAVELING 

LIGHTS 
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NATURE PHOTO 
BOOKS TO INSPIRE 



British Moths; 

A Photographic 
Guide to the Moths 
of Britain and Ireland 

Chris Manley 
» Bloomsbury 
» 978-14729-0770-7 
» Hardbaok, £40 

With photographs, facts 
and information on how to identify 871 
macro moths and 1,276 species of micro 
moths, this new edition of Chris Manley’s 
wonderful book is the definitive guide to 
these remarkable insects. Maps on where 
to find each species are included, as well 
as introductory sections on habitat, life 
cycles, conservation and photographic 
techniques. British Moths should be on the 
bookshelf of all photographers interested 
in photographing the insect world. 



Nick Baker’s 
British Wiidiife; 

A Month-By-Month 
Guide 

Nick Baker 
» Bloomsbury 
>>978-1-4729-1205-3 
» Paperbaok, £12.99 

This practical guide reveals Britain’s 
wildlife through the seasons. An ideal 
reference for planning future photography 
trips, the book explains what is happening 
in nature in each month of the year. With 
useful tips on where to find a wide variety 
of wildlife - beautifully illustrated and 
brought to life with Nick Baker’s lively 
text - this is a delightful read from cover 
to cover. Baker’s facts on insect behaviour 
and identification may be of particular 
interest to those wanting to explore 
macro photography. 



Chris Packham’s 
Wild Side of Town; 

Getting to Know 
the Wildlife in our 
Towns and Cities 
Chris Packham 
» Bloomsbury 
>>978-1-4729-1605-1 
» Paperbaok, £16.99 
Here, Chris Packham celebrates the 
modern city as a habitat for wildlife. 
Revealing the best urban sites and the 
animals that exist within them, this book is 
ideal for those wanting to discover nature 
on their doorstep. Written in Packham’s 
signature humorous style, Wiid Side of 
Town includes a field guide to frequently 
encountered species, a UK city site guide 
and amazing facts about the less desirable 
creatures we share our cities with. 
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FIVE GREAT BLOGS TO FOLLOW 



Blogs can take on a variety of forms: they can be places for the writer 
to process ideas and share information, a space to iog what they’ve 
been up to or a way to keep their foliowers updated with recent work and 
infiuences. Here are five blogs we’ve bookmarked on our web browser... 




Niall and Charlotte Benvie 

OP columnist Niall Benvie has recently 
reincarnated his blog. Collaborating with his 
wife, Charlotte, here they focus on posting 
about how they make their living as freelance 
creatives. Full of inspiration, and illustrated 
through engaging design, posts of particular 
interest include ‘How people make decisions’ 
and ‘Making time for ideas’. 
imagesfromtheedge. oom/blog 




David Ward 

If you enjoy reading David’s musings in his 
regular OP Opinion column, you’ll find his 
blog a resource that’s poetic, informative and 
endlessly thought provoking. Posting his ideas 
every few months or so gives you time to unpack 
and process his ideas on photography. We 
recommend these posts: ‘Creels’ and ‘Calm 
before the storm’. 
into-the-light. oom/blog 




Matthew Maran 

London-based wildlife photographer Matthew 
Maran has spent the last few years focusing on 
one subject: exploring the array of wildlife found 
on Hampstead Heath. Posting on a regular basis 
with an engaging style and stunning wildlife 
pictures, Matthew’s blog is an endless supply 
of inspiring content. Make sure you check out 
his posts ‘Wildlife in the city’ and ‘Common 
Terns at Hampstead Heath’. 
matthewmaran.oom/blog 




Bruce Percy 

Landscape and travel photographer Bruce Percy 
creates fine art pictures that resonate with the 
viewer. In his blog, Bruce reveals the thinking 
behind many of his images, as well as sharing 
useful technical information on subjects such 
as focal lengths, sharpening your images and 
planning a shoot. We found his post ‘Your Own 
Voice’ - found under the ‘Self Awareness’ 
category - particulary fascinating. 
bruoeperoy. oo. uk/blog 




Doug Chinnery 

Choosing to update his blog once a month, 
landscape photographer Doug Chinnery offers 
a wealth of information on his site. He shares 
tips on subjects every photographer should 
know, such as hard-proofing techniques and 
how to add copyright details to files in Adobe 
Lightroom. Other posts include beautiful 
photobooks he has come across and new 
work from his photography trips. 
dougohinnery. oom/blog 
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THE LATEST WHAT'S ON 



THE BIG VIEW 




EXHIBITIONS 



EXHIBITION WITH A DIFFERENCE 



Landscape 
Collective UK 

» 24 April to 10 July 
» The Royal United 
Hospitals, Bath 

Made up of 13 photographers, 
Landscape Collective UK is 
a group of talented individuals 
who are creating something 
new within the landscape 
genre. Meeting every two 
months to show and discuss 
work, members include David 
Baker, Andy Bell and Tony 
Worobiec. The collective have 
their inaugural exhibition this 
spring at the Royal United 
Hospitals, Bath. Susan Brown’s 
Tide Pool series and Paul 
Mitchell’s black & white pinhole 
coastal pictures may be of 
particular interest. The group’s 
website is Icuk.photo. 
ruh.nhs.uk! art 




Light on the Land; 
El North Yorkshire 
in Black & White 

» To 3 May 

» Belmont Studios Gallery 
North Yorkshire 

Having trained as a painter at 
art college, Alan Clark turned 
to photography when he was 
intrigued by the potential of the 
black & white image. Here we 
see Alan’s pictures of the 
North Yorkshire countryside 
that he has taken over the past 
10 years. He mainly uses large 
format film cameras, many 
of which he has made himself, 
and prints all his own work 
in his darkroom. A selection 
of pictures from Alan’s recent 
documentary project on 
farming in the Ryedale area 
will also be on display. 
belmontstudios.oo.uk 





Garden State 

» Ffotogallery Penarth 
» To 2 May 

In Garden State, London-based artist Corinne Silva uses 
photographs and sound to explore how the Israeli State uses 
landscaping to exert control over the Occupied Palestinian 
Territories. Displaying works from her series Wounded and 
Gardening the Suburbs, which took Corinne to national parks 
and suburban gardens close to the Mediterranean Sea 
and the Jordan River, the show raises questions about how 
political and military influences impact the landscape. 
Garden State travels to the Mosaic Rooms, London from 
14 May to 23 June (mosaicrooms.org). 
ffotogallery.org 
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Alan Clark 
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HI Altitude 

^9 » 8 April to 6 June 
» Piano Nobile Kings Piaoe, 
London 

Alexander Lindsay’s latest 
project highlights how 
adventure and landscape 
photographers are travelling 
further to create unique 
images. Shot during an epic 
20,000-mile, eight-month long 
expedition across South 
America, the pictures on 
display capture the variety of 
vistas he saw along the way. 

He endured the relentless 
winds of the Atacama Desert 
and air temperatures as low as 
-20°C. His efforts paid off: his 
panoramas (digitally stitched) 
capture the raw magnificence 
of nature and hold a presence 
that demands the viewers’ 
attention. Printed at 40-feet 
wide, viewers can get up close 
and marvel at the sharply 
rendered details. 
piano-nobile.oom 



|n New Work; 
ba Joe Cornish 

» 1 to 30 May 

» Joe Cornish Galleries, 

Northallerton 

Joe Cornish is known for his 
unrivalled understanding of light 
and composition. The pictures 
on show have been selected 
from Joe’s travels and projects 



from the past 12 months. He 
says: ‘I remain convinced that 
themes from nature are never 
exhausted. Continuing to 
develop a language of light and 
form that illuminates the subject 
without drawing too much 
attention to me remains at 
the heart of my mission.’ 
joeoornishgallery. oo. uk 




MASTERS’ VOICES 



This spring is fuii of inspiring taiks from some of the UK’s most prominent 
photographers and adventurers; here are just a few of them to iook out for... 



New Frontiers: 

Pete Cairns 

» The MoAuley 
Cat hoi io High 
Sohool, Donoaster 
» 24 April 

A wildlife photographer 
known for his strong ethical 
beliefs on conservation, Pete 
Cairns holds his subjects’ 
wellbeing at the core of 
his work. With a catalogue 
of stunning pictures and 
fascinating stories to share, 
Pete’s talk is sure to inspire 
all who attend. 

Tiokets oost £12 and 
are available from 
donoasteroameraolub. oo. uk 



Breaking Mongolia; The 
Lonely Snow Leopard 

» Various venues around 
the UK 

» Tour starts from 16 April 

At just 23 years old. Ash 
Dykes completed a solo 
1,500-mile walk across 
Mongolia - the first person 
known to have achieved 
this feat. He will recount his 
thrilling experiences and 
talk about the challenges he 
faced and the determination 
needed to complete such an 
epic journey unsupported. 
Tiokets oost from £9 to £15 
depending on venue; see 
speakersfromtheedge.oom 



Ray Mears 

» Keswiok Mountain 
Festival, Cumbria 
» 16 May 

Among the main 
highlights for the 2015 
Keswick Mountain Festival is 
bushcraft and survival expert 
Ray Mears’ talk. Having 
travelled to some of the 
world’s most uninhabitable 
places, Ray has many 
exhilarating stories to tell 
from his 20-year career 
surviving in wilderness areas. 
Tioket oosts vary 
from £22 to £28; see 
keswiokmounta infestival, oo. uk 
for more details 





Discover the wonders of the blue planet with the International 
Ocean Film Tour. With six of the best watersports and 
underwater films of the year, highlights include And Then 
We Swam, in which rowing rookies Ben Stenning and James 
Adair row across the Indian Ocean; Attractive Distractions, 
which shows the world’s best surfing spots; and The Crystal 
Labyrinth, which follows Brian Kakuk and Brett Hemphill as 
they explore underwater caves. 

Various dates and venues around the UK; for details and to find 
your nearest soreening go to ooeanfilmtour.oom 



NTERNATIONAL 

OCEAN 

aPILM 

^OUR 



SPRING WALKS 



Ulverston Walkfest 

» 25 April to 4 May 

Located at the top of the Furness Peninsula, 
Ulverston is well positioned for access to 
both Morecambe Bay and the Lake District 
mountains, making it a mecca for walkers. 
Now in its 16th year, the festival is a great way 
to discover new areas and skills. Highlights 
this year include An Introduction to Basic Map 
Reading Skills and Sunset on North Walney. 
ulverstonwalkfest. oo. uk 



Ironbridge Gorge Walking Festival 

» 1 to 10 May 

The birthplace of the Industrial Revolution 
250 years ago, Ironbridge Gorge in Shropshire 
is a World Heritage Site full of natural beauty. 
Events throughout this nine-day festival range 
from all-day hikes to short, informative walks. 
We think walk number 35 - South Telford 
Heritage Trail - is of particular interest for 
its spectacular views. 
visitironbridge. oo. uk/walkingfestival 



North Devon and Exmoor 
Walking Festival 

»2to9 May 

Found in one of the most beautiful corners 
of the UK, Exmoor and North Devon are 
full of walking routes for you to enjoy. Take 
advantage of the dramatic coastline by joining 
the Rocky Valley Panorama walk, a route 
where you’ll see glimpses of rocky bays, cliffs 
and woodlands before finishing at Lee Bay. 
exmoorwalkingfestival. oo. uk 



Spring Walking Festival, Guernsey 

»2 to 17 May 

This May, why not travel to Guernsey and 
get to know the island on foot by joining in its 
Spring Walking Festival. Walks we recommend 
include Towers, Tombs and Trails around 
the Close du Valle, where you’ll learn about 
Guernsey’s ancient history, and Stride ‘n’ Ride, 
a cycling and walking tour of the island. 
visitguernsey.oom/spring-walking-festival 



Waendel Walk 2015 

» 8 to 10 May 

Held at the Castle Theatre, Wellingborough, 
and with new and improved routes, a choice 
of walks of different lengths and free 
entertainment throughout the weekend, 
there is something to appeal to all abilities 
at Waendel Walk 2015. We recommend 
the 16-mile walk, field and track event. 
theoastle. org. uk/ waendel 



Chesterfield Walking Festival 

» 9 to 17 May 

Run by fully trained guides who know 
the history, wildlife and best parts of the 
surrounding countryside to discover, this 
festival is a great opportunity to explore 
Derbyshire. Most of the walks are free; 
we recommend Chesterfield Round Walk, 
a 34-mile countryside trek. 
ohesterfieldwalkingfestival. oo. uk 
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THE LATEST FEEDBACK 



Your letters 



Write to us! We love getting your views and responses; email claire,blow@thegmogroup,eom 



Battling with convention 



I was very interested in David Ward’s 
Opinion piece (OP189). In the same 
way that he offers thoughts inspired 
by the work of Jem Southern, I would 
like, rather than respond directly, to offer a few 
thoughts of my own, inspired by David’s words. 

Art in whatever form is a personal journey, but 
it’s also a constant and demanding struggle to be 
free of conventions. This struggle, if you’re lucky, 
leads you to a place where you are praised to the 
skies and above (whether in your lifetime or not) 
and your work commands high prices. Along the 
way, however, until some opinion-former has 
marked you out with their seal of approval, at best 
your work will be greeted with incomprehension 
or derision, more likely it will be ignored 
altogether, except by the few who ‘get’ it. 

It’s not easy. You don’t just have to battle with 
others; you have to battle with yourself. We all 
default to the conventional, and if we have the 
technical ability and equipment to make works 
of high quality, we’ll be rewarded for doing so. 



And yet some of us try to break free of 
convention. Why? Is it that we are staking 
all on the big rewards of being a collectable 
photographer? I don’t think so - for one thing it’s 
foolish to stake everything on something entirely 
beyond your control, and for another you risk 
being trapped by the expectations of others. 

No, it’s because something in us isn’t satisfied 
with the conventional. Partly it is to do with finding 
a place for ourselves, but mostly it’s because we 
want to produce something that expresses our 
own unique vision. Not being different for the 
sake of being different, but making a image 
that is not the same as any other competent 
photographer would have made if he or she had 
been standing in the same spot. If that’s what 
Jem Southern is about, then good luck to him 
- and a big thank you to him also for rattling 
a few complacent cages, mine included, and 
reminding us that there’s more to photography 
than winning at other people’s games. 

Graham Hobbs, Poole 




May’s letter 
of the month 
winner, Graham 
Hobbs, receives 
a MindShift Gear 
Filter Nest wallet. 



Shooting to win 

We’re often advised to take our time 
when shooting and to initially keep the 
camera in its bag; to begin by getting 
a feel of the location and use our 



worth £41 

MindShift Gear’s 
padded, zip-up Filter 
Nest wallet fits eight 
round filters (up to 
82nnnn) and can be 
attached to a belt, 
pack or tripod for 
easy access. 
Designed to protect 
lens filters from dust 
or scratches, each 
Filter Nest sleeve is 
colour coded to help 
speed up your filter 
changes when lining 
up a shot. 



Available in 
the UK from 
snapperstuff.com 



creativity to interpret what we see. 

Photography’s claim to be an art form 
is undermined by the huge number of 
competitions held by camera clubs, 
however. Art is rarely competitive; rather 
it relies on reflection, observation and 
deliberate application. 

Outdoor Photography magazine has 
a healthy mix between the contemplative 
and the high octane - an example 
camera clubs perhaps should follow. 

Shouldn’t clubs have fewer photography 
competitions and allocate more time to 
reflection and learning? To take time and 
not race through the year as though the 
judge’s opinion is all that matters at the 
end of a long, hard photographic season. 




Perhaps we need to leave the camera in 
its bag more often... 

Barry Edge, via email 

Shady characters 

1 just wanted to make a comment 
about something that is in OP every 



month that really bugs me. 

It’s about the contributors’ page, in 
which the photographers featured are 
often wearing dark sunglasses for their 
portrait shots, hiding their eyes - Lee 
Frost is the prime culprit. They may as 
well be wearing motorcycle helmets. 

Sorry, but it just bugs me. If you are 
going to show people’s faces then let’s 
see their whole face. 

Anyway, rant over - I’ll let you get 
back to your work. 

Steve Cain, Chippenham 

Ed’s comment Well see if we can 
convince them to part with their sunglasses 
for a brief moment. At least I had the 
courtesy to put mine on top of my head 
for my photo on the Ed’s Letter page! 

Holiday protection 

Prior to moving to Wales 1 spent many 
years in the adventure travel industry, 
designing and operating adventure 
holidays all over the world. 1 worked for 
two of the UK’s best known adventure 
holiday companies and gained an 
understanding of the industry and how 
it relates to the law, particularly the 



Package Travel Regulations (PTR) 1992. 

A recent advert 1 saw for an overseas 
photography holiday led to me having 
a quick look at the tour operator. 1 found 
that the company is not complying with 
the PTR in a number of ways, and so 
1 brought this to their attention in 
a polite email. Their reply indicated 
the level of misunderstanding that exists 
around package holidays, in as much as 
they thought that because they were 
not including flights to the destination, 
it wasn’t a package. This is incorrect. 
‘Package’ means the pre-arranged 
combination of at least two of these three 
components: transport, accommodation, 
and other tourist services that account 
for a significant proportion of the package. 
Additionally, the package must extend 
over 24 hours or include overnight 
accommodation and must be offered 
for sale at an inclusive price. 

1 have seen first-hand what can - even 
with the best organisation, planning 
and goodwill - go wrong in developing 
countries, having had to deal with issues 
both on the ground in- country and as 
part of a team in the office. While non- 
compliance with the PTR is a civil matter, 
the consequences have the potential to 
turn criminal. 

My advice for anyone considering 
a photographic holiday is to have a look 
at the Net Lawman website: netlawman. 
co.uk/ia/holiday-packages-consumers. 
When looking for a supplier, make sure 
they are bonded or have some other 
approved arrangement in place. 

Carl Welsby Crymyoh 

Minimal tweaks 

Photographic manipulation is always 
necessary to a point. But in my view, 
if an image taken on a camera becomes 
a creation that is made up almost entirely 
from something that wasn’t original, 
how can it be called a photograph? 

I’m sure you have heard it all before. 
And 1 know times change. But please let 
us remember the original art of taking 
an image, which is to create using a 
camera and light. Post-production 
tweaks to a photograph should be kept 
to the absolute minimum. 

Thomas Latcham, via email 
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FREE SHETLAND POCKET GUIDE 



Visit Shetland at any time of year and you'll be enchanted by the rugged beauty of the landscape. The place where Scotland meets Scandinavia and the North Sea 
meets the Atlantic Ocean. To find out more and to request a FREE copy of our Shetland Pocket Guide please complete the coupon below and return it to us at; 

PROMOTE SHETLAND, Shetland Museum and Archives, Hay's Dock, Lerwick, Shetland ZE1 OWP. 



Title 



Forename 



Surname 



Address 1 



Address 2 



Town 



County 



Postcode 



Telephone 



To sign up for our newsletter please enter your email address in the space below. 



Email 



I Please tick this box if you do not wish to receive information from Promote Shetland in the future. 



Have you ever been to Shetland? 

Q Never Q Once Q Several Times 

Which of the following activities are you interested in? 

Q Nature & Wildlife 
[ Archaeology & History 
I Geology 

I Culture & Heritage 
I Food & Drink 
I Active Pursuits 
I Walking 
I Genealogy 

/isiting Friends & Relatives 
I Photography 

For more information visit 
www.SHETLAND.org 

n /promoteshetland Q @promoteshetland 



Shetland 

PRIDE OF PLACE 
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IN CONVERSATION WITH 

Joe Wright 

Landscape photographer Joe Wright brings to his highly complex and intricate 
visions of rural Britain a depth of artistic vision that casts an extraordinary 
new light on the forgotten edge-lands of the countryside 

Interview by Nick Smith 



isiting Joe Wright’s website, one of the first things 
you notice - apart from the stupendous opening shot 
of tangled woodland reflected in rural floodwaters 
- is that the photographer describes himself as an 
artist. In person, he clarifies this statement by saying ‘I’m 
a documentary storyteller using photography to try to tell 
a narrative. I’m looking to present more than just a cosmetic 
view of the landscape, trying to scratch beneath the skin of the 



landscape itself. Hopefully this is obvious in the way that 1 have 
arranged the portfolios as stories.’ 

Wright maintains that these stories are not necessarily 
reducible to words: ‘the intent is that the imagery itself is the 
story. 1 know that perhaps 1 shouldn’t really be adding words 
to the narrative, because that might undermine the power of 
the pictures. But 1 am conscious that there is sometimes the 
need for a little bit of a preamble to set the scene and to get 




> 
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people’s thoughts into the right place.’ 

The very first words that appear on Wright’s website are 
‘intimate portraits of the landscape’. And so the first question 
1 pose is how, as an artist, he can achieve this intimacy. Wright 
says that he sometimes wonders too, ‘but, 1 guess that’s part of 
the process. 1 read philosophy and look at other branches of art 
and craft, trying to explore what drives that inner vision and the 
need to create.’ But he also spends a huge amount of time out in 
the countryside. 

Wright, whose new book The Floods is out in May, lives in the 
small village of Purton near Swindon. He grew up on a farm and 
spent much of his early career with the Air Cadets and the Royal 
Air Force in the countryside, as well as in Northern Ireland and 
the Middle East. ‘A lot of my childhood was spent in the Lake 
District and 1 think that all of those outdoor activities must 
have some sort of effect on you.’ The photographer, who is now 
52, started out with no inclination towards the visual arts. 

‘Any interest 1 might have had was purely from a technical 
perspective: engineering, technical drawing. In terms of left 
brain/right brain alignment, you could say things have almost 
completely reversed today.’ It was only through defining 



moments - ‘trips of a lifetime where 1 had quality time in the 
countryside’ - and advances in camera technology that he found 
his route into landscape photography. ‘As you start to age, you 
become more reflective and these early experiences become 
more predominant. As you start to understand yourself more, 
you’re able to look at your work more objectively.’ 

Perhaps one of the most crucial elements in Wright’s 
photography is that, for a photographer in the digital age, 
he takes remarkably few photographs. Wright explains that 
there are plenty of times when he will go out on a recce without 
taking any equipment with him. One of the reasons for this is 
that a defining aspect of his work is that he still shoots with 
film, employing a Canham 8x10 and a Chamonix 4x5 with 
Kodak and Fuji film. ‘Ninety per cent of my photography is 
shot on large format cameras. That forces a certain approach: 
it’s about discipline and making sure that when you press the 
shutter you are certain that you have the image that you want 
to make.’ 

When Wright first became a serious photographer, for most 
the entry point was digital ‘and that was a technology that was 
interesting to me.’ But with the passing years he started to 
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realise that this medium was failing to deliver the artistic 
satisfaction he was seeking: ‘while others were moving from 
film to digital, 1 was going the other way. Because 1 don’t have 
to make my living from photography, 1 found 1 was able to spend 
more time learning about film - as well as the practices and 
processes that come with it - to make it my primary mechanism 
making a photograph.’ 

Much of Wright’s subject matter is visually complex. There 
are very few wide-open empty spaces, clear skies or broad 
expanses of water. What you get is a portfolio of highly 
intricate, richly textured, immaculately thought out imagery 
with layer upon layer of detail, which seems to break with the 
established norms of keeping landscapes stripped to the bone. 
But Wright is not particularly interested in what these 
established norms might be. Paradoxically, he has a clarity 
of vision that expresses itself by trying to find what he calls 
‘simplicity and order’ in the elemental chaos that nature seems 
to construct around him. 

He also finds trying to impose photographic rules on what he 
does confining, preferring to concentrate on what ‘the images 
are, rather than creating them in the way that we might think 



we want them to be.’ Wright says he finds some forms of 
composition very contrived, especially when he senses the 
photographer has been hijacked in a certain direction ‘in order 
to please others rather than themselves. 1 am very much about 
doing what 1 enjoy and what 1 think is right. 1 know others may 
not relate to that. But that is something with which 1 feel 
completely comfortable.’ 

‘1 don’t know whether it’s that 1 have an innate ability to 
resolve some of these images and to derive the underlying story 
through the body of the work, but the images aren’t really about 
the place. While they are of the place - often the wooded fringe- 
lands and agricultural edge-lands - the photographs are more 
about the fact that these are forgotten places.’ He develops this 
idea by explaining that his series of abstract volcanic images he 
shot in Lanzarote are more about retelling the story of an event 
that has already happened, ‘overlaying it, empowering it and 
bringing it back to life through vision.’ 

If the devil’s advocate were addressing the court, he might 
sum up by saying that the intensity of Wright’s artistic approach 
somehow undermines the fact that what we are looking at is, 
after all, a set of two-dimensional photographs. ‘You’re 



> 



May 2015 Outdoor Photography 21 






absolutely right. Clearly they are. Just as paintings are paintings 
and sculptures are sculptures. But to me art can be anything: 
it isn’t about the object. It is about the practice and the approach 
and only to a lesser degree the outcome. So on that basis any 
practice that allows you to be creative and express an emotion 
is art. In loo years’ time, there may be other ways of being creative 
that we haven’t even thought about and it is absolutely my view 
that there is no reason why these processes won’t be art, too.’ 

Despite his ideas being highly evolved, Wright says that his 
thoughts on the matter aren’t cut and dried. Ever self- critical, 
he is deeply aware of the necessity of having an open mind and 
is receptive to the idea that the way he looks on the world is 
developing and undergoing constant change. ‘If 1 look back 
through the past five years of my photography, from my 
perspective, it’s changed fundamentally and 1 think that 
this is a byproduct of me wanting to continually learn and 
understand and explore as much about myself as it is about 
the craft of photography.’ 

For the past 20 years Wright has worked in a very senior 
technology strategy role in a financial services company. ‘In 
a sense, it’s a very logical, highly pressurised job and it is in an 



office. You could say it’s in direct opposition to my photographic 
work, which is more about freedom and expression.’ 

While it’s tempting to think that the formality of Wright’s 
orthodox career and the discipline of his current day job are 
inconsistent with his life as an artist, to him it is a naturally 
occurring phenomenon. ‘The fact that 1 can completely 
divorce one from the other is helpful for me in that they are 
complementary. I’m not being nostalgic or trying to relive 
my bygone youth. But there are times when getting back 
into the countryside, having that relationship away from 
the pressures of the day job, is enjoyable. My background 
technology experience has enabled me to accelerate the craft 
aspect of the photography.’ 

For Wright, one of the benefits of this background is that the 
scientific and technological understanding of how cameras and 
the photographic process work ‘is out of the way. 1 don’t need to 
think about that when 1 go out to make photographs. And that’s 
really helpful.’ 

To see more of Joe Wright’s work visit joewrightphotography.com. 
His new book ‘The Floods’ is published in May. 
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ONE MONTH, ONE PICTURE 




With a nod to realism and the picturesque, Pete Bridgwood captures an honest 
representation of an idyllic springtime scene in one of France’s most beautiful regions 



P hotography has been part of our lives 

for almost two centuries now, providing 
a rich tapestry of conflicting aesthetics 
to stimulate discussion and opinion in 
camera circles all over the planet. Before the birth 
of photography, easel painters would navigate 
their preferred creative path between the 
celebrated aesthetics of the beautiful, the sublime 
and the picturesque. Photography both challenged 
the realism of landscape painting and offered 
traditional artists glimpses of how long exposures 
revealed the passage of time by blurring reality. 
The simultaneous threat and inspiration of the 
photographic process was a huge driver for the 
impressionist movement, moving away from 
a literal representation of reality towards a more 
dreamlike presentation where brushstrokes 
translated a multisensory experience rather 
than literal realism. Not to be outdone, landscape 
photographers subseqently invented pictorialism. 



championing soft focus, intentional blurring 
and creative rendering of colour and tone: a new 
photographic aesthetic inspired by impressionism. 

Several generations later, landscape photography 
continues to enjoy repeating cycles of fashion. 
Intentional camera movement, ultra- dense 
neutral- density filtered long exposures and 
various methods of creative processing are the 
latest components of pictorialism circa 2015. 
Reassuringly, the more traditional easel 
aesthetics of beauty, the sublime and the 
picturesque also have an enduring heritage 
in the landscape fraternity. 

Our media savvy, competitive modern 
technological world tantalises creatives with 
the addictive possibility of immediate validation. 
A consummate appetite for the epic wow-factor 
landscape, the modern sublime, attracts high 
viewing figures on picture-sharing websites and 
plays its own part in distorting fashion. It seems 



incredible that with such visually rich aesthetic 
competition, realism and the picturesque remain 
in a world that craves instant visual gratification. 

Recent evolutions in camera design and printing 
have resulted in an exponential leap for realism, 
and when such technological advances are placed 
into the hands of an appropriate photographer, 
the printed results can be breathtaking. Our 
audience appreciates visual honesty and they 
instinctively know whether an image is ‘real’ 
or creatively concocted. 

This image is a tribute to realism and the 
picturesque: a chocolate-box image capturing 
this group of barn buildings in an idyllic garden 
in the Dordogne. Who could deny the perfect 
beauty of this scenic epiphany heralding spring? 

Dordogne, France. 

Canon EOS IDs Mkll with 17-40mm f/4 L USM lens 
at 17mm, ISO 100, 1/25sec at f/11, Lee 2-stop ND 
grad, polariser, Manfrotto tripod and head 
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SIGMA 

18 - 250 "’"’ 

F3.5-6.3 

DC Macro OS HSM 

For Sigma, Canon, Nikon, Sony and Pentax 
Supplied with Petal type lens hood 



High performance, ultra-compact superzoom lens 
for APS-C digital cameras. 

This high zoom ratio lens is designed exclusively for 
digital SLR cameras and incorporates Sigma’s optical 
stabilisation technology. SLD (Special Low Dispersion) 
and aspherical lenses provide excellent correction for 
all types of aberrations. High image quality is assured 
throughout the entire zoom range. Sigma's newly 
developed Thermally Stable Composite (TSC) allows 
for a more compact design and the HSM (Hyper Sonic 
Motor) ensures fast and quiet auto-focusing. This lens 
has a minimum focusing distance of 35cm and a 
maximum magnification ratio of 1:2.9, making it 
perfect for close-up photography. 



Compatible with APS-C digital SLRs only 

Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire, AL71EW | Teiephone: 01707 329 999 | Emaii: sales@sigma-imaging-uk.com | Website: www.sigma-imaging-uk.com 






Discover the creative 
potential of filters 




LEE Filters are pleased to 
announce the publication 
of ‘Inspiring Professionals 2’, 
a 1 74 page hardback book 
produced in collaboration 
with nine of the UK’s best- 
known and nnost highly 
respected photographers 
- Joe Cornish, Mark Denton, 
Paul Gallagher, John Gravett, 
Tom Mackie, David Noton, 
Charlie Waite, Jeremy Walker 
and David Ward. 




Continuing where the first LEE Filters book left off, 
‘Inspiring Professionals 2’ is beautifully designed 
and lavishly illustrated with photographs that 
demonstrate the creative potential of filters - 
underlining the fact that they remain as relevant 
as ever in today’s digital world. 



The book is available from LEE Filters dealers or 
direct from LEE Filters at a cost of £12.50 plus P&P. 
For further details call LEE Filters on 
01264 366245 or email sales@leefilters.com. 




The original 132 page 
hardback ‘Inspiring 
Professionals’ book is still 
available from LEE Filters 
dealers or direct from 
LEE Filters at a cost 
of £10.00 plus P&P. 



Both books are also 
available as ebooks from 
the iBooks Store (suitable 
for Mac and iPad). These 
multi-touch versions have 
been specifically designed 
for the best possible 
experience on screen. 




Download on 

m iBooks 




Inspiring professionals 

www.leefilters.com 
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PHOTOGRAPHY 



BOOKS 




Quick Find Code: 22896 
Gregory Heisler: 50 Portraits 
£27.99 
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Landscape Pfiotography 
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Quick Fin^ Code: 23986 
The New Art of Capturing Love 
£16.99 
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wedding photography 




Quick Find Code: 23303 
The Design Aglow Posing Guide 
for Wedding Photography 
£16.99 




PORTRAIT 

ftWTOGFlAPUT 
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Quick Find Code: 22269 
The Art of Landscape 
Photography 
£16.99 



Quick Find Code: 24249 
Your Family in Pictures 
£14.99 



Quick Find Code: 23143 
Foundation Course: 
Portrait Photography 
£16.99 




Quick Find Code: 23138 
Mastering Landscape 
Photography 
£19.99 



Quick Find Code: 22512 
Composition in the 
Landscape 
£16.99 
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Quick Find Code: 22692 
Mastering Composition 
£19.99 






Quick Find Code: 24439 
Nikon D810 
£14.99 



Quick Find Code: 23869 
Canon Rebel T5/EOS 1200D 
£14.99 



A WIDE AND COMPREHENSIVE 



RANGE OFTECHNICALAND 



PRACTICAL BOOKS AVAILABLE 



LEICA M 

TTP 24 D 




Quick Find Code: 21519 
Leica M 
£14.99 




VISITWWW.THEGMCGROUP.COM 
OR CALL 01273 488005 















LEARNING ZONE 



IMPROVE 

28 How to shoot 34 Quick guide to... 

digitai panoramas Time-lapse photography 




BRINGING YOUR IMAGES TO LIFE 



Kirk Norbury reveals essential tips ter ereating time-lapse sequenees 






LEARNING ZONE 



How to shoot digital panoramas 

Panoramic photography used to require specialist film cameras, but these days all you need to 
do is shoot a sequence of images with your DSLR then stitch’ them together. Lee Frost explains 
how its done and introduces the endless creative options that are possible with this technique 



' ve been a big fan of panoramic photography ever since 1 set eyes on 
Colin Prior’s book, Highland Wilderness, back in the early 90s, in which 
he captured the wild landscapes of Scotland using a 6x17cm film 
camera. It was as if 1 had found the missing piece to my own creative 
jigsaw puzzle, and after months of saving 1 managed to scrape enough 
money together to buy my very own Fuji G617. 

From that point on 1 was hooked. Over the proceeding years 1 tried 
pretty much every panoramic camera there was, from a Hasselblad Xpan 
to a handmade 360° ‘Lookaround’. 1 wrote a bestselling book on the art 
of panoramic photography and travelled the world in search of views and 
subjects that suited the letterbox format. 

That quest continues today, but instead of carrying a cartload of 



photographic film and a pack of big, heavy cameras, 1 use my trusty DSLR 
- at the moment a Canon EOS 5D Mklll. 

The benefit of shooting digital panoramas is that you have virtually 
endless creative options. You can use any lens in your collection, from 
super-wide to long telephoto, whereas panoramic film cameras were usually 
limited to three or four focal lengths. Even better, you can take as many 
individual frames as you like and cover any field of view up to 360°. If you’re 
really serious you can even shoot more than one row of images and stitch 
them all together to create massive image files and gigantic prints. Digital 
panoramic photography is easy, fun and hugely rewarding, however you 
approach it - you just have to follow a few simple guidelines, which I’ll be 
covering over the following pages. 



O Singing Sands, Isle ofEigg. 

Canon EOS iDS Mklll with 2^-jomm lens, 
ISO 100, loosec at f/4, 0.6 ND hard grad 

SETTING UP AND SHOOTING 




Val d’Orcia, Tuscany, Italy. 

Fuji GX617 panoramic camera with 90mm lens, 
ISO 50, exposure not recorded, 0.6 ND hard grad 




Derwentwater, Lake District. 

Canon EOS iDS Mklll with i7-4omm lens, 
ISO 100, isec at f/ii, 0.45 ND hard grad 



he key to success when shooting 
digital panoramas is to be organised 
and follow a set procedure that 
becomes second nature. You need 
to produce a set of images that are easy to 
stitch together using whichever software you 
choose, and in order to achieve that you need 
to consider a number of pointers. 

Lens choice 

There’s no right or wrong here - it’s a case 
of choosing a lens or focal length that suits 
a particular scene or subject. I tend to use 
my 24-70mm lens more than any other, 
but sometimes I find a 16-35mm is the best 
choice where I need to cram a lot into each 
frame or if I’m shooting at close range. 
Stitching software has come a long way 
in recent years, so even though ultra-wide 
focal lengths can create a lot of distortion, 
it needn’t be a problem because the software 
can correct it. For subjects such as distant 
mountains or hills I often use a 70-300mm 
telezoom, too. 

Levelling the camera 

A crucial part of creating digital panoramas is 
making sure your camera is level. There’s no 
point setting up your tripod, sticking a spirit 
level on the camera’s hotshoe and levelling 
the camera as you would to take a single shot 
because, chances are, as soon as you pan left 




or right to take the next shot in the sequence 
it will fall out of level. 

To avoid that you need to make sure the 
base on which the tripod head sits is level in 
all directions - either by laboriously adjusting 
the tripod legs or, more easily, by purchasing 
a levelling base that sits between the tripod 
legs and the tripod head. I use a Gitzo 
levelling base on my Gitzo tripod and it gives 
me 15° of adjustment using a cup and half ball 
design, with a bullseye bubble to check for 
level. The latest model is the GS3121LVL 
Series 3 and it costs around £215. Manfrotto 




produces a simpler model known as the 
MN338 Levelling Base (£90). I also have 
an excellent Acratech levelling base (£140) 
on my smaller Manfrotto 190 tripod. 

Once the platform on which the tripod 
head sits is level, you can then adjust the 
head itself to make sure it too is level by 
placing a spirit level on your camera’s 
hotshoe. When you’ve done that, it should 
be possible to rotate the camera through 
360° and maintain level, though don’t worry 
if there’s a little deviation - the stitching 
software will sort it anyway. 
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Getting the exposure right 

For the stitching software to produce a 
seamless panorama, the exposure for each 
frame must be consistent. To achieve that, 

I take an exposure test shot from the most 
important part of the scene, then set my DSLR 
to manual mode and use exactly the same 
exposure for each image in the sequence. In 
high-contrast conditions this may mean that 
some parts of the scene are overexposed and 
others underexposed, but that’s just how it is. 

White baiance 

If you leave your DSLR set to auto white 
balance (AWB) there’s a risk that it will adjust 
between shots, resulting in inconsistent 
colours in the images in your sequence. If 
you’re shooting in Raw format, you can batch- 
process the images in the sequence and apply 
the same white balance to them all. It’s easier 
and quicker to set your DSLR to daylight white 
balance before shooting, however. This way 
you get consistent colour balance in-camera. 

Composition 

Subject matter is down to personal preference. 
I mainly shoot landscapes, but any subject 
where there’s interest across a wide angle of 
view is suitable. The crucial thing is to make 
sure there are interesting elements in the 
composition from start to finish, and features 
such as lines to carry the viewer’s eye through 
it. We naturally scan panoramic images from 
left to right, so avoid putting all the ‘meat’ of 



the composition too far to the left of the image, 
otherwise the viewer will have nothing to hold 
their interest once they get beyond it. Use the 
good old rule of thirds as a guide, and position 
your focal point or main subject two-thirds 
from the left. 

In terms of the angle of coverage, I like the 
1:3 ratio as I got used to it while working with 
panoramic film cameras and it’s also a nice 
format for landscape - obviously panoramic, 
but not too long and skinny! If you’re going to 
print your panoramas you need to consider 
this, because long, thin prints are a pain to 
mount and frame. Of course, you can always 
crop a panorama if you decide it’s too wide. 

Portrait or landscape format? 

The usual approach when shooting images for 
a stitched panorama is to set your camera up 
in portrait format, to maximise the pixel depth 
of the final image. Because the resolution of 
the latest DSLRs is now so high, even if you 
shoot in landscape format you’ll still end up 
with a massive file once the images are 
stitched together. 

Overlap the images 

When you start shooting the images for your 
stitched panorama, make sure there’s an 
overlap of 30-40% between each one. You 
don’t have to be too precise, but overlapping 
makes it easier for the stitching software 
to merge the images without complicated 
elements in the scene causing problems. 



PRO TIPS 

» You don’t have to mount your camera 
on a tripod when shooting images for 
a stitched panorama - I often handhold. 

It takes practice to keep the camera 
level, but it is achievable and makes 
shooting ‘pans’ much quicker. 

» Set your zoom a little wider than 
you need it to allow room for cropping 
the final stitched image without losing 
important subject matter. 

» It’s a good idea to overshoot the 
panorama at the beginning and end 
then crop out the excess once the 
images have been stitched together. 

»You can use neutral density (ND) 
grad filters to tone down the sky when 
shooting panoramas. Avoid using 
polarising filters, however, as the angle 
of coverage usually results in uneven 
polarisation of the sky, which looks odd. 

» To ensure you know which images are 
in the same sequence for a panorama, 
photograph your hand at the start and 
finish - fingers pointing right at the start 
and left at the end. The images between 
the hand shots all go together! 

» I tend to use manual focus when 
shooting panoramas, so there’s no 
danger of the focus shifting or hunting 
as I move the camera between frames. 

» Unless you need to stop down further 
to increase depth of field, set your lens to 
a mid-range aperture such as f/8 or f/11 
for optimum image quality. 



Kirkjufell, Grundafjordur, Iceland. This is a stitch of six vertical images that were shot very wide at 16mm. 
Canon EOS 5D Mklll with 16-35mm f/4 IS lens, ISO 100, V4sec at f/11, 0.6 ND hard grad 
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STITCHING THE IMAGES 



O nce you’ve shot your images, the 

next stage is to stitch them together 
using suitable software. 

Fortunately, stitching software is 
now better than ever, making the task of 
creating perfect pans with minimum fuss both 
quick and easy. All you need to do is put the 
individual images that will make up the final 
panorama into a folder on your computer, 
open your stitching software, browse your 
folders to find the right one, click ‘OK’, and sit 
back while the software does all the hard work. 
A minute or so later, a perfect panorama 
appears on your screen. 



I use Photomerge in the latest version of 
Adobe Photoshop CC to do all my stitching, 
and I have to say, it’s fantastic. Photomerge 
in versions of Photoshop before CSS were 
pretty poor, but from CSS on they just got 
better and better. There are other stitching 
apps available (see panel, opposite), but I’m 
happy to stick with Photoshop. 

If you follow the steps outlined earlier and 
produce a good set of images with consistent 
exposure and white balance that are well 
overlapped, the stitching software should 
have no problems creating a seamless 
panorama by selecting parts from each image 



and blending them. Moving elements such 
as waves, drifting clouds, people and traffic 
can cause alignment problems, but the latest 
software tends to overcome them. At worst 
you may have to use the clone stamp tool to 
remove unwanted or repeated elements, or 
to soften visible joins between images. 

In Photoshop Photomerge there are 
also various layout options, such as Auto, 
Perspective, Cylindrical and Spherical. 

Auto usually does a good job, but if I’m using 
a wideangle focal length to shoot the images, 
which introduces more distortion, I find that 
Cylindrical works better. 









Parallax error and the nodal point 

The main technical issue you have to face 
when shooting panoramas is parallax error. 
This is caused when you rotate the camera 
between frames and the alignment of 
elements in the scene changes slightly so 
that the frames don’t line up perfectly when 
you stitch them together. The wider the 
focal length of the lens you use to shoot the 
individual frames, and the closer the elements 
in the scene are, the more obvious parallax 
error is. 

I rarely find parallax error to be an issue 
when shooting landscapes because the 
subject matter is usually quite a distance from 
the camera. But for architecture, interiors and 
urban views shot with a wideangle lens, it can 
be an issue. 

If you want to be more precise and avoid 
parallax error altogether, you need to set up 



the camera so that it rotates around its optical 
centre - often (incorrectly) referred to as the 
nodal point. The easiest way to do this is by 
investing in a flat adjustable bracket - usually 
called a nodal point bracket or nodal slide 
- which allows you to adjust the position of 
the camera in relation to the tripod head so 
that instead of rotating the camera from its 
baseplate, which is where it’s normally 
attached to the tripod head, you can find 
where its optical centre is and rotate it around 
that point, so parallax error is eliminated. You 
can pick them up on Amazon these days for 
around £20 - just search for ‘nodal slide’. 

To find the optical centre of a lens you 
need to take a series of test shots. There 
are lots of online tutorials that explain how to 
do this - try the Digital Grin website for tips: 
dgrin.smugmug.com/gallery/2114189. 




30 Outdoor Photography May 2015 





opposite Glen Sligachan, Isle of Skye. 
Canon EOS 5D Mklll with 70-200mm lens, 
ISO 100, l/8sec at f/16, 0.6ND hard grad 



top Taransay, Outer Hebrides. 

Canon EOS IDS Mklll with 24-70mm lens, 
ISO 100, 2sec at f/11, 0.45 ND hard grad 



above St Mary’s Island, Whitley Bay, Tyne & Wear. 
Canon EOS IDS Mklll with 24-70mm lens, ISO 100, 
0.4sec at f/16, 0.6 ND hard grad 



STITCHING SOFTWARE 



Here’s a selection of some of the most popular stitching applications... 
Adobe Photoshop 



If you’re using a version of Photoshop, 
Elements or Lightroom, you can stitch images 
together using the Photomerge function - in 
Photoshop go to File >Automate >Photomerge 
and follow the instructions. It’s quick, easy and 
very effective. Prior to Photoshop CSS it wasn’t 
so good, but from CSS on it does an excellent 
job. Available for Windows and Mac. 

Cost: free as part of Photoshop and Lightroom. 
adobe.oom 



PTGui (Panoramic Tools Graphical 
User Interface) 

Available for both Mac and PC, PTGui is far 
more capable than Photomerge, allowing you 
to stitch multiple layers of images, create S60° 
cylindrical pans, S60x180° Spherical pans, 
HDR pans, Gigapixel pans from hundreds of 
source images and more. 

Cost: €79 for PTGui, €149 for PTGui Pro. 
ptgui.oom 



PanaVue Image Assembler 3 

Similar to PTGui in that it offers automatic and 
manual stitching, corrects lens distortion and 
misalignment, can handle multi-layer stitches 
and one-million x one-million pixel stitches, 
offers automatic cropping, single-step 360° 
image wrapping, stitches handheld sequences 



and creates dramatic vertical pans. Available 
for Windows only. 

Cost: free for Enterprise Edition, 
panavue.oom 



Panoweaver 8 

Panoweaver 8 is a good choice if you want to 
create cylindrical or spherical pans and use 
them for VR viewing using HTML 5, Flash VR, 
QTVR and other platforms. You can also use it 
to create Little Planet images, stitch multiple 
rows, handle images shot with full-frame 
fisheye lenses, create HDR pans and much 
more. Available for Windows and Mac. 

Cost: $299.99 Pro Edition, 
easypano.oom 



Arcsoft Panorama Maker 6 

A relatively inexpensive package and easy 
to use. It offers five stitching modes - Auto, 
Horizontal, 360°, Tile and Vertical - just select 
the one you want then choose your images. 
You can create panoramas from both stills 
and video, create 360° virtual reality movies, 
3D panoramas, export the pans in a range 
of image formats, adjust colour balance, 
exposure and dynamic lighting. Available 
for Windows and Mac. 

Cost: $79.99. 
arosoft.oom 



PRO TIPS 

» When you process the images for a 
panorama you can save them as TIFF 
files or JPEGs. The former means the 
final image will be massive. I often use 
JPEGs at maximum quality to reduce the 
file size and speed up stitching - image 
quality is still superb. 

» If you don’t intend making massive 
panoramic prints, you can always create 
‘croparamas’ by cropping a single 
wideangle shot horizontally or vertically. 
By interpolating the file (I use Bicubic 
Smoother in Photoshop - Image >lmage 
Size) you should still be able to make 
30in+ wide prints. 

»The ‘sweep panorama’ mode on many 
digital compacts and smartphones is 
great for creating impressive panoramas, 
though it takes a little practice to keep 
the camera level as you pan it. 

» If you use a smartphone such as the 
Apple iPhone 6, check out some of the 
panoramic apps available, such as 
Panorama, Panomax, Panorama 360 
camera, DMD Panorama and Pane. 

» The more images there are in your 
panorama, the bigger the file and the 
longer it will take to create. Make sure 
your computer has at least 4GB of Ram, 
preferably more. 
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ALTERNATIVE APPROACHES 



A lthough most digital panoramas are created from a sequence of 
images captured on a horizontal plane, it’s also possible to shoot 
Vertoramas’ by shooting overlapping images from top to bottom 
rather than left to right (or bottom to top instead of right to left!). This 
is a handy technique to use if you’re shooting interiors and your widest lens isn’t 
wide enough, or landscapes where you can’t get far enough back to include the 
whole scene. Vertical pans with a ratio of 3:1 or more can also look very dramatic, 
simply because we’re not used seeing images composed that way - they take 
a vertical slice out of a scene. 

If you have a tilt/shift lens, another option is to shoot semi-panoramas without 
actually moving the camera - all you do is shift the lens to the left, take a shot, 
shift it to the right, take a second shot, then stitch the two frames. This approach 
works well with the latest high-resolution DSLRs such as the Nikon D800, 800e 
and 810 or the soon to be launched Canon EOS 5Ds, as you can stitch the two 
frames then crop the final image to produce a more elongated panorama if 
required - and still have the file size to make huge prints! 



right Val d’Orcia, Tuscany, Italy. 

Canon EOS IDS Mklll with 70-200mm 
lens, ISO 100, V4sec at f/16 



opposite Glen Etive, Highland. 
Canon EOS IDS Mklll with 17-40mm 
lens, ISO 100, 1/2secatf/16 






Planet panoramas 

Want to try something a little wackier? Then how about creating 
a planet panorama? All you need to do is take a 360° horizontal 
panorama (shot using the normal stitching technique explained 
earlier) and make a few quick changes to it in Photoshop - the 
result is a circular image that looks like you levitated above the 
Earth’s surface and captured it with a fisheye lens! 

The horizon must be central and the panorama level so the 
horizon meets when the image is ‘wrapped’. The scene should 
also be relatively plain in the top and bottom 25%, with all the 
main interest towards the centre. 

Once you’ve stitched the images in your 360° pan, in 
Photoshop go to Image >lmage Size and uncheck Constrain 
Proportions. Next, set the height of the image to the same 
size as the width to distort it, then go to Image >lmage Rotation 
and rotate 180°. Next, go to Filter >Distort >Poiar Coordinates 
and in the dialogue box choose Rectangular to Polar. This will 
transform the image and create the striking planet effect you’re 
after. Rotate the planet until you’re happy with how it looks 
using Image >lmage Rotation >Arbitrary. If the join between 
the two ends of the 360° pan isn’t perfect, clean it up with 
the clone stamp tool, then adjust colour and contrast. 



left: top and bottom Newcastle Upon Tyne, Tyne & Wear. The 
original 360° panoranna and the planet panoranna created from it. 
Canon EOS 5D Mkll with 17-40mm lens, ISO 100, 1/80sec at f/9 
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10 STEPS TO SUCCESS 




So we’ve covered everything you need to know to 
create stunning stitched panoramas. Now it’s just 
a case of grabbing your camera and tripod, heading 
into the field and putting that advice into practice. 
Before you go, here’s a quick re-cap of the most 
important things to remember. 

1 Mount your camera on a tripod in portrait or landscape 

1 format and make sure the tripod head is level so that 

when you rotate the camera between shots it remains level. 

Do a practice scan across the scene to decide where it begins 
and ends. 


^ Take a test shot from an average part of the scene 
^ - not the lightest or the darkest - check the image 

and histogram and if all looks CK, set that exposure with 
your camera in manual mode so you use exactly the same 
exposure for each frame. 


r^n Swing the camera to the far left of the view you want to 
J capture, focus manually and take a shot of your left hand 
with your fingers pointing to the right. This denotes where the 
sequence begins so you don’t get confused later. 


WjM Take the first shot in the sequence, move the camera 
slightly to the right and make your second exposure. 
Repeat this until you reach the other end of the scene, making 
sure you overlap each image by 30-40% to enable easy 
stitching. 


Take a photograph of your right hand with your fingers 
mSM pointing to the left to denote the end of the sequence. 
When you download the files to your computer you’ll know 
that all the images between the two hand shots are in the 
same sequence. 


WfM Download the images to a computer. If you shoot in Raw, 
IS9 batch-process the Raw files from the sequences so they 
all receive the same adjustments and corrections, otherwise 
inconsistencies will creep in. Place those images in a folder. 


Open Photoshop and go to File >Automate >Photomerge. 
HI Select the layout style you want to use. Auto usually 
works fine. 1 also use Cylindrical and Perspective. Next, click 
on the ‘Use’ tab, select ‘Folders’ then click on ‘Browse’. 


■jn Click on the folder containing the images you want to 
stitch and they will appear in the Photomerge dialogue 
box. Click ‘OK’ and let Photomerge perform its magic. This 
can take a few minutes, so put the kettle on and make yourself 
a cuppa! 


By the time you’re back at your computer the stitch 
H should be complete. You may need to crop the edges to 
tidy it up. This is common if you don’t use a nodal point bracket 
to eliminate parallax error, but nothing to worry about. 


FJH| After saving the stitch and flattening the layers 
USI - Layer >Flatten Image - make any further adjustments 
until you’re happy with the overall look of the image, and 
remove any distracting elements with the clone stamp tool. 
Job done! 



TAKE PART! Enter our ‘panoramic 
landscapes’ competition - turn to page 111 
for detaiis 
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. . Sunse^j^ the 
/ :Ayrshir^coist, 

* Scotlatir6f; The 
changin^blours 
/ .of suh-bse and 
'ji^unset can be 
captured to powerful 
effect using the 
^ time-lapse 

technique. 



Time-lapse photography 0= 

Discover howto create memorable time-lapses that bring the natural world 
to life. Kirk Norbury shows you how to get started and shares some editing tips 

ime-lapse photography is the art of taking single 
images and combining them to create a video. It is very 
effective for showing movement within the landscape, 
and can be used to reveal how a scene can change 
dramatically over time - from the motion of clouds across the sky 
to changes in the weather and the seasons. 1 find that time-lapse 
photography can tell a story about the landscapes around us that 
a single image may not be able to convey. 




GET THE KIT 

» Any camera will do, as long as it can be used in manual mode. 

» The choice of lens really depends on what you’re shooting. I tend to work 
with focal lengths from 14mm to 200mm. 

» You need a sturdy tripod that isn’t going to move. 

» An intervalometer is crucial, as it enables your camera to take shots 
continually without you touching it. 
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THINGS TO REMEMBER 




» Shoot in Raw. This will produce images with 
a larger dynamic range and give you more 
possibilities when editing. 

» When using your camera in manual mode, 
set your white balance manually as well. 

» Your batteries will drain quickly, so always 
carry spares. I recommend using a battery grip 
on your camera so that you can use two batteries 
at the same time to shoot longer sequences. 

» You want the footage to look smooth, and 
a bit of motion blur works well in time-lapse. 

Try a shutter speed of around 1/50sec - this 
is the standard for a cinematic look. 



SETTING UP THE SHOT 



■ Place your camera on to a sturdy tripod 
and lock everything down. 

n Attach an intervalometer to your camera 
(some cameras have an one built in) and 
dial in your interval settings. The time delay 
between shots can be as long or short as you 
want, and can be altered to suit the scene/ 
subject matter and the lens you’re using. 

I tend to set the interval to between one and 
five seconds. 



H Ensure your camera is in manual mode, 
as you don’t want it to judge the 
exposure for you - even in aperture priority 
mode there’s a high risk there will be flickering 
from varying exposures in the resulting video. 

B Check your histogram to ensure there 
are no blown highlights, and manually 
focus the lens to ensure the image is sharp. 



H lf you’re using a DSLR you need to 
prevent any stray light from leaking 
through, as this could slightly change the 
exposure. Shield the viewfinder with an 
eyepiece cover, if your camera has one, or 
simply cover it with a cloth, if it’s not too windy. 



Take a test shot to check your 
composition, exposure and focus. 

B Think about how many shots you want to 
take. In the UK the standard exposure 
rate for film (motion pictures) is 25 frames per 
second, so to get 10 seconds of footage you 
will need to take 250 images. I tend to take 
around 400-600 shots to allow more room 
for editing. 



B Once you’re happy, click ‘start’ on the 
intervalometer and leave the camera 
well alone while it takes the shots. 






» Make sure your camera’s sensor is clean and, 
just before you start shooting, check the lens 
element for rain droplets. 

» Your memory cards need to be large and fast. 
You’re going to be taking a lot of images, and 
your camera’s buffer needs to quickly process 
them. I recommend cards with at least 16GB 
capacity with a write speed of 30MB/s. 



EDITING YOUR 
TIME-LAPSE 

TECHNIQUE 1 

» Import your sequence of images into 
your favourite editing software; I find 
Adobe Lightroom to be the best. 

» Edit one of the images and then copy 
all the settings on to the other images. 

» Export the images as JPEGs. 

» Open QuickTime 7 Pro. Click ‘Open 
Image Sequence’ and select the first 
image from the series. 

» Set your desired frame rate. A preview 
of the video will be made and you can 
then click ‘Export’. 



TECHNIQUE 2 

» Adobe After Effects offers another great 
way of editing a time-lapse. 

» Go to ‘File > Import Files > Multiple Files’ 
and select the first unedited Raw image, 
making sure ‘Image Sequence’ option 
is selected. 

» When you click ‘Open’, a dialog box will 
appear, allowing you to edit the file. 

» Next, drag the file as a new composition 
and then you can render the resulting file 
into a video. 



9 

Click here 
for Time 
Lapse 
Adobe CC 



To see Kirk’s time-lapse landscapes, and for 
more tips on how to create your own, go to 
kirknorburyphoto.com. His website includes 
a video tutorial on how to create a time-lapse 
sequence using Adobe After Effects. 
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LIE OF THE LAND 



An eye in the sky 

During an early morning landscape shoot at one of his favourite North Downs beauty 
spots, Craig Denford tries to stay positive when a drone arrives on the scene... 




Ve photographed at Newlands Corner in 
Surrey many times, it's one of my favourite 
locations, but I'd never been lucky enough 
to witness a cloud inversion there. It had been 
a long-held dream to see and photograph one. 

On this particular morning 1 had intended 
to visit nearby Box Hill but 1 never quite made it. 
As 1 crested the hill at Newlands, an amazing 
scene opened out in front of me. Box Hill would 
have to wait for another day. 

A ribbon of cloud obscured the early rising 
sun, but as the colour gradually began to filter 
through some lovely pastel tones started to 
develop. This was it; finally 1 could capture 
the kind of images I'd hoped for. 1 carefully 



composed the scene and began photographing. 
This is incredible, 1 thought to myself. Perfect 
mornings like this don’t come along very often. 

1 even took a snap on my mobile phone to send 
to my wife - 1 do these things when I'm excited, 
and I'm sure she loves waking up to a nice 
landscape photo. 

Then disaster struck. It began with a faint and 
distant humming sound. The noise quickly 
became stronger and higher pitched. Then, there 
it was; a drone, and it was hovering around right 
in the middle of my shot. 1 was powerless to do 
anything about it (1 figure you’re not allowed to 
shoot at these things), and knew that from this 
point on, cloning during post-processing was 



going to be the only option for me to eradicate 
this very modern-day nuisance. 

1 tried to look on the bright side. Minutes 
earlier I’d answered the call of nature; that 
morning cup of tea is always a killer. Imagine 
if the drone had flown overhead at that point. 
Could 1 get arrested, or would 1 simply end up on 
YouTube? 1 couldn’t quite decide which would be 
worse for my reputation. Although 1 worry about 
the increasing possibility of us all living an 
Orwellian future, with the skies filled with 
prying eyes watching our every move, 1 know 
that nature is stronger than and oblivious to any 
fancy technology, and when you’ve got to go, 
you’ve got to go. 



36 Outdoor Photography May 2015 





www.fototonic.co.uk 



EDUCATE> INSPIRE > CREATE 



Inspirational 
photography 
workshops 
and tours 



Find out more about our tours and book online +44 (0)7797 713346 
at fototonlc.co.uk or call for more Information. n Ijv /Fototonictours 



BRIHANY LIGHTHOUSES PHOTO TOUR: FRANCE 



Join us on an 8-day tour of the most picturesque 
iighthouses and seascapes Finistere & the Cotes 
d'Armor have to offer. There are 1 48 lighthouses in 
Brittany, and we have found the most breathtaking 
ones for you to photograph! Starting and finishing 
in Jersey, we'ii spend most of the week in Brittany. 
Led by David Ciopp & Andy Hobin, this tour wiil 
ieave you with some serious images, not to mention 
a host of new photography techniques. We'll also 
take you to some hidden gems in Brittany that oniy 
our local knowledge con provide. 



RESERVE YOUR PLACE 



5th- 13th Sep 2015 



web: www.fototonic.co.uk 
email: info@fototonic.co.uk 
phone: +44 (0)7797 713 346 







IN THE SPOTLIGHT 



Shaun Walby 

British landscape photographer Shaun Walby gets his inspiration from simply being 
among the natural colours of the great outdoors. Nick Smith talks to him about his work 



NICK SMITH Can you define 
what it is that makes a Shaun 
Waiby photograph? 

SHAUN WALBY What 1 try to do is 
capture atmosphere within an image. 
There are nice places that you can go to 
photograph, but for me there has to be 
more to it than that. With landscape you 
tend to talk about light, but there’s also 
fog, snow and all kinds of other variables 
to consider. 

NS What’s your work-iife baiance iike? 

SW Well, 1 have a full-time day job as 
a physiotherapist, which comes with 
its own pressures. So getting out to do 
photography is essentially a weekend job 



for me. 1 also have a family. But you can 
work around these things with some 
careful planning. The trouble is always 
the weather, though. You can’t really 
plan for that. 

NS But that’s the same for everyone, 
isn’t it? 

SW Yes, but if you’re a landscape 
photographer you can’t plan a month 
ahead. The best scenario is to be able 
to move at three days’ notice. Having 
said that. I’ve found that 1 have got some 
of my best work when I’ve not been able 
to plan for ideal conditions. Adverse 
conditions can sometimes help when 
it comes to outdoor photography. 



NS You tend to concentrate on British 
subjects; is there a reason for that? 

SW 1 am first and foremost a landscape 
photographer. The reason 1 have more 
images of Britain is purely because that’s 
where 1 spend most time. Having said 
that, 1 do consider British landscapes to 
be some of the most varied and stunning 
on the planet, and 1 love our islands. 

NS You seem to be deepiy concerned 
with coiour, and yet you do 
monochrome photography too... 

SW My first love is black & white, and so 
I’ve always had an interest in that. When 
you’re doing alpine photography, a lot of 
what you are shooting is blue and white 



38 Outdoor Photography May 2015 





and so it is easy to work in monochrome. 
You definitely tune into a different 
frequency when you work in black 
& white: things are stripped bare and 
you work with texture, contrast and 
form. It’s different to colour, where you 
have to be very careful because humans 
won’t be fooled by manipulated colours. 
In monochrome you have a lot more 
leeway. But I’m happy to work in both. 

NS But you do find extraordinary 
colours in your landscapes? 

SW 1 do much of my work at dawn and 
sunset, when you will find good colours. 
But colours are very subjective, which 
makes it a difficult area to work in. You 
must interpret the colours yourself and 
treat them in your own way and to suit 
yourself. When colour is done well it’s 
fantastic, but it’s more complex than 
black & white. 



NS How much are you concerned 
with realism? 

SW Of course, when you start off you 
tend to pull things around too much 
in post-processing. You look back a few 
months later, have a laugh at yourself, 
and press delete. Currently, I’m very 
interested in the monochrome-colour 
interface, using a very cold palette, and 
that seems to work very well for winter. 
At the end of the day 1 think you have 
to decide whether you’re going to work 
on the colour on your computer, or go 
out and capture the colours when they’re 
at their best. 

NS What about subject matter. 

What inspires you? 

SW Well, I’m a climber and a hiker so I’ve 
always immersed myself in the outdoors. 
1 started using a camera just to record 
what 1 was doing and where I’d been. 



SHAUN’S TOP TIPS 

» One thing I never go on a shoot without is.... 

a massive sense of optimism. If you love what you do, 
it comes with the dawning of a new day. 

» My one piece of advice would be to... learn to love 
walking and hiking. Getting to the place to take your 
shots should never be a chore. 

» Something I try to avoid is... being influenced too 
much by other photographers’ work. I try hard to find 
my own point of view. 



The great thing about climbing in the 
mountains is that you tend to get up very 
early in the morning, pre-dawn, and go 
out in the dark with a headtorch on as 
the sun comes up. So everything, on that 
front at least, was already in place to 
make it easier for me to become an 
outdoor photographer. 




SHAUN’S CRITICAL MOMENTS 



To see more of Shaun's work visit shaunwalbyphotography.com 



2002-2006 Carried a camera to 
record my climbing adventures 
in the Alps. 



2006-2009 Spent time learning 
how to take photographs rather 
than simply recording events. 



2009-2012 Swapped 
my climbing gear for 
photographic gear. 



2012-2013 Various 
successes in photography 
competitions. 



2014 Category winner/finalist 
in Outdoor Photographer of 
the Year 2014. 
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PHONE LINES OPEN 





Proud To 
Be Family 
Run In 
Brixham 
Since 

19S4! 



WHERE ARE WE? 



Mail Order : 



01803 852400 



Email - info@mifsuds.eom 

www.mifsuds.com 

27-29, Bolton Street, Brixham. Devon. TQ5 9BZ. 



MON -FRI 8am - 5pm 

SAT Sam - 5pm 
SUN 10am - 1pm 



'please read this ^ 



Only 

Collection can be arranged, contact us at info@mifsuds.com or ring 01803 852400 



MON -SAT Sam - 5pm 
SUN lOam - 1pm 



pm EXCHANGE WOCOMl 



WE WANT YOUR 



^ ISffiilBM ^ ^ ISSHBia ^ ^ Igtgjgim ^ ^ ^ ^ paiBriiii ^ ^ ^ latBriaiin ^ laiBriaiiii ^ 



PROFESSIONAL 

STOCKISTS 



WE STOCK THE CANON RANGE 
IN DEPTH -SEE WEB OR RING 
FOR AVAILABILITY AND PRICES 






PROFESSIONAL 

DEALERS 



WE STOCK THE NIKON RANGE 
IN DEPTH - SEE WEB OR RING 
FOR AVAILABILITY AND PRICES 





B/o graphite/silver 

£1199 
Body bik £889 
c/w 18-55 OIS 

£1237 



X30 

Black or silver £41 8 



16-300 13,5/6.3 
Di lIVCPZD 

£469 



TAmROn 



150-600' 
15/6,3 
SPVC 
USD 




£898 



fSiGMAl fSiGMAl fSiGMAl ( Panasonic ] fsoiNTYl 

7 al M \/4r\ onn -fo o a ^ on onn . ho \f ^ 




10-20 14/5,6 EX 
DC HSM 

£338 



70-200 12,8 
EXDGi 
OS 
HSM 




£799 



150-600 
15/6,3 
DG OS 
HSM 
sport 



£1499 




GM5 -I- 12-32mm 

£649 

GM5 -I- 15mm 

£899 



LX100 £649 

FZ1 000 bridge 
TZ70 compact 



£647 

£349 




RX1R £2099 
RX10...£679 
RX100 

MKIII £639 

HX60..£229 



QUALITY USED EQUIPMENT 



See website for full list. Call us for condition and to buy secondhand stock. 6 Month warranty on most secondhand. 



A CANON DIGITAL AF USED 


16-35 F2.8 LIIMint box.. 


£899 


400 F5.6 U L 


..£849 


OTHER CAF USED 




Sony VGC70AM 


£139 


FI 00 + MB-15 


£149 


70-200 F2.8 AFS VRI 


....£799 


1 .4x EX conv 


£99"\ 


ID MKIV body box.... 


£1999 


16-35 F2.8 LI 1 box 


£799 


500 F4 L IS U 


£4399 


TAM 17-50 F2.8 Di VC XR 


,.£289 


Sony HVLF56AM flash.. 


£229 


FI 00 body 


£149 


70-200 F4 AFS VR 


... £799 


2x EX DG conv 


£159 


ID MKIV body 


£1299 


17-40 F4 Lbox 


£449 


600 F4 L IS U 


£4399 


TAM 28-300 F3.5/6.3 Di... 


£179 


SONY NEX USED 




F90x body 


£79 


70-300 F4.5/5.6 




TAMRON NAF USED 




1DMKIIN body box... 


£349 


17-85 F4/5.6 IS U EFS 


£179 


1.4x extender MKII 


.£199 


TAM 70-300 F4/5.6 Di 


,.. £79 


NEX7 body M- box 


£379 


F801 body 


£29/59 


AFSVR 


....£299 


17-50F2.8XRDI 


£199 


7D MKII body Mint box... 


£1299 


18-55 F3.5/5.6 IS EFS. 


£79 


2x extender MKII 


.£189 


TAM 90 F2.8 


.£199 


NEX 6 body 


£249 


F50/F55 body each.... 


£29 


70-300 F4.5/5.6 AFD 


£99 


18-200 F3.5/6.3 XR Di.. 


£99 


7D body 


£399 


18-55 F3.5/5.6 IS STM . 


... £99 


2x extender MKI 


.£139 


TAM 150-600 VC 


.£799 


NEX 5 + 16 


£249 


F601 body 


£29 


80-200 F2.8 AFS 


... £699 


18-250 F3.5/6.3 Dill box.. 


£179 


5D MKIII body box 


£1699 


18-55 F3.5/5.6 EFS 


... £59 


Kenko Pro 300 DG 2x 


..£119 


CANON FLASH USED 




NEX 5 body 


£199 


10-24 F3.5/4.5AFSDX. 


£499 


80-400 F4.5/5.6 AFS 


..£1599 


18-270 F3.5/6.3PZD.... 


£269 


5D MKII body box 


£999/1199 


18-135 F3.5/5.6 IS 


£219 


Teleplus 2x DG conv 


....£89 


ST-E2 transmitter 


,.. £89 


SIGMA 30 F2.8 EX DN 


£99 


12-24 F4 DX 


. . £499 


80-400 F4.5/5.6 VR 


... £599 


24-135 F3.5/5.6 box 


£119 


5D MKI body box 


£399 


24F3.5LTSE box 


£799 


Kenko ext tube set DG 


£99 


MR14EX 


£299 


TAM 18-200 F3.5/6.3 Dilll VC.£199 


16 F2.8 AFD 


£479 


85 FI .4 AFD 


....£679 


90 F2.8 Di box 


£249/299 


SOD body box 


£299 


24-85 F3.5/4.5 U silv/bik 


£149 


Jessops ext tubes 


....£69 


220EX. 


£69 


NIKON DIGITAL AF USED 


16-85 F3.5/5.6AFSVR 


£299 


105 F2 DC box 


£649 


90 F2.8 


.. £199 


20D body 


£129 


24-105 F4LM- ... 


. . . £499 


BP-50 


....£20 


380 EX 


£69 


D4s body box 


£3799 


18-55 F3.5/5.6 VRII 


. £99 


105 F2.8 VR M- 


£499 


150-600 F5/6.3 Di VC ... 


£779 


600D body 


£279 


40 F2.8STM 


. . £109 


LC-4 wireless kit 


..£119 


430EX II 


£169 


D4 body box 


£2999 


18-105 F3.5/5.6AFSVR 


£149 


200-400 F4 AFS VRI M- 


£2999 


TOK11-16F2.8ATXPro... 


£349 


550D body box 


£249 


50 FI .4 U 


£239 


Angle finder C 


....£99 


430EZ non digital 


£39 


D3X body 


£1999 


18-135 F3.5/5.6 AFS 


£149 


300 F2.8 AFS VRII 


£3299 


TOK 16-50 F2.8 ATX Pro... 


£349 


300D body 


£79 


50 F2.5 mac box 


£479 


PB-E2 drive 


....£99 


580 EXIl box 


£299 


D3 body box 


£1299 


18-200 F3.5/5.6AFS VRII.... 


£379 


300 F2.8 AFS VRI 


£2899 


TOK 80-400 F4.5/5.6 ATX..., 


£249 


BG-E1 


£39 


55-250 F4/5.6 EFS 


£119 


SIGMA CAF USED 




580 EX box 


£239 


D2X body... 


£299 


18-200 F3.5/5.6 AFS VRI 


£279 


300 F4 AFS 


£749 


FLASH / ACCESSORIES USED 


BG-E2 


£39 


60 F2. 8 EFS mac 


£249 


10F2.8 DC Fisheye 


...£349 


FUJI DIGITAL USED 




D800 body. 


£1399 


24 F2.8 AFD 


£299 


500 F4 AFS VR 


£4999 


SB-25 


£49 


BG-ED3 


£39 


70-200 F2.8 IS U Lll 


£1279 


10-20 F4/5.6 HSM' box 


....£279 


X-Pro 1 body M- box 


£499 


D700 body box 


£699/799 


24-50 f3.5/4.5 AF 


£129 


TC17EII box 


£249 


SB-80DX 


£79 


BG-E4 


£49 


70-200 F4 IS U L 


£699 


17-70 F2.8/4 DC OS HSM 


..£269 


X-Pro 1 body box 


£399 


D610body M- 


£899 


24-120 f3.5/5.6 VR 


£299 


TC20EIII 


£339 


SB-800 


£179 


BG-E5 


£49 


70-200 F4 L U 


£339/379 


17-70 F2.8/4.5 DC 


,...£149 


16-50 F3.5/5.6XC M- 


.£199 


D600 b/o box 


£749 


28-80 F3.5/5.6 AF G .... 


. . £49 


TC20E box. 


£149 


SB-900 


£269 


BG-E6 box 


£119 


70-300 F4/5.6 IS U L... 


£899 


18-50 F2.8/4.5 DC OS 


,..£149 


18 F2 M- box 


£269 


D300s body 


£399/499 


35 F1.8AFSDXM- box. 


£129 


Kenko MC7 


.£69 


SB-910 


£279 


BG-E7 


£99 


70-300 F4/5.6 IS U 


£279 


18-50 F3.5/5.6 DC box 


.... £49 


18-55 F2.8/4..., 


£299 


D300 body box 


£299 


35 F2 AFD box.. 


£189 


SIGMA NAF USED 




SB-R200 box 


£149 


BG-E16 Mint box 


£199 


75-300 F4/5.6 MKIII .... 


£89 


20 FI .8 EX DG box 


..£249 


23 FI .4 R M- box 


£499 


D200 body. 


£139 


35F2AF 


... £149 


15-30 F3.5/4.5 EX DG 


£199 


SD-8 box 


£49 


SX60 compact 


£299 


85 FI .2 L MKII M- 


£1299 


24-70 F2.8 HSM 


.. £469 


27 F2.8XF 


£249 


D7100 body 


£499 


35-80 F4/5.6 AFD 


... £49 


18-125 F3.5/6.3 HSM DC OS £149 


SD-8A batt pack 


. £79 


CANON AF USED 




85 FI .2 L MKI M- 


£999 


24-70 F2.8 EX DG mac 


,...£349 


50-200 F3.5/4.8 box 


£379 


D7000 body box 


£369 


40 F2.8 AFS DX M- 


... £149 


18-200 F3.5/6.3 DC box... 


£139 


DR-6 angle finder 


£149 


EOS 3 -H PB-E2 


£239 


85 FI .8 U 


£219 


50 FI .4 EX DC 


..£249 


60 F2.4 XF 


£299 


D5100 body 


£249 


50 FI .4 AFS G... . 


£229 


24-70 F2.8 EX 


£249 


DR-3 angle finder 


. £69 


EOS 3 -H BP-E1 


£199 


90-300 F4/5.6. 


£69 


70-200 F2.8 DG OS 


...£639 


X20 bIk box 


£279 


D3100 body 


£149 


50 FI .4 AFD 


£179 


30 FI .4 EX DC 


£139 


MB-21 (fits F4) 


. £99 


EOS 3 


...£99/149 


100-400 F4.5/5.6L ISO.... 


£849 


70-200 F2.8 EX DG HSM....£429 


XI 0 bik box 


£179 


D90 body... 


£199 


50 FI .8 AFS G box 


£139 


50 FI .4 DG Mint 


£239 


MB-23 (fits F4) 


.. £79 


EOS 1 n body 


.£129 


100-400 F4.5/5.6L ISO.... 


£699 


70-300 F4/5.6 APO mac DG £99 


HS10 


£89 


MBD-11 


£139 


50 FI .8 AFD box . 


... £79 


50 F2.8 EX DG 


£139 


MB-40 (fits F6) 


.. £99 


EOS 3 body 


.£129 


180 F3.5 L 


. . £799 


70-300 F4/5.6 DG 


.... £69 


MINOLTA/SONY DIGITAL USED 


MBD-14 M- box 


£169 


50 FI .8 AF 


£69 


70-300 F4/5.6 mac DG 


..£99 


MC-30 remote 


... £39 


EOS 5 body 


... £39 
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These are based around 
an ‘averagely fit’ person. 
Below are loose guidelines 
to what the ratings mean 
(N.B. they are assigned by 
the author and not verified 
by OP. Walk distances are 
one-way only): 



1/5 Easy access - you 

can pretty much get straight 
out of your car and quickly 









3/5 A walk of up to 
about two miles, over 
quite easy terrain. 



4/5 Medium length 
hike - up to about four 
miles over mixed terrain, 
possibiy with some quite 
steep gradients. 

MiWM 

5/5 The most difficult 
access. Long hike over 
chaiienging terrain (e.g. 
mountains/summits/steep 
coastai terrain); or invoives 
traveiiing over particuiariy 
extreme ground (e.g. 
scrambiing on rocks/ 
exposed coastai paths 
or mountain ridges) over 
any distance. 



GUIDE 

42 Viewpoints of the month 

^ Cwm Idwal James Osmond 
Q Chantry Hill John DominicJ< 

46 Viewpoints 

O Grand Pier Somerset 
Q Padley Gorge Derbyshire 
Q Summerleaze beach Cornwall 
Q Rhossili Bay Swansea 
Q Hawes North Yorkshire 
^ Grindslow Knoll Derbyshire 
Q Rumbling Bridge Claokmannanshire 
^ Thorp Perrow Arboretum North Yorkshire 
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VIEWPOINT OF THE MONTH 



Cwm Idwal, Gwynedd 

Having sought out a promising spot from which to photograph the beautiful ice-sculpted 
Cwm Idwal, James Osmond returns a few years later when conditions are optimal 



Pen Yr Ole Wen 
reflected in 
Llyn Idwal 
outfall streann. 
Canon EOS 5D Mkll 
with 17-40mm lens 
at 22mm, ISO 100, 
0.3 and O.Gsec at 
f/13, polariser, 
cable release, 
tripod; two 
exposures merged 



C wm Idwal is one of Britain’s 

most popular natural wonders. 
This spectacular hanging 
valley is a classic example 
of how glacial processes have shaped 
the topography of Snowdonia. Being 
relatively easy to access from the nearby 
Idwal Cottage car park, it attracts a fair 
few visitors, but don’t let this put you 
off. Though it’s nice to have secret places 
all to yourself sometimes, 1 am always 
pleased to see such a diverse range of ages 
and abilities enjoying this dramatic 
mountain landscape. 

A short climb from the car park on 
a superbly maintained path delivers you 
to the mouth of the valley at the northern 
end of Llyn Idwal. The path continues 
right around the lake beneath the soaring 
slopes of the Glyderau range, which 
encircles the valley in an amphitheatre 
of mountain drama. The whole circuit 
can be completed in an hour, with several 
photo opportunities all the way round. 

At the southern end of the lake, a path 
spurs off towards the Devil’s Kitchen, 
a steep but well-trodden climb to the 
summits of Glyder Fawr and then Glyder 
Fach. Venturing even a short way up this 
path rewards you with commanding 
views over the whole valley towards the 



Carneddau range beyond. It was my plan 
to make the journey all the way to the 
top later in the day, to witness sunset 
from Glyder Fawr, but having woken up 
to a glorious sunny morning at the Idwal 
Cottage youth hostel, 1 decided to pop 
out for a quick pre-breakfast shoot. 

1 knew straight away where to go. 

The outfall stream draining Llyn Idwal 
meanders slowly through several 
channels across an area of flat, marshy 
land before reaching the edge of the 
hanging valley and tumbling down a 
series of waterfalls into the main valley 
below. On a previous visit 1 had tried 
a shot in this area looking north towards 
Pen Yr Ole Wen, the imposing mountain 
at the head of the Carneddau range. That 
was on a winter’s afternoon, however, 
and the light was coming almost directly 
over my shoulder. The problem with the 
light coming from this angle was that it 
hit the mountain head on, illuminating 
its entire southern side so that 1 couldn’t 
see any shadows. As a result, it looked 
like a flat cardboard cut-out. The 
composition had been promising, though, 
so I’d consigned the shot to my ‘work in 
progress’ folder and vowed to try again 
on a sunny morning. Four years later, 
that morning came. 



On reaching the stream, 1 was pleased 
to see that the water’s surface was fairly 
undisturbed by the light breeze, and 1 set 
about trying to find a composition that 
included a little bit of the mountain’s 
reflection. Pen Yr Ole Wen is a distinctive 
triangular shape from this viewpoint, 
and 1 wanted to echo this in my 
foreground composition, so 1 spent 
a while hopping from island to island 
between the channels of the stream, 
trying to balance foreground shapes with 
the mountain and its reflection. The 
perfect spot required me to have two 
tripod legs in the stream and the other 
jammed deep into the soft, marshy land 
on one of the mini islands. The morning 
sun was perfect, lighting only one side 
of the mountain and leaving the other 
side in shadow - thus picking out its 
three-dimensional form. Also, it hadn’t 
yet risen above the mountains to the east 
of where 1 was standing, so the entire 
foreground was in shade. This was ideal 
because the tonal contrast between the 
land and the water emphasises the shape 
of the stream, while any splashes of 
direct light would have distracted from 
this graphic simplicity. The final touch 
was to use a polariser, half polarised, 
to pick out a bit of blue in the wispy sky. 



On reaching the stream, I in/'as pleased to see that the water’s surface was fairly 
undisturbed by the tight breeze, and I set about trying to find a composition 



10 miles from Bangor 65 miles from Chester 






PLANNING YOUR TRIP 



How to get there Heading west, 
take the A5 towards Bangor all the 
way into Snowdonia and park by the 
youth hostel at Idwal Cottage. This is 
a mile past the distinctive mountain 
Tryfan on your left, at the end of the 
large lake on your right. Follow the 
well-maintained path past the visitor 
centre up to Cwm Idwal. 

What to shoot Views of the Glyderau 
range reflected in the lake, waterfalls 
in the outfall stream and views of Pen 
Yr Ole Wen to the north. 

Best time of day Early morning is best 



for views of Pen Yr Ole Wen, and there 
are fewer people about at this time. 

Nearest food/drink Bryn Tyrch Inn, 
Capel Curig, Conwy, LL24 OEL, 

01690 720223, bryntyrchinn.co.uk. 
Nearest accommodation Bryn Tyrch 
Inn - as above. 

Other times of year The landscape is 
transformed in winter conditions, with 
snow-capped mountains and frozen 
water around the edges of the lake. 
Ordnance Survey map OL 17 
Nearby iocations Glyder Fawr (1 mile); 
Menai Bridge (12 miles). 
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MASTER YOUR PHOTOGRAPHY _ 

Q/pect^ 



Kintyre Peninsula Workshop 

7th June to the 14th June 2015 




Kintyre is one of the most remote and tranquil peninsulas on the Scottish mainland. 
It boasts over 100 miles of coastline with huge sandy bays facing the Atlantic and the 
eastern coast has the best views to the Isle or Arran anywhere in Scotland with 
ancient woodlands. If you are wanting to explore where many photographers have 
never been, then Kintyre will open your eyes to a new Scotland. 



the landscape photography workshop company 

visit www.aspect2i.co.uk or call 0845 505 1455 
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Chantry Hill, West Sussex 



In the absence of early morning 
mist, John Dominick decides to use 
a telephoto lens to isolate a section 
of his South Downs vista, creating 
a dynamic composition 



Use of a mid- 
telephoto focal 
length has worked 
well to compress 
the perspective 
between the 
steep hillsides. 
Nikon D800 with 
Nikon 70-200mm 
fl4 iens at 116mm, 
ISO 100, 1/20sec 
atf/11, 0.9 ND grad, 
cable release, 
tripod 



t had been a while since I'd visited 
Chantry Hill, and it was memories 
of lofty views and the possibility of 
a misty sunrise that filled my thoughts 
as 1 set my alarm for a ridiculously early 
hour. It seemed only moments later that 
1 was loading my backpack into the car 
and gazing expectantly at the pink glow 
on the north-east horizon. 

As the car crested the South Downs 
1 was a little disappointed to find only 
a hint of mist lying in the Arun Valley; 
the image 1 had imagined was no longer 
likely. My spirits were once again lifted 
upon arrival at the hilltop car park with 
what seemed like half of Sussex laid 
before me and the air filled with the 
dawn chorus. 

Knowing there would be little exertion 
in reaching my viewpoint 1 had brought 
a selection of lenses that would offer 
a host of framing possibilities. 1 revel in 
the conundrum of creating compositions, 
and on this occasion the yo-zoomm lens 
provided the perfect solution to isolating 
the shapes and patterns running along 
the side of the hill opposite. 

As the sun rose and 1 became 
completely engrossed in the play of light 
and shadow, my mind began the almost 
subliminal process of arranging the 
separate elements in the viewfinder. 

1 instinctively tried to bring a flow and 
rhythm to the final image. The strongly 
lit diagonal at the bottom leads on to the 




suggested Z-shape of the trees and on graduated filter was positioned over the 

to the distant diagonal of the hilltop. sky, even though it is just a slither, in an 

Hazy light and a lack of strong sky attempt to preserve detail. 1 ensured 

detail forced me to consider the 5:4 ratio, the mirror was locked up and allowed 
a decision usually made at the time of a few seconds between each exposure 

capture. The D800 has the facility to set to minimise vibration. Despite several 
the crop ratio in-camera, but 1 rarely repeat visits, the perfect misty morning 

utilise it, preferring to keep my options has eluded me, and so 1 find myself 

open during post-processing. A 0.9 hard looking forward to more very early rises. 



1.5 miles from Storrington 11 miles from Worthing 







PLANNING YOUR TRIP 



How to get there From Worthing, take the A24 
north and turn left at the Washington roundabout 
following the A283, signposted Storrington. Just 
before entering the village, turn left into Chantry 
Lane and follow the steep road up to the car park. 
What to shoot Sweeping views north and south 
as well as along the South Downs Way. 

Best time of day Any time, but dawn in summer. 
Nearest food/drink There are several pubs. 



restaurants and tearooms in nearby Storrington. 
Nearest accommodation The White Horse Hotel, 
2 The Square, Storrington, RH20 4DJ, 01903 
745760, thewhitehorsestorrington.com. 

Other times of year Good for autumn tree colours 
and frosty winter mornings. 

Ordnance Survey map LR 197 

Nearby locations Amberley Wildbrooks (5 miles); 

Hesworth Common (8 miles). 
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Grand Pier, Weston-super-Mare, 

Somerset 



T he Grand Pier at Weston-super- 
Mare was reopened in October 
2010 following a devastating fire 
in July 2008. The new, modern pavilion, 
situated at the far end of the structure, 
makes a great photographic subject 
either at sunset or during the hours 
of twilight when the pier is lit along 
its entire length. 



How to get there Exit the M5 at 
junction 21 and follow the A370 through 
numerous roundabouts to reach the 
seafront at Weston-super-Mare (four 
miles). Turn left near the Ferris wheel, 
and follow the one-way system round 
to the right and on to Marine Parade. 
Continue past the entrance to the pier 
and take the third turning on the right 
to park in the Sovereign Centre car park. 
From here it’s only a short walk to the 
town’s pier. 

What to shoot Different views of the pier, 
and seascapes. 

Best time of day Sunset is good, ideally 
on a relatively high, receding tide. 

Nearest food/drink Boardwalk Cafe, 



Grand Pier, Marine Parade, Weston- 
super-Mare, BS23 1AL, 01934 620238, 
grandpier.co.uk. 

Nearest accommodation 
The Sandringham Hotel, 1-9 Victoria 
Square, Weston-super-Mare, BS23 IAN, 
01934 624891, thesandringham.co.uk. 
Other times of year The pier faces 
west, making it a great sunset location 
at any time of year. 

Ordnance Survey map LR 182 
Nearby iocations Burnham-on-Sea 
low lighthouse (11 miles); Clevedon Pier 
(12 miles). 




12 miles from Clevedon 24 miles from Bristol 



4 miles from Hathersage 8 miles from Sheffield 






Padley Gorge, Derbyshire 

S ituated in the grounds of Longshaw Estate, Padley Gorge 
is easy to access and offers a variety of photographic 
opportunities. Burbage Brook runs through the gorge 
and cascades over gritstone boulders. Its banks are flanked by 
dense, intriguing woodland and some abandoned millstones. 



How to get there Take the A6187 east 
out of Hathersage. Follow the road past 
Surprise View and Burbage Bridge and 
then turn right on to the B6521, just 
before the Fox House pub. After 
approximately half a mile, park on the 
right-hand side of the road and take 
the path down to Padley Gorge. 




What to shoot Flowing water, rocks, 
woodland, gnarled trees and views 
towards HiggerTor. 

Best time of day Good throughout the 
day, best after heavy rainfall. 

Nearest food/drink The Fox House, 
Hathersage Road, Longshaw, 

Sheffield, S11 7TY, 01433 630374, 
vintageinn.co.uk/thefoxhouselongshaw. 
Nearest accommodation The Fox 
House - as above. 

Other times of year The location is well 
worth a visit in autumn. 

Ordnance Survey map OL 24 
Nearby iocations Higger Tor (3 miles); 
Stanage Edge (5 miles). 














Summerleaze beach, Cornwall 



T his part of Bude in Cornwall offers 
a variety of viewpoints. The large, 
sandy beach is good for capturing 
abstract patterns and reflections after 
the tide has gone out, and to the north 
there is a sea pool, which fills up at high 
tide. To the south of the beach is Efford 
Down, which offers spectacular views 
of the breakwater and coastline, and has 
a photogenic folly, the Pepper Pot. 



How to get there From the A39 (Atlantic 
Highway), take the A3073 to Bude. On 
entering the town, continue straight over 
the roundabout on Bencoolen Road and 
take the first right on to Ergue-Gaberic 
Way. Park in the car park on the left by 
Bude Canal. Walk along the canal. 




keeping it to your left, and enter 
Summerleaze beach from either side 
of the canal; Barrel Rock and Bude 
breakwater are directly ahead. 

What to shoot Dramatic sunsets; long 
exposures of breakwater and sea pool. 
Best time of day Late afternoon/evening. 
Nearest food/drink Life’s a Beach, 
Summerleaze beach, Bude, EX23 8HN, 



01288 355222, lifesabeach.info. 
Nearest accommodation Atlantic 
House Hotel, 18 Summerleaze Crescent, 
Bude, EX23 8HJ, 01288 352451, 
atlantichousehotel.com. 

Other times of year Year round. 
Ordnance Survey map LR 190 
Nearby iocations Crackington Haven 
(11 miles); Boscastle(15 miles). 





Rhossili Bay, Swansea 

R hossili Bay marks the western tip of the Gower Peninsula 
in south Wales and is rightly regarded as one of the UK’s 
premier beaches. Photo opportunities abound, from the 
small tidal island of Worm’s Head to the wide arc of sandy 
beach. It is also the resting place of the 19th-century shipwreck 
Helvetia, whose timbers are exposed at low tide. 



How to get there From Swansea, take 
the A4118. After approximately 15 miles, 
turn right on to the B4247 to Rhossili and 
park in the National Trust car park. From 
here, either turn left and walk along the 
cliff top towards Worm’s Head or walk 
back up the road and follow the steep 
path down to the beach. 

What to shoot Telephoto silhouettes 




of Worm’s Head at sunset; panoramic 
views of Rhossili Bay beach; the graphic 
shapes of the Helvetia shipwreck. 

Best time of day Rhossili Bay faces 
west, so late afternoon and sunset. 
Nearest food/drink The Bay Bistro and 
Coffee House, Rhossili, Gower, SA3 1PL, 
01792 390519, thebaybistro.co.uk. 
Nearest accommodation The Worm’s 
Head Hotel, Rhossili, Gower, SA3 1PP, 
01792 390512, thewormshead.co.uk. 
Other times of year Late summer for 
heather and gorse on cliff tops; autumn 
when heather and bracken has turned 
golden brown; winter for dramatic seas 
and skies. 

Ordnance Survey map LR 159 
Nearby iocations Mewslade Bay 
(5 miles); Three Cliffs Bay (10 miles). 
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Hawes, 

North Yorkshire 

T his photogenic little hilltop copse, 
just outside the market town 
of Hawes, is one of many in 
Wensleydale but is a favourite for its 
anthropomorphic form. In late spring, 
the vibrant greens of the surrounding 
fields and the newly formed leaves 
ensure this lovely group of trees, hugging 
a drystone wall, look their very best. It’s 
very easily accessed and is surrounded by 
the stunning Wensleydale scenery. 



Howto get there First, find the National 
Park Centre, just off the A684 on the 
eastern edge of Hawes. From the car 
park here, turn right on to the A684, then 
immediately right again on to Brunt Acres 
Road. Follow the road for a few hundred 




metres then, just after you cross the 
river, you will see an extended lay-by 
where you can park on the left by the wall. 
From here, you can see the copse on top 
of a hillock to your right. 

What to shoot In the right conditions, 
you can opt for a wider composition 
of the copse, but it really lends itself to 
a telephoto view. 

Best time of day Afternoon and evening. 

Nearest food/drink Wensleydale 



Pantry, Market Place, Hawes, DL8 3QX, 
01969 667202. 

Nearest accommodation The White 
Hart Country Inn, Main Street, Hawes, 
DL8 SQL, 01969 667214, 
whitehartcountryinn.co.uk. 

Other times of year Summer through to 
autumn is best. Winter would also work. 
Ordnance Survey map LR 98 
Nearby iocations Hard raw Force 
(1 mile); Buttertubs Pass (5 miles). 



42 miles from Darlington 55 miles from Leeds 



5 miles from Castleton 29 miles from Manchester 



Grindslow Knoll, Derbyshire 



G rindslow Knoll is a real gem in the 
Peak District, commanding views 
down the sleepy Vale of Edale and 
across to the Great Ridge. The viewpoint 
itself is up in the moorland and has some 
excellent examples of folded gritstone. 
There are also plenty of drystone walls 
on the hill, which make for some great 
lead-in lines. 



How to get there From the A6 at 
Chapel-en-le-Frith, take Sheffield Road 
towards Castleton. Stay on this road for 
about four miles, then turn left towards 
Edale. On arriving at Edale, park at the 
railway car park and walk up through the 
village until you find the path to your left. 
Continue along this path out of the village 
and across a field until the path splits 
in two. Take the right-hand path, which 
takes you to the top of the hill and on 
to Grindslow Knoll. 

What to shoot Dramatic scenery down 
the Vale of Edale to the Great Ridge, 
and fantastic geological features. 



Best time of day Early morning as the 
sun rises over Edale. 

Nearest food and drink The Old Nag’s 
Head, Edale, S33 7ZD, 01433 670291, 
the-old-nags-head.co.uk. 

Nearest accommodation The Old 
Nag’s Head - as above. 

Other times of year Winter with snow 
and frost on the landscape works well. 
Ordnance Survey map OL 1 
Nearby iocations Mam Tor (2 miles); 
Stanage Edge (11 miles). 
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Rumbling Bridge, Clackmannanshire 



R umbling Bridge is a small village 
divided by a deep chasm through 
which the river Devon runs down 
a series of tumbling waterfalls. The 
steep-sided gorge is surrounded by rich 
woodland, making the green mossy 
depths fairly dark. This, combined with 
the fast-flowing water, makes it an ideal 
location for long exposures. 



How to get there Heading north on the 
M9, turn off at Stirling, passing through 
the town and on to the A91 towards 
Tillicoultry and Dollar. Continue on this 
road until you reach Yetts O’Muckhart, 
where you need to turn right on to the 
A823. Carry on until you reach Rumbling 
Bridge village. 

What to shoot The deep gorge and 
tumbling waterfalls; bluebells and 
butterflies are found here in spring too. 
Best time of day Any time is good on 
overcast days. 

Nearest food/drink Tormaukin Hotel, 



Glendevon, near Dollar, FK14 7JZ, 01259 
781252, tormaukinhotel.co.uk. 

Nearest accommodation Tormaukin 
Hotel - as above. 

Other times of year Autumn for a mix 
of autumnal colours and rich, mossy 
greens on the banks of the river. 
Ordnance Survey map LR 58 
Nearby iocations Glendevon (2 miles); 
Loch Leven (7 miles). 





7 miles from Kinross 18 miles from Stirling ''it. 



10 miles from Northallerton 30 miles from Middlesbrough tt'S ***#> 




Thorp Perrow Arboretum, North Yorkshire 



T horp Perrow, an 85-acre arboretum near Bedale, provides interest all year round. In early spring there 
is one of the most extensive displays of daffodils in the north of England. The daffodils give way to 
blossom-covered trees, carpets of bluebells and drifts of wildflowers in summer. Later in the year, 
autumn provides stunning colours in the extensive woodland. 




How to get there Leave the A1 at 
Learning Bar and take the A684 to 
Bedale. From Bedale, take the B6268 
towards Masham. After two miles, turn 
right (signposted to Thorp Perrow). 

There is a large car park on site. 

What to shoot In May, the carpets of 
bluebells are among some of the best 
in the north of England. 

Best time of day Thorp Perrow 
Arboretum is open daily from 10am 
to 5pm; it’s best to get there when 
it first opens. 

Nearest food/drink The Tea Room, 
Thorp Perrow Arboretum, Bedale, DL8 
2PS, 01677 425323, thorpperrow.com. 
Nearest accommodation High Grange 
Holiday Cottages and Farmhouse, The 
Cottages, Bedale, DL8 2HQ, 01677 
42270, high-grange.co.uk. 

Other times of year Summer for 
wildflowers; autumn for seasonal colour. 
Ordnance Survey map LR 99 
Nearby iocations Hackfall Wood 
(5 miles); Studley Royal deer park 
(10 miles). 
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OPINION 



The need to know 

The task of trying out a groundbreaking new camera prior to its release is an 
enlightening experience for David Noton, and one that takes him to South Africa, 
but the real eye-opener comes several weeks later when he sees the printed results 



’m stoked, well and truly - you need to know 
that. It’s a relief, because so far here in the 
Cape 1 would say that pressure has been the 
dominant factor. The sun has shone and the 
locations are epic, but as yet 1 haven’t been able 
to nurture the relaxed frame of mind experience 
has taught me spawns creativity. Granted, I’ve 
only been in the country for 36 hours, and 
anyway. I’m not here for my enjoyment or to top 
up the tan; putting a new camera through its 
paces is the task. So new is this body now atop 
my tripod on the edge of the cliff that it’s the 
only one of its kind in the western hemisphere. 

It is also disguised and devoid of markings in 
case I’m spotted; such is the secrecy surrounding 
this mystery product. 

1 was told what 1 needed to know about the 
mystery product in a stark cell swept for bugs 
at Photokina back in September. A DSLR with 
a super high-resolution sensor, a camera aimed 
squarely at the likes of us; landscape photographers 
demanding the utmost image quality. 1 was 
quietly sceptical; do we really need 50 -plus 
megapixels? 1 wasn’t convinced of the likely 
benefits, and was wary of the drawbacks, but 
being the first landscape photographer in the 
world to be given the opportunity to use it in 
anger and find out was undoubtedly a privilege. 
And a pressure; I’d only have the camera for just 
over a week, and it went without saying that 
top notch results were expected. My immediate 
concern was how 1 could maximise productivity 
in the short time I’d have with the camera. 
Visions of grey winter days in Blighty passing 
one after another gave rise to the idea of heading 
further south in search of sweeping vistas and 
dependable light, but where? New Zealand? 
South America? Too far; I’d spend way too 
much time in the air or crucified by jet lag. Nope, 
a 10 -hour flight south, within near enough the 
same time zone, to the sun-drenched landscapes 
of South Africa seemed the best option. 

just a short time before leaving (in another 
stark cell, this time in Uxbridge), 1 was handed 
the mystery product with almost religious 
solemnity. And the name of it is the Canon EOS 
5DS. After a 10 -minute briefing 1 was on my way 
to the airport for the night flight to Cape Town. 

So, here 1 am, overlooking the craggy cliffs of 
Kogel Bay. The late afternoon light is gorgeous 
and the waves are rolling in as if to order, yet 



the fierce wind that the Cape is known for is 
mercifully absent. Just as well; 1 need everything 
on my side to be able to demonstrate the searing 
resolution of this camera. Any wind buffeting 
would rob me of that ultimate sharpness, the 
pursuit of which means I’m extra attentive with 
my focusing and depth of field considerations. 
But I’m pretty sure this shot is working, which 
is why I’m stoked. 

1 stand back from the tripod, watching the live 
view display as another series of big waves roll 
in, thumb poised on the remote release button. 
I’m using the 24mm TS-E lens with just a touch 
of droop tilt; 1 suspect this optic will prove to 
be a natural bedfellow for this high-resolution 
camera. 1 really couldn’t ask for better side 
lighting on the scene, but a few clouds in the sky 
would be nice. Ah well, we photographers are 
never entirely happy. The sun dips all too quickly 
below the horizon and I’m on my way back. 
Rounding Ealse Bay, my phone chirps with 
a message from The Organisation. They need 
to know what 1 think of the camera so far. 

1 don’t know how to respond. The truth is, 
in the field there’s no real difference to what I’ve 
been used to for the last three years using the 
Canon EOS 5D Mklll. Sure, the time images take 
to write to the card is a bit longer, otherwise the 
5DS is very similar to its stablemate. 1 won’t really 
know what to think until 1 can examine the 
results carefully. Right now, my job is to crack 
on and make the images. 

Six weeks later I’m looking at the Kogel Bay 
image slowly emerging from my printer. I’ve got 
used to the incredible fine detail apparent in the 
5DS images, but it still amazes me. Last week at 
the press launch I’d been gobsmacked by the 
clarity of my Cape of Good Hope shot seen as 
a two-metre wide print. A decade ago 1 would 
have sworn it had been captured with a 5x4 
format camera or bigger, but no; it was a giant 
print enlarged from a sensor area not much 
bigger than my thumbnail. Regardless of your 
particular brand allegiance, that is a pretty 
incredible thing to behold. But traces of my 
scepticism remained; after all, how often do 
we really make prints that large? 

The A3-plus print of Kogel Bay was the final 
proof in the pudding. 1 now realised the subtle 
yet tangibly enhanced clarity and image quality 
was apparent even at that size. There was no 



going back. Next week I’d be off to Iceland and 
1 just didn’t want to be there without those 
50 megapixels in reserve. 

The main players in the world of photography 
are currently in an arms race trying to outdo 
each other in the Battle of the Pixels. What we 
photographers need to know is: do we need these 
ultra-high resolution cameras, be it a Nikon, 

Sony, Pentax or Canon? The answer clearly has 
to be no, most of the time. Will they make us 
better photographers? Of course not. Do they 
have their drawbacks? Undoubtedly. They are 
slower, less adept at high ISOs and more 
demanding of memory and processing capacity 
than cameras with lower pixel densities. And yet 
most of us photographers are, by definition, 
perfectionists endlessly chasing ultimate quality. 
Logic doesn’t really come into it. In the past we 
had to weigh up the draw of ultimate image 
quality as delivered by medium or large formats 
against the portability, flexibility and versatility 
of what 1 still think of as a 35mm SLR. Now it 
seems all that has changed. 

Do you remember when you first saw HD TV? 
It seemed amazing at the time. Now it’s the 
norm, and when 1 see TV clips from the 80s 
1 wonder that we ever thought such fuzzy 
footage was watchable. Inevitably, 4K will soon 
replace HD, and so it goes on. In the world of 
stills photography, the pace of evolution has 
been just as heady. It doesn’t seem but a decade 
ago on the Nikon stand at Eocus that a technician 
was assuring me a half-frame 5MP sensor was 
all 1 would ever need. He was wrong, but 1 was 
wrong too when just a few years ago 1 opined 
that diminishing returns make high pixel 
density sensors beyond the 20MP mark pointless. 
The results from the 50MP Canon EOS 5DS 
here on my printer tray speak for themselves. 

Of course, ultimately all this techno talk is 
a diversion because the only thing that matters 
in the end is the pictures. The joy of photography 
is all about being there in places like Kogel Bay 
when Mother Nature smiles, not endless 
pontification about pixel density, corner 
resolution and dynamic range. But it is a fact 
that when 1 look at the scans of all those 35mm 
transparencies in my library dating back 
through time, they now look pretty sad in 
comparison despite representing a significant 
part of my life’s work. 
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Kogel Bay, Western 
Cape, South Africa. 
Canon EOS 5Ds 
with 24 mm TS-E 
lens, O.Ssecatf/n, 
0.9 ND filter, 
polariser, tripod 
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^^AMTADmrA the FALKLANDS & SOUTH GEORGIA 



January - 22 days - from £10,595 



SPITSBERGEN - REALM OF THE POLAR BEAR 



GREENLAND - BOWHEAD WHALES 



May - 1 0 days - from £3,695 



INDIA -THE BRAHMAPUTRA 



June - 1 1 days - from £4,995 



February & December - 14 days - from £3,595 




[WESTERN CANADA - SPIRIT BEARS & GRIZZLIES 



September n o days - from £4395 



, DOMINICAN REPUBLIC - SWIMMING WITH HUMPBACKS 



March*0 days - from £4,295 



GALAPAGOS ISLANDS 



THE Maldives; MANTAS & dolphins 



February ' 10 days - from £3,495 



I BAJA CALIFORNIA - WHALE WATCHING 
ALASKA - WHALES, BEARS & GLACIERS 



I Visit us on 

Facebook 
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2015 Brochure out now! 






01962 733051 

www.naturetrek.co.uk " 

Naturetrek, Cheriton Mill, Alresford, Hampshire, S024 ONG 
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July - 1 3 days - from £5,995 



Several departures annually - 1 3/20 days - from £4,095 










INTERNATIONAL 

GARDEN PHOTOGRAPHER 
OF THE YEAR 8 
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Now in its eighth year, this pre-eminent competition for 
garden and wildflower photographers has again produced 
a set of wonderful images. These are some of our favourites 
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opening page 

Breathing Spaces - 3rd Place 

Anil Sud 

Tree in fog 



previous spread 

Trees, Woods and Forests 
- 1st Place 

Mark Gray 

Mystic forest 



opposite 

European Garden Photography 
Award - 3rd Place 

Sergey Karepanov 

Staircase to autunnn 



right 

The Beauty of Plants - Finalist 

Jacky Parker 

Jackie in pink 




GET THE BOOK AND SEE THE EXHIBITION! 

The International Garden Photographer of the Year: Collection 8 book is now available and showcases all the 
winners and the best images entered into the competition. It is published by Garden Photo Press, and costs 
£18.99. Following the exhibition’s successful launch at the Royal Botanic Gardens, Kew, it will now be on at the 
Royal Botanical Garden Edinburgh until 31 May (rbge.org.uk). Further exhibitions will be taking place at other 
UK venues throughout the year. For more information, go to igpoty.com. 




ROYAL BOTANIC GARDENS k. I * I 

National 

Trust 
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DiBond Mounts. 




9.7 out of 10 on Trustpilot 

Your images printed and mounted on DiBond from £39 

www.point101.com 020 7241 1113 

"I have no hesitation whatsoever in recommending this company to others and fully intend to keep using this company 
now and in the future. They are very easy to deal with, knowledgeable and friendly. Excellent communication, service 
and quality. Long may it continue!" Malcolm M 






READER GALLERY 

Each month we publish the very best images from all those 
entered for our reader gallery. Turn to page 84 to find out 
how to submit your images. This month s winner is... 





Paul Richards 

1 used to work as a countryside manager, 
and as part of the job 1 took photos and gave 
many talks and lectures on the conservation 
of habitats and wildlife management work 
taking place in our nature reserves and 
country parks. When 1 was lo, 1 told my 
mother 1 wanted to be a wildlife filmmaker, 
but parental pressure, and the usual advice 
to go to university first, led to a career in 
fisheries and countryside management 
instead. It wasn’t until 1 took an early 
retirement package around lo years ago 
that photography and wildlife watching 
once again became a major part of my life. 

Being a country boy brought up in mid- 
Wales, I’ve always been closely associated with 
wildlife, particularly that found in or around 
water. The beautiful river Wye provided me 
with so many memorable moments during 
my younger years. In those early days 1 didn’t 
photograph the wildlife, but learnt the art 



of getting close to it through many hours 
spent observing and studying. Fieldcraft, 
for me, remains the greatest pleasure. 

My style is constantly developing. 1 am 
moving towards a more abstract approach, but 
will never turn down a true wildlife action or 
portrait shot. 1 love capturing the backlighting 
on a bird in flight, or shooting through 
blurred vegetation to frame the subject. 

My ambitions as a photographer now relate 
more to developing my skills in fine-art 
abstract nature. 1 enjoy helping others to 
become better photographers, especially in 
the form of one-to-one photo workshops in 
the areas 1 know well: west Wales, mid Wales 
(where 1 have exclusive access to woodland 
boxes used by pied flycatchers and other less 
common woodland birds) and Norfolk. 1 am 
often asked to help camera club enthusiasts 
achieve high- scoring prints in competitions. 
The key to this is to use your eyes to find the 



Hometown Sheringham, Norfolk 
Occupation Wildlife photographer 

Photographic experience Over 

10 years 

pronature.co.uk 



right subject matter and practise good 
technique to get the quality shot in the first 
place. After that the print becomes far easier. 

1 sell my prints in a number of galleries and 
am an associate tutor for the Field Studies 
Council, running courses throughout the year 
at their centres at Margam and Orielton. The 
camera club scene is enjoyable, as it makes 
a welcome break from the isolation of being 
a wildlife photographer in the field, and 1 have 
been successful in many international salons 
and achieved distinctions. I’ve also become a 
judge for the Welsh Photographic Federation. 

Although 1 now live in Norfolk, 1 still retain 
strong links with the landscapes, wildlife and 
photographers in Pembrokeshire. 





previous spread One of nny bestselling fine art prints - a simple but peaceful 
image, with sand dune background colours and pleasing subject matter. 

The male stonechat is relaxed and perching on dead gorse, taking a break 
from feeding the hungry newly fledged young. 

Canon EOS ID Mklll with Canon EF 500mm f/4 L IS lens and 1.4x teleconverter, 
ISO 200, 1/160sec at f/Z.1, handheld 



above Hares are animals that inspire fascination but, because they are so 
observant, getting close is a real challenge for a photographer. I have spent 
many early mornings lying flat in the mud in a field to experience these 
beautiful creatures. 

Canon EOS ID MkIV with Canon 500mm f/4 L IS USM lens and 

1.4x teleconverter, ISO 800, 1/1600sec at f/5.6, supported on photo bag 
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WHY WE LOVE THEM... 



Achieving sinnpie and graphic compositions can be especiaiiy difficuit with wiidiife, as you usuaiiy 
have far iess controi over and awareness of the background scene - due to being focused so heaviiy 
on the subject. Thanks to his dedication to fieidcraft, Paui has produced some fresh and wonderfuiiy 
striking images that fuiiy convey the character of the animais. in each, the iighting and coiours perfectiy 
compiement the wiidiife, and every image has its own unique charm, from the expression on the 
frog’s face to the reiaxed one-iegged stance of the stonechat. it’s easy to see the sheer amount 
of time and effort that Paui puts into his photography, and his skiiis at picking the right moment. 



above An eariy spring shot of spawning frogs 
in a woodiand pond. The goiden iight refiected 
on the water from iate evening sunshine and 
iast year’s dead goiden bracken gives the 
photo a warm feei. Photographing at ground 
ievei captures a moment and gives the viewer 
the feeiing of being in the pond with the frogs. 
Canon EOS ID Mklll with Canon 300mm f/4 
L IS USM lens, ISO 800, 1/80sec at f/8, 
supported on bag 



Send in your best images and win a Lowepro Photo Sport 200 AW, worth £149 lowepro.com 

TRAIL RUNNING AND PHOTOGRAPHY / MOUNTAIN BIKING AND PHOTOGRAPHY / SNOWBOARDING AND PHOTOGRAPHY 

Adventure sport photographers who iike to go fast and iight - but equaiiy iike to capture the moment - wiii iove the freedom and comfort of this pack 



» Ultra-Lightweight construction with high- 
performance fabrics provide comfort, durability 
and resilience during extreme activity 
» Ultra-Cinch Camera Chamber protects camera 
gear in a padded and secure compartment 
and helps prevent bouncing while the athlete/ 
photographer is in motion 



» Zippered, side-access pocket allows 
photographer to quickly rotate to front, 
unzip, un-cinch and access camera 
» Top-loading upper compartment provides 
up to 13.9 litres of personal space for items 
such as a jacket, lunch and cell phone 
» Patented, built-in All Weather cover 



» Dedicated hydration pocket with port 
provides storage and easy access to liquid 
from a hydration reservoir (not included) 

» Multiple attachment points offer a variety 
ways to expand carrying capacity 
» Sternum strap with built-in safety whistle 
offers a quick way to sound an alert 




nowepro* 
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INSIGHT 



A photographer’s guide to life on Earth 

In the second instalment of our thought-provoking new series, Chris Weston recounts two 
life-changing experiences that have led him to see the world from a completely new perspective 




PART 2 Infinite potentiai: the source of creative energy 



When 1 first read the book Illusions: The Adventures of a Reluctant 
Messiah by Richard Bach, 1 was enthralled. A close friend had given 
it to me as a gift as 1 was leaving the UK for a one-year sabbatical to 
Australia. 1 read it on the plane, and again on my first night in Sydney. 
1 was 21 years old and unaware that 1 was reading a book that would 
change my life forever. 



On a Monday morning ii years later, a quote from Illusions floated 
in front of me, causing me to quit my job and follow my passion for 
wildlife photography (Part i, OP190). Little did 1 know then that 
another quote from the same book would cause a similar revolution 
in my life several years later. 
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Imagine it’s already there 

It was the winter of 2014 and 1 had been in Yellowstone 
National Park for two weeks. 1 had seen the usual wildlife 
suspects - ice-encrusted bison, lolloping elk, coyotes, eagles 
and swans - but 1 was desperate to see Yellowstone’s most 
famous inhabitant, the wolf. 

Despite being one of the best locations in the world for 
spotting wolves, this apex predator is still a rare sighting. 

1 had seen wolves only twice before in Yellowstone and things 
weren’t looking too positive on this trip. None of the guides 
had seen any signs of wolf - no tracks, no scat, no kills - and 
the spotting boards (notice boards on which visitors write 
down wildlife sightings) were blank. Even so, my mind was 
open to the potential. 

One morning during my trip 1 climbed into the front cab of 
the snow-coach as usual. As we began the journey into the park 
- a long, quiet road swathed in the cloak of twilight - 1 closed my 
eyes. And there, in the darkness in front of me, 1 saw the words, 
‘To bring anything into your life, imagine that it’s already there.’ 
1 recognised them from the book Illusions, although, like many 
of the teachings described by Richard Bach, 1 didn’t fully 
comprehend them or, more accurately, 1 didn’t fully understand 
how to make them real. 

Despite that, with my eyes still closed, in my mind 1 visualised 
an image of a wolf standing amid the tall lodgepole pines that 
define the Yellowstone landscape. 

The snow- coach trundled on. 



Manifestations 

About half an hour later, 1 was making some final checks of my 
cameras, when there was a commotion on the road ahead. Large 
numbers of vehicles - vans, snow- coaches and snowmobiles 
- were lined up and people were wandering about excitedly. 

We pulled over and 1 climbed down, grabbing my camera bag. 

In the distance, 1 heard someone shout, ‘wolf’ in explanation 
of the ruckus. 1 scanned the ridgeline, seeing nothing. 1 walked 
ahead without knowing why, other than it felt like the right 
thing to do - instinct overpowering hesitation. 

My eyes were glued to the ridgeline when, out of the corner 
of one eye, 1 saw a flicker of contrast. 1 turned my gaze and there, 
among the trees, regal in its confidence, was a lone white wolf. 
He was walking intently, slightly above me, and 1 followed, 
parallel to his path. He was always a step ahead. Then he 
stopped and turned his head towards me. 1 lifted the camera 
and he gazed straight down the barrel of my lens. A silent 
acknowledgement passed between us and then, as quickly as 
he’d arrived he was gone. 

Back at the snow- coach, the chatter between the guides was 
energetic. It was their first wolf sighting in weeks, but the real 
reason for their excitement was that it was the first white wolf 
they’d ever seen. By the end of my time in Yellowstone, 10 days 
later, he hadn’t been seen again. 

1 kept my own thoughts to myself. 1 didn’t really manifest 
a wolf by ‘imagining it was already there’. My morning epiphany 
and the appearance of the wolf was coincidence - surely? 
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Anything else was simply too ‘woo -woo’ to consider. 1 have 
a scientist’s mind, and there is nothing in any of the classic 
sciences with which I’m familiar that could explain conjuring 
a wild animal from thought alone. 

1 am also a bit of a romanticist, however. And although my 
mind demands the rigors of science when understanding nature 
and the world around us, the idea of being able to manifest 
images at will was a fun illusion that was worth playing with. 




The power of thought 

For the rest of my time in Yellowstone, 1 set aside my usual 
approach to image-making (my back-to-front theory of 
composition, explained in last month’s article) and simply spent 
time truly connecting with my environment. Rather than chase 
light and pre-determined ideas 1 sat in a single spot, letting my 
senses be caressed by nature and trying to envisage my next 
image. And the strangest thing happened. 

As 1 imagined each new image, by some twist of light and 
magic, immediately it would appear in front of me. 1 imagined 
a coyote - a coyote appeared, cool and inquisitive. 1 imagined 
an elk surviving in the harshness of winter - an elk appeared, 
forlorn in its isolation. 1 imagined bison in a crystal landscape 
- bison appeared along with rays of sparkling light. 

1 have had similar experiences in the past. 1 remember an 
occasion in India, watching a leopard hidden in some bushes. 

1 imagined the leopard waking out of the bush, crossing an 
open area of grassland in front of me and settling at a nearby 
pool of water to drink. Ten minutes after seeing that picture 
in my mind, the leopard did exactly that. On another occasion, 

1 imagined a grizzly bear snorkelling for salmon in a crystal- 
clear pool. That thought led to some quite remarkable GoPro 
footage of a fishing bear. But these were isolated moments 
that might also be explained in part by knowledge of animal 
behaviour, and nothing at all like the consistent flow of images 
that occurred in Yellowstone. 

Sadly, after days of thoughtful experimentation, my time 
in Yellowstone was up and playtime was over. 1 had to get back 
to the office and serious work. Still, in the volcano -like centre 
of my mischievous mind, a thought bubbled away. 
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Another unexpected journey 

A couple of months later, 1 was in the car with my partner, 
Monique, travelling back to Switzerland from the south of 
France. It’s a long journey from the Mediterranean to the 
Alps, and we were both tired and conversation was slow. 

To fill the silence, Monique asked if 1 wanted to listen to 
something, suggesting some music or an audio book. Normally 
1 would choose music because 1 have little auditory awareness, 
which means music is about all 1 can cope with. On this 
occasion, however, for reasons 1 can’t explain, 1 chose the 
book option, picking one at random. 

At some point, 1 don’t remember exactly when, 1 started to 
tune in. Here and there the narration would penetrate my 
auditory barrier and ping around my head as if my mind was 
the play zone of a pinball machine. 1 heard words and sentences 
such as consciousness’ and quantum domain’ and ‘mindfulness’ 
and ‘mind is the maker of reality’. Something inside my psyche 
was beginning to put two and two together and coming up with 
an answer. 1 asked Monique to grab a pen and write something 
down so 1 wouldn’t forget: 

‘The science of quantum mechanics asserts that in the 
beginning was potential. Potential was followed by chaos and 
chaos was followed by order. Photography mirrors the quantum 
world: photography starts with the potential for an image (the 
visualised idea), which is followed by chaos (the visual objects 
presented by nature), which is followed by order - composition.’ 

1 then asked her to write down the question, ‘What does 
quantum physics reveal about our individual creativity?’ 

In answering that question so this journey, this great new 
adventure, begins. 

In next month’s chapter of A photographers guide to life on Earth: 
Everything is connected to everything else’. 
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PHOTO SHOWCASE 




above Katrmi, Mursi tribe, Chamolo village 
opposite ArbWe, Mursi tribe, Marege village 



PEOPLE OE THE OMO VALLEY 

When photographer Ben Pipe headed to Ethiopia he was under no 
illusion that his experiences there would be unique. Instead, he went with 
a specific project in mind; to take portraits of the tribes, and the resulting 
images offer a powerful and fresh insight into their lives 



I was drawn to Ethiopia, and the Omo Valley, by 
the incredible style of the people who inhabit this 
ancient part of the world. Their body scarification, 
lip plates, hairstyles and clothes all looked intriguing 
during my pre-trip research. 

Shooting alongside other photographers is something 
1 prefer not to do, so when 1 arrived 1 stressed to my guide 
that it would be better to get to the more distant villages. 

1 think many of us have fantasies of being the first 
foreigner to arrive at some untouched place, but a paved 
road was laid into the valley five years ago and has made 
it an up-and-coming tourism destination. So the tribes in 
the Omo Valley were well accustomed to photographers 
- often they would begin adding face paint when the cars 
arrived. Indeed, the Mursi tribe, with their lip plates, 
charged money per click of the shutter, knowing that 
photographers and tourists would happily pay up. 

We travelled through the valley, from Arba Minch down 
to Lake Turkana near the Kenya border, and then back up 



again. The trip wouldn’t have been possible without my 
guide John and my driver Bili. 1 needed John to translate 
everything, and we usually had to hire a local guide for 
each tribe because they each have their own language. 

1 tried to spend time meeting the people - observing 
their way of life - and planning possible locations for 
the shots, rather than rushing to get the camera out and 
start snapping. That can be the temptation when you are 
witnessing scenes that are so exotic, but it rarely yields 
the best work. 

I’d like to return to Ethiopia in the future, and visit 
the Surmi tribes on the less accessible western side of 
the Omo River. 

The people of the Omo Valley and their culture are under 
threat from a dam project on the Lower Omo River that 
will cut off the water supply for many of the tribes; you can 
sign a Survival International petition against the dam at 
survivalinternational.org/trihes/omovalley. 



> 
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above Canekiy, Hamar tribe 
opposite Olibala, Mursi tribe, Marege viiiage 




Tina, Kara tribe, Korcho viiiage 
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‘Derek Shenton’s 
network of 

photographic blinds are 
both a tribute to Derek’s 
ingenuity and to his 
superb knowledge of 
the wildlife of South 



SH-ENTON SAFAR.I3 

A PH-OTOc:::iRAPH'^R.'3 l>R.eAM 




Luangwa 



- Frans Lanting, 
National Geographic 



“ An African safari how 
it realiy should be 
experienced” 



- Andy Rouse, star of 
Animal Planet’s The 
Wildlife Photographer 



Owner-run Kaingo 
Camp and Mwamba 
Bush Camp are situated 
deep within the best 
game viewing area of 
South Luangwa 
Nationai Park. The area 
is exceptionaily rich in 
wiidlife, in particular the 
big cats. With our 
expert guides and 
dedicated world- 
renowned photographic 
blinds, spectacular 
wildlife photos are 
guaranteed. 



Z^amhia's. Ltadivu^ Photo0rfl'pht6 safaris 

KAINGO CAMP & MWAMBA BUSH CAMP 

SOUTH LUANGWA NATIONAL PARK, ZAMBIA. 

www.kaingo.com ■ 

Email: info@kaingo.com | 





NATURE ZONE 

DISCOVER 




Laurie Campbell expleres ways ef eapturlng magnified views ef nature 



NATURE ZONE 

LAURIE CAMPBELL 



Life in the Wiid 



In his quest to obtain 
shots of distant wildlife, 
Laurie Campbell has 
found that the Nikon i 
mirrorless cameras offer 
a handy and effective 
solution. He has 
since been exploring 
magnified views of 
nature at all scales 

S everal years ago, while 

attending the Scottish Nature 
Photography Fair, 1 watched 
a presentation by Perthshire 
photographer Keith Ringland. I’ve 
known Keith for a long time and, as with 
most acquaintances that happen around 
nature photography, 1 felt that 1 had met 
the man through his photographs before 
doing so in person. What originally drew 
my attention to his work was a striking 
image I’d seen published of a Scottish 
wildcat crossing a burn in a forest at 
night. This was long before the days of 
stealth cameras, so 1 guessed he had set 
up an un-manned camera to be triggered 
with a pressure switch or an infrared 
beam. Whatever the method, it didn’t 
really matter because this was an 
exceptionally rare image - and still is. 

Further into his presentation, Keith 
showed a series of images of a Scottish 
wildcat with young kittens by a rock den, 
but they were photographed at extreme 
range so they were tiny in the frame. 

This is because he was photographing 
from a forestry shelter belt, and with so 
much open ground between him and the 
den, introducing a hide into an area 
where there was little natural cover 
would have been problematic. 

A few months beforehand 1 had read 
an article about digiscoping, the practice 
of attaching a compact digital camera 
to a telescope to achieve enormous 
magnifications; the equivalent of which, 
in 35mm terms, could be 2000-3000mm 
or more. This, it seemed, would have 
been the perfect solution to Keith’s 




I had no idea that this adult female golden eagle roosted on this cliff ledge, about 60m from the eyrie 
containing its chick, until I spent my first 30-hour session in my tiny hide close to the nest. I chose my longest 
lens and used my highest resolution camera at its lowest ISO setting to obtain the best quality file possible, 
thinking that I may be able to crop it. Un-cropped, this image shows just how far away the eagle is and how 
small it appears in the frame. 

Nikon D3X with Nikon 500mm f/4 VR iens, ISO 100, 20sec at f/5.6, cable release, mirror- lock, tripod, hide 




Photographed from exactly the same position, this image shows how much bigger the eagle appears in the 
frame. The image quality is better than that of a file cropped to the same proportions and from a camera with 
almost two and a half times as many megapixels. 

Nikon 1 VI with FT-1 adaptor, Nikon 500mm f/4 VR lens and Nikon 1.4x teleconverter, ISO 400, 20sec at f/5.6, 
remote release, tripod 
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problem. True, under normal 
photography circumstances the low 
megapixel count of those cameras 
wouldn’t have equalled the image quality 
obtainable with film, but then the 
opportunity to photograph a family 
of Scottish wildcats is incredibly rare. 

1 could see the occasional need for 
this technology with my own work, 
but my problem was that 1 didn’t have 
a telescope, nor did 1 have any plans to 
invest in one because 1 already owned 
something called a Nikon lens-scope 
converter. This amazingly compact little 
device attached to the rear of any of my 
Nikon mount lenses and converted it 
into a telescope. It produced six times 
the magnification of the lens, so when 
added to my 500mm, for example, 1 had 
a 60X scope. 

Ironically, 1 already owned a 4MP 
Nikon Coolpix 4500, one of the most 
commonly used cameras for digiscoping. 

1 had purchased it for photographing 
sheets of transparencies on a lightbox 
placed on a copy-stand by way of keeping 
a precise record of what 1 was sending to 
clients in the days when film was still 
king. So 1 let the digiscoping idea go until 
a decade or so later when the Nikon i 
system was launched, complete with the 
FT-i adaptor that allows regular DSLR 
lenses to be attached with a resulting 
2.7X crop factor. Knowing that 1 was 
soon to start a project photographing 




Photographing familiar subjects, such as these moss stems at high magnification, opens up a whole new world 
of possibilities. Moving the camera just a few centimetres either side of this composition and focusing back 
and forth throughout the depth of the subject, I shot scores of different pictures. 

Nikon 1 V3 with FT-1 adaptor, Nikon PN-11 extension tube and Voigtiander APO-Lanthar 120nnnn f/2.5 macro 
tens, ISO 400, 1/5sec at f/11, remote release, beanbag 



golden eagles on Harris, 1 jumped at the 
chance and invested in a Nikon i Vi. The 
camera allowed me to take publishable 
photographs that would have otherwise 
been impossible. In recent months. I’ve 
upgraded to a Nikon i V3, tempted by the 



prospect of the 18.4MP sensor. 1 am now 
experimenting with exploiting the 
inherent gain in depth of field offered 
by using cameras with small sensors, 
by attaching my DSLR macro lenses to 
explore a world well beyond life size. 




Photographed in failing light against 
a dusky sky, these moss capsules 
(as yet unidentified) were only about 
two millimetres long. 

Nikon 1 V3 with FT-1 adaptor, Nikon 
PN-11 extension tube and Voigtiander 
APO-Lanthar 120mm f/2.5 macro lens, 
ISO 800, 8sec at f/11, remote release, 
beanbag 



LAURIE'S FACTFILE 



» Although my new little Nikon 1 V3 camera 
produces bigger image files than my full-frame 
Nikon D4, it is unrealistic to start trying to 
compare the output from the two cameras. The 
question to ask is this: what exactly do you expect 
to do with your photographs? The answer to this 
one question, more than any other, should resolve 
all sorts of other considerations, such as how 
many megapixels do you really need, how high 
an ISO you can get away with using, or how much 
extra do you need to spend on lenses. In a way, 
professional photographers aren’t always the 
best people to ask because we tend to have 
a ‘no compromise’ approach, in that we often 
buy equipment we can’t really afford and then 
undertake the most exacting working techniques 
to produce the biggest and best quality image 
files we can so that they can adequately cope 
with just about any use requested of them. If your 
requirements aren’t as great, and all you need 
is images to post on the web or to produce say, 
an A3 print, then you can take an awful lot of 
shortcuts and nobody will see much difference. 



» Personally speaking, my Nikon 1 V3 isn’t going 
to replace any of my Nikon DSLRs at the moment; 
it is strictly reserved for occasions when there is 
absolutely no other way of achieving the result 
I’m after with my DSLR equipment. When used 
carefully, and by shooting Raw files at modest 
ISO settings, I believe it is a serious tool. While 
other manufacturers offer mirrorless cameras 
giving slightly higher image quality and yet more 
megapixels, none have the advantage of that 
2.7x crop factor and the ability to shoot with 
DSLR lenses with continuous autofocus, image 
stabiliser and a burst rate of up to 60fps. 

» In terms of convenience, and thinking about 
everything else I carry around with me, adding 
a Nikon 1 camera to my pack isn’t such a big 
consideration. Then again, for those unwilling 
or unable to carry bulkier, heavier cameras, or for 
anyone who simply wants access to far greater 
magnification from even fairly modest existing 
DSLR telephoto lenses, then there are significant 
advantages to consider. 
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NATURE ZONE 




PHOTOGRAPHY GUIDE 




What to shoot this month... 

Laurie s May highlights 



A It may have an unusual name, but the mottled umber moth 
{Erannis defoliaria) is a relatively common and widespread 
species. The flight period of the adult moths occurs much later 
in the year, from October to December, and the larvae hatch 
from March onwards and begin feeding on the leaves of a wide 
variety of species of trees and shrubs. The caterpillars are 
distinctive because they only have legs at either ends of their 
bodies, and move in a characteristic looping, rolling motion. 
Nikon D3X with Nikon 200mm f/4 macro iens and extension tube, 
iS0 250, 1.3secatfl22, mirror-iock, cabie reiease, tripod 



A With the possible exception of gannets {Morus bassanus), 
which have a much longer breeding season. May and June are 
the peak months for visiting seabird colonies to photograph 
what are mostly black and white birds. In the midday sun, it can 
be very difficult to obtain the correct exposure and retain detail 
in highlight and shadow areas. It can also be a challenge to 
record a catch-light in the eye of species such as Arctic terns 
{Sterna paradisaea), which are dark around the head. Arranging 
to photograph early or late in the day, when the sun is lower in 
the sky, is often a better solution to both problems. 

Nikon D3X with Nikon 500mm f/4 VR iens, ISO 200, 1/100sec at f/4, 
cable release, beanbag 





◄ With the lengthening hours of daylight, 
many of our deciduous woodlands 
should still be flush with carpets of spring 
flowers such as bluebells [Hyacinthoides 
non-scriptus). This means there is 
a strong possibility of photographing 
badgers {Meles meles) in attractive 
settings. The ever improving high ISO 
performance of digital cameras and 
lens stabilisation technology can make 
it easier to obtain sharp images without 
having to resort to using electronic flash. 
Just remember to arrive and be settled 
at least two hours before sunset. 

Nikon D4 with Nikon 200mm f/2 lens, ISO 
1000, 1/6secatf/2.8, cable release, tripod 



A Also known as wild garlic, ramsons 
{Allium ursinum) are good indicators 
of ancient woodland, where they flower 
between April and June. If you are 
planning to photograph badgers or 
foxes in the same habitat using scrim 
camouflage netting to drape around 
yourself or over your tripod, lay the 
netting on to a patch of ramson leaves 
beforehand and spend a couple of 
minutes trampling over it. The material 
will become impregnated with the 
aromatic onion smell, which can help 
to mask your own scent. 

Nikon F4S with Nikon 200mm f/4 macro 
lens, Fuji Velvia ISO 50, 1/8sec at f/16, 
mirror-lock, cable release, tripod 



MORE SEASONAL 
SUBJECTS... 



f\ord 



Spring sandwort {Minuarta verna) - a relatively rare, 
delicate, low-growing, white-flowered plant. It does 
not, as its name suggests, grow on sand; look for 
it on rocky ground. 

Adder’s tongue {Ophioglossum vulgatum) - not a 
flowering plant, but a fern that can be found growing 
mainly on damp ground. 






Green hairstreak butterfly {Callophrys rubi) - the 
only truly green British butterfly: it’s difficult to spot 

- if you find one, watch carefully to see where it lands 
if disturbed. 

Maybug or cockchafer {Melolontha melolontha) 

- a substantial, large-bodied insect that is frequently 
attracted to artificial lights. 

Bee-fly {Bombylius major) - so-called, of course, 
because it mimics a bumblebee, but they are fluffier 
and make a high-pitched humming sound in flight. 



WORLD WILDLIFE 
SPECTACLES 




Caribbean spiny iobsters, USA 

Caribbean spiny lobsters, which inhabit tropical 
and subtropical waters of the Atlantic Ocean, 
the Caribbean and the Gulf of Mexico, are fanned 
for their migratory marches. They spend summer 
in the shallows, mainly on coral reefs and in 
mangrove swaps, hiding in crevices by day and 
foraging for food at night. Each autumn, in 
response to the coming winter storms, adults 
gather in groups of between 50-60 individuals 
and march in long precessions in single file 
across the ocean floor to reach deeper waters. 
One of the few invertebrates capable of true 
navigation, they cover up to nine miles each day 
and use the Earth’s magnetic field to migrate. 

Bird migration, Canada 

Point Pelee in Ontario, the southernmost point 
of mainland Canada, is one of the best places 
to witness the arrival of migratory songbirds in 
spring. Numbers often peak in mid-May, when it 
is possible to see flocks of colourful birds in their 
breeding plumage. 

It is especially 
renowned for its 
variety of warbler 
species. Find out 
more about Point 
Pelee at: pc.gc.ca. 





10 SPOTS FOR LIMESTONE FLORA 

Despite their windswept and barren appearance, iimestone pavements are rich wiidiife 
habitats and home to some rare and fascinating species. The most extensive pavements 
occur on the carboniferous iimestone of northern Engiand - from Morecambe Bay to 
the Pennines. Formed around 300 miiiion years ago, the rock was once the ocean floor 
of a warm, shallow sea, but became exposed as the land shifted and the seas retreated. 
During the last ice age (over 10,000 years ago) the rock was deeply scoured by glaciers. 
Weathering and erosion has resulted in the characteristic narrow fissures (grikes) and 
blocks (dints) that we see today. The exposed areas support plants adapted to dry 
conditions and thin, calcareous soils, while the fissures are home to plants that thrive in 
humid, shaded environments. Here are some of the best flower-rich limestone locations in 
the UK and Ireland - to find out more and to plan a visit go to: limestone-pavements.org.uk. 



Malham Cove, 

North Yorkshire 

The UK’s most famous 
limestone pavement and a 
geological wonder: the grikes 
are rich in plantlife, including 
dog’s mercury, wood sorrel 
and a variety of ferns. 



H Whitbarrow Scar, 
Cumbria 

Located south-west of 
Kendal, the reserve 
comprises woodland, 
grassland and limestone 
pavement. Plants include 
thyme, limestone bedstraw, 
dropwort, bird’s-foot trefoil 
and dark red helleborine. 



H The Orton Feiis, 
Cumbria 

Located to the east of the 
Lake District, this spectacular 
limestone pavement supports 
a number of interesting plants, 
many of them woodland 
species. Small ash, hawthorn 
and hazel trees are also found 
in the grykes. 



H Hutton Roof Crags, 
Cumbria 

This unusual reserve has 
extensive areas of limestone 
pavement as well as grassland 
and woodland. Summer 
flowers include angular 



Solomon’s seal, dark red 
helleborine and lily of the 
valley. It’s also a good time 
to look for ferns. 



The Grange 
Pavements, Cumbria 

Overlooking Morecambe Bay, 
this mosaic of wooded and 
open limestone pavements is 
easily accessed from Grange- 
over-Sands. The pavements 
on top of Hampfell, which lie 
300m above sea level, are rich 
in lime-loving plant species. 

Gait Barrows NNR, 
Lancashire 

This mosaic of limestone 
habitats has the UK’s most 
notable pavement flora. 
Please note: a permit is 
required to access some 
parts of the reserve - to apply 
visit: gov.uk/government/ 
publications/lancashires- 
national-nature-reserves. 



B Great Orme, Conwy 

More than 400 different 
types of wildflower can be 
found on this spectacular 
limestone headland near 
Llandudno: thrift, sea campion 
and bloody cranesbill cling to 
the sheer rock face; grassland 
species include wild thyme 
and common rockrose. 



Strath, Skye 

Situated to the south 
of the island. Strath has two 
lime-rich lochs and features 
Scotland’s most extensive 
and florally rich limestone 
pavement. Plant species 
include tutsan, dark red 
helleborine, herb-Paris, 
burnet rose, stone bramble, 
primrose, wood anemone 
and common dog violet. 



Killykeegan and 
Crossmurrin NNR, 
County Fermanagh 

The most extensive area 
of limestone grassland in 
Northern Ireland and home 
to colourful plants such as 
pink thyme, blue harebell 
and yellow bird’s-foot trefoil. 



The Burren, 

County Clare 

Covering over 150 square 
miles, the Burren is 
internationally renowned for 
its remarkable limestone 
landscapes and flora, with 
alpine-arctic plants growing 
alongside Mediterranean 
species. Flowers include 
spring gentian, mountain 
avens, shrubby cinquefoil and 
bloody cranesbill. It also has 
23 different orchid species. 
burrennationalpark. ie 
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WILDLIFE WATCHING 
SUPPLIES 

ALL YOU NEED TO GET YOU 
CLOSER TO THE WILDLIFE 
Protect your kit whatever the weather 
Wildlife - Landscape - Sports 




Our Dome Hides are 
used by the BBC 
Natural History Unit 
for filming around 
the world. 




Wide range of hides, lens and 
camera covers, Neoprene Lens 
and Hood covers, scrim, bean 
bags,clothing, GoPro/trail cameras 

and outdoor equipment. WEBSITE PHOTO TIPS 







How to photograph wildlife Feeding 
stations and hides infra red trips 

Kevin Keatley, Wildlife Watching Supplies 
Tel: 01884 254191 • Fax: 01884 250460 



e-mail: enquiries@wildlifewatchingsupplies.co.uk 



www.wildlifewatchingsupplies.co.uk 




4 /IV 

TIDEaRIP 



GRIZZl.Y ADN^NTURES 



• - www.grizzlycanada.com ^ 

Call: 001 250-928-3090 Email: tiderip@telus.net 
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A MOMENT WITH NATURE 




Having a field day 

Using his car as a hide, Kevin Sawford captures a colourful and engaging image of one 
of the UK’s most beautiful native animals - the result of months of careful observation 



R oe deer is one of my favourite species, 
and 1 have spent many years in East 
Anglia compiling a portfolio of these 
animals. This image is definitely one 
1 am very pleased with. 

It may surprise you to learn that this image 
was taken from my car on a public road. It was 
the photographic highlight of many hours spent 
searching this particular area near to Bury St 
Edmunds in Suffolk. 

1 often use my car as a mobile hide, and over 
time you learn the best places particular species 
can be found. 1 have photographed many 
animals using this method, and find they are 
used to vehicles on the country roads. 1 will 
either park up and wait or drive slowly alongside 



the animal. Succeeding in capturing wildlife 
shots in this way may sound improbable, and 
often the animal does run off, but with practice 
and persistence 1 have achieved images like this 
one of the roe deer many times. 

The image itself was taken last }une, but the 
story behind it goes back to August the previous 
year, when 1 first observed roe deer using this 
particular field. 1 noted that in the evenings they 
would emerge from a nearby wood to feed in the 
open. It seemed as though the deer were at ease 
in the mature wheat crop, as it provided cover. 

The following year, as a fresh crop of wheat 
grew, 1 noticed that the field was also awash with 
poppies. As they came into flower 1 spent each 
evening waiting for the deer. Despite some 



tolerance to the traffic, the deer would get 
spooked or 1 would get my own approach wrong 
and off the deer would go. On this particular 
evening, however, everything came together. 

1 watched this buck come out to feed and slowly 
began approaching it down the road. Practice 
had taught me to have everything ready; car 
window down, beanbag placed on the windowsill 
and camera set up and ready on the passenger 
seat. Magically, the deer did not worry when 
1 parked up, and 1 was able to take a series of 
images as it fed on the poppy, with this image 
being my favourite. 

This has been the only year that the field has 
been full of poppies, so I’m pleased 1 spent so 
much time waiting to get this image. 
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STEVE YOUNG 



On the wing 

Following his house move last year, 
Steve Young is now the proud owner 
of a garden, and naturally he has been 
doing all he can to attract as many 
birds into it as possible 



Robin and flowers: 
Judging by the 
nunnber of juvenile 
robins seen during 
the sunrimer there 
is a good breeding 
population in the 
area; this adult 
is collecting 
mealworms thrown 
by me as I lie on my 
stomach, much to 
the amusement of 
my family and the 
neighbours. 



L ast summer 1 moved home. It was a 
bit unexpected and only happened 
because my parents went to live 
with my sister in Yorkshire due to 
illness. My dad had the house from new in 
1955, and I’d lived there until the late 70s; 
he wanted me to take it over and keep it 
in the family, so 1 did. It’s a lot smaller 
than my old terraced dwelling but it does 
have a garden. It’s not a big garden, but 
it’s big enough to be able to plan some 
photography once I’ve started attracting 
the birds down. 1 only had a yard before, 
with the odd blackbird and robin to keep 
me amused, so this was going to be a new, 
and hopefully nice, experience. 

Most of the summer was spent at the 
house, decorating and having lots of 
major jobs done, but 1 have to admit the 
paintbrush was put down a number of 
times so 1 could keep checking the birds. 
My first job, aside from all the proper’ 
jobs on the house of course, was to put 
up a feeding station to see what would 
appear. After a few weeks 1 was rewarded 
with the odd blue tit, greenfinch, 
goldfinch and robin. 

Seeing all these species meant the 
camera and lens came with me on 
decorating days, along with a few boxes 
of live mealworms to try and attract robins 
and blackbirds. It took a little while, but 
when the robin realised what 1 was 
throwing out it just couldn’t get enough; 



blackbirds soon followed, with a male and 
female collecting mouthfuls at a time to 
take their nest, juvenile robins soon began 
to appear, and over the summer at least 10 
different young birds were seen; 1 should 
imagine that is at least three different 
broods, maybe even from different adults. 

One or two of the young robins stayed 
throughout the summer and into winter; 
one in particular was identifiable 
because it kept the pale tips to the tertial 
feathers. Even as 1 write this column (in 
February) it has just landed on its usual 
perch for a morning feed of mealworms. 

As summer turned to autumn 
1 recorded great spotted woodpecker 



on my fat-ball feeder, juvenile chiffchaff 
flitting among the ivy, two or three 
goldcrests and a big female sparrowhawk, 
which had discovered the new food 
source. 1 haven’t seen it take any birds 
yet, but no doubt it will be on the hunt 
before too long. 

My first winter in the garden was, it 
has to be said, disappointing. The usual 
birds came down and the greenfinch 
flock increased to a dozen, but goldfinch 
numbers were very low and there was 
nothing unusual, apart from the odd 
wintering chiffchaff. Nine blackbirds were 
fighting over the pears and mealworms 
during a brief cold spell, but no hoped-for 
fieldfare, redwing or even mistle thrush 
arrived to share the easy food. 

Robin, great tit and house sparrow all 
used my spade as a perch, though, and 
a blue tit used an old nest box to roost in 
every evening, arriving 30 minutes before 
nightfall. A robin sang most evenings. 

Spring is now on its way and wren, 
dunnock and blackbird are slowly 
starting to sing again; robin nest boxes 
have been put in place and I’ve let the ivy 
grow to encourage the blackbirds to nest 
in it. Plans are being made by others to 
tidy up the garden, but 1 like it just the 
way it is, as my own nature reserve. 





Blackbird: I’ve been experimenting a little bit with 
wideangle shots taken using a remote for a different 
look and view of ‘my’ birds. 



Collared dove: This birdbath has been used by 
a number of species including blackbird, house 
sparrow, greenfinch and these collared doves. 
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Steve’s May highlights 















6’rd of ^ MonfiA 

For all our breeding terns, spring is the 
time when, following their long migration 
from African wintering grounds, they settle down to raise young. 

Sandwich tern is one of the larger tern species, bigger than 
arctic and common tern and with a yellow-tipped black bill, 
shaggy black crest and pale grey wings; all terns are very vocal 
but sandwich has a particularly grating ‘kerrick’ call - once 
heard it is instantly recognisable. 

Tern colonies can be found around the UK, and birds can be 
very photogenic as they fly back and forth collecting fish, and 
also when they’re in large flocks while moving towards their 
breeding grounds in early spring. 



Sandwich tern 
(far left): A classic 
breeding plumaged 
sandwich tern, with 
shaggy black crest, 
black legs and bill with 
a yellow tip. 

Sandwich tern group 
(top): Birds migrate in flocks 
and can be seen anywhere 
along the coast as they stop 
to feed and rest en route. 

Sandwich tern in flight 
(above): The overall grey/white 
plumage is only broken by 
the black cap and greyer 
wedge on the primaries; this 
becomes darker and worn 
as the season progresses. 



BIRD PHOTOGRAPHY TIP 



One of the problems with my new garden is 
that during winter it is completely in the shade, 
so I had to turn to flash (or ridiculously high ISO 
settings) for better results. I have used flash only 
occasionally since my former life as a wedding 
photographer, but now it was time to try the 
technique on my garden birds. Using it on 
manual and at 1/16th power to add a bit of 
‘oomph’, I managed to achieve some decent 
results, but it did take a bit of time. 



Flash is not something to be scared of, and it 
is easy to practise these days because you can 
see what is happening on the camera screen. 
I’m still not totally happy with my results, and 
need to buy some brackets to use off-camera, 
but if your flashgun is rarely used, maybe it’s 
time to experiment a little on birds in the shade 
to see if a little bit of flash can inject some life 
into dull shots. 




Blue tit: Manual flash at 1/16th power with a diffuser has been used 
on this blue tit shot. There is a pinprick-sized flash highlight in the 
eye that I don’t like, but at the small size reproduced here it isn’t 
noticeable; this could of course be easily cloned out at the 
processing stage. 



Robin: My faithful friend and 
practice subject. I used the same 
settings as for the blue tit to 
photograph this robin as it sat 
on its favourite perch in the 
shade waiting for mealworms. 



LOCATION OF 
THE MONTH 



Rathlin Island, 

County Antrim 




Lying just a few miles off Antrim’s north 
coast, Rathlin Island has breathtaking 
scenery, unspoilt views and a wealth of 
wildlife, including Northern Ireland’s biggest 
seabird colonies, and breeding grey and 
common seals. 

The L-shaped island is just four miles long 
and one mile wide, but it has an array of 
coastal habitats. Its 100m basalt and chalk 
cliffs, to the north and south of the island, 
support thousands of nesting seabirds in 
late spring and early summer: guillemots, 
razorbills, kittiwakes, puffins, fulmars, shags 
and gannets arrive to breed from mid-April 
- the RSPB’s newly refurbished Seabird 
Centre offers close-up views of the birds. 
The Roonivoolin reserve, at the 
southernmost tip, is another important site 
for wildlife, including lapwing, corncrake, 
snipe and Irish hare. In May, carpets of 
wildflowers such as orchids appear on the 
island’s hillsides, making this a fantastic 
time to visit. 

Getting there Rathlin Island is reached 
via ferry from Ballycastle (£12 adult return, 

£6 child return). For a timetable, visit 
rathlinballycastleferry.com. 

Facilities Hot drinks and refreshments are 
available on the island and there are several 
accommodation options. For details, visit 
discovernorthernireland.com. The RSPB’s 
Seabird Centre is open from 10am to 4pm, 
from April until the end of August. 

Website and rspb.org.uk/ 
reserves/guide/r/rathlin 
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Net weight: 

Max operation height: 
Min operation height: 
Retracted length: 
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Net weight: 

Max operation height: 
Min operation height: 
Retracted length: 
Leg Diameter: 



Net weight: 1740g 

Max operation height: 1 660mm 
Min operation height: 645mm 
Retracted length: 660mm 

Leg Diameter: 26.7mm 
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Visionary 

Tripods and support 



Follow us on 
facebook 



.facebook.com/opticalhardware 



VT RANGE 



3-way panhead 
Quick release system 
Seperate tilt and pan locks 
Bubble level 

Elevator crank and locks 



Brace with lock ^ ^ 
Hook on center column v*^( 
Case included 



Grip handle vt3o/5o/7o 
3 section aluminum closed 

channel legs 4 section on VT6 

Side leg locks 




MONOPODS 



VMS 



• Folded length 480mm 

• Max length 1465mm 

• 4 section 

• Weight 275g 

• Load capability 1 .2kg 

• 3 way head 

• Quick release 



• Spirit level 

• Case included 



1 




VMS Completing the line-up, our Visionary 



M-5 is a full specification monopod. 



• Max operating height: 1800mm 

• Folded height: 640mm 

• Max load capacity: 3 KG 

• Section: 4 

• Tube diameter: 26.8mm 

• Net weight: 600g 






mmm 



Visionary tripods are manufactured and distributed by Optical Hardware Ltd and are 
available from your local stockist. For more information, and to find your nearest 
Visionary stockist visit www.opticalhardware.co.uk/stockists 

All models and offers are subject to availability. Prices and specifications are subject to change without notice. 
E&O.E. Your statutory rights are not effected. 



T830 LANDER 

The T-830 remains our standard full spec 
medium weight tripod for telescopes. 

• 2-way fluid effect head, with handle and QRP 

• Bubble level 

• Elevator crank, lock and friction control 

• 3 section aluminium closed channel legs 

• 33mm leg 

• Non slip feet 

• Weight 1650g 

• Retracted length 65cm, 









INSIDETRACK 



When the digital dream 
goes wrong... 

As photographers, we should be proudly proclaiming that the internet is the 
greatest invention. And yet, under constant threat of spammers, flamers, 
trolls and hackers, we find its greatest strengths can also be its Achilles’ heel 
Nick Smith takes a look into the darker areas of the web to see what lurks there 



t doesn’t happen often admittedly, but sometimes the 
telephone will ring and there will be on the other end of 
the line a journalist wanting to interview me about my life 
as a photographer. Except for in the rarest of circumstances 
1 will politely but absolutely decline the invitation. This is 
because the journalist in me thinks that more can be achieved 
by my asking questions than answering them. But there was 
a moment a few years ago when a rookie reporter midway 
through a project for her multi-media masters degree called me 
and 1 relented. She was hardly going to get hold of Sebastiao 
Salgado, Steve McCurry or Annie Leibovitz, and so thinking 
1 might be her best shot, 1 let flow the milk of human kindness. 

After all the usual questions about what equipment 1 used 
(‘same as everyone else’) and what special techniques 1 employ 
(‘none’), 1 could feel myself zoning out. But then she yanked 
the interview out of the fire by asking me what was the worst 
country I’d ever visited. Without doubt or delay 1 answered: 

‘the internet.’ We both had a good laugh. She’d got the opening 
line she’d been working for, while 1 had been spectacularly 
witty. And there 1 thought the matter would lie. 

The comment faded into the recesses of my memory. That 
is until a few days ago. 1 was sitting in the Dog and Duck in 
Soho with a fellow snapper exchanging inconsequential piffle, 
when 1 suddenly remembered that he’d just scooped a fancy 
photography award for his pictures of voles or otters, or 
something. As the celebratory pints of the brown and frothy 
lined up on the bar, 1 congratulated my friend heartily and 
settled back in the expectation of hearing heroic ballads about 
how his victory was won. But he suspiciously eyed his drink 
and grunted: ‘It didn’t bring me much happiness. I’m starting 
to wish I’d never entered the competition.’ 

What followed was quite distressing, something that could 
only happen in that worst of countries. It turns out that from 
the moment he held the freshly-polished gong in his hands, he’d 
been trolled, spammed, flamed and all those other nasty words 
we’ve had to redefine to describe a category of net squatter that 
seems to have no idea of what it means to be a citizen. My friend, 
who routinely drags his bodyweight in supplies and equipment 
to both poles for fun, is afraid of nothing, and yet was ‘totally 
freaked out’ by the abuse he had received from these unknown 
enemies. ‘Forget it,’ 1 said to my despondent friend: ‘If these 
invertebrates don’t have the humanity to put their name to 
their work, just delete them.’ 



People who communicate anonymously are cowards. Actually 
that’s wrong. A coward is someone who knows what’s right, but 
can’t act on the guidance of his interior moral compass. The 
feral idiots who make anonymous threats online to decent folk 
are in fact (excuse the technical jargon here) scum. The only 
place they can make their home is in the scuzzy corners of the 
internet, hiding behind a veil of woefully misplaced superiority 
while they eat takeaway pizza in darkened bedrooms. They are 
frightened by the light of decency and they have no place in 
photography’s moral orbit. Wouldn’t it be nice if we could just 
‘swipe left’? 

When you interview as many photographers as 1 do, from 
time to time you’ve just got to make the digital cold call. 1 go 
to their websites and dig out the ‘info(a)’ email address and drop 
them a cheerful line or two, explaining who 1 am and what 
1 want from them. I’m always careful to reference things in the 
real world (such as my telephone number and my website URL) 
so that they can do their own due diligence and be reassured 
that they’re not being spammed. And yet in probably half of 
these cases 1 will be met with a confrontational response, which 
1 accept as good-naturedly as my increasingly jaundiced view 
of the digital world will allow. ‘Yes,’ 1 tell them, ‘1 am a real 
person and I’d like to talk to you about something creative, fun 
and beneficial to you.’ Whether that is in any way reassuring, 
coming from me. I’ll let you decide for yourself. But my point 
is that we’re now in danger of reaching the stage where we’ve 
unintentionally started to become trolls ourselves, even when 
we are open about our identity. That can’t be right. 

If only we could live without the internet. But we can’t, 
because we’re at the point on the evolutionary maturation 
curve where things could not be better for us. For the well- 
intentioned user, the internet is an undreamed of modern 
Elysian Fields. We transmit our files, transact commerce in 
the form of e-retailing and take part in interactive training. 

We publish dynamic galleries, specialist online magazines and 
photoblogs in real time. We exploit social media platforms 
in ways that can transform the planet’s attitudes to conflict, 
disease and poverty. But, above all, we can harness this power 
to share one of the greatest, most expressive and visually 
eloquent artforms that humankind has ever devised. And 
yet all this mind-boggling creativity has the potential to be 
cracked and tarnished, because its place of residence is the 
worst country in the world. 
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BE INSPIRED THIS SPRING 
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Photography ^ 



landscape i wildlife nature adveoliire 



SAVE VS30% 



SUBSCRIBER BENEFITS 

• Free delivery direct to your door 

• Never miss an issue 

• A saving of up to 30% (only £3.15 an issue!) 

WHAT YOU GET EVERY MONTH 

• stunning array of photographs 

• Informed and in-depth technique features 

• Contributions by leading photographers 

• Superb guides to photographic locations in the UK 




3 EASY WAYS TO SUBSCRIBE 






1 CALL 


2 VISIT 


3 POST 


Please quote 
order code A4476 


+44 (0) 1273 488005 


www.thegmcgroup.com 


GMC Publications Ltd, FREEPOST BR2265, 
Lewes, East Sussex BN7 1BR 

(please affix a stamp if posting from overseas) 
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YES! I would like to subsoribe to Outdoor Photography magazine! 
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1 2 issues SAVE 1 0% 24 issues SAVE 20% 
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£60.75 
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Get tte most put of ypurND grads 
Sony World F^hotography Awards 
Are your eyes suttering for your art? 






Outdoor 

Photography 

I would like to take part in the following 
section(s): please tick 

VIEWPOINTS □ 

My images were all taken in the month of 



The name of my iocation 



YOUR CHANCE 
TO TAKE PART 

See your work in print + win great prizes! 



(We are currently looking for images taken 
in August, September and October) 



READER GALLERY □ 

ONE THING THIS MONTH... □ 

PANORAMIC LANDSCAPES 

Please supply captions and full technical 
details for each image 

LETTERS □ 

WHERE IN THE WORLD? □ 

OP READER DAYS □ 

(I have included my full contact details, 
including daytime telephone number) 

GENERAL SUBMISSION □ 

Please include a short synopsis and up to five 
accompanying images 



I have included a SAE and would like my work 
returned □ 

IMPORTANT! Please include your full 
contact details with your submission, including 
a daytime telephone number 

Name 



Address 



Postcode 



Daytime telephone number 



LlKATlCiNS'^' 

Cwm IdwakOMynedd 




VIEWPOINT OF THE MONTH 



Your location pictures and words could earn you 
up to £200! Send us up to 10 of your best digital images 
or slides from your favourite UK & Irish viewpoints. If they’re 
selected, we will commission you to write up your location. 




VIEWPOINTS 

Your photos of your favourite locations could 
earn you £50! Send us up to 10 of your best digital 
images or slides and, if one is selected, you will earn £50. 




READER GALLERY 




Send us your very best outdoor 
images, and if you're chosen 
as our winner you will receive 
a Lowepro Photo Sport 200 
AW, worth £149. Perfect for 
photographers on the go, it has 
a raft of great features, including 
an Ultra-Cinch Camera Chamber 
to protect your 
gear, built-in 
All Weather 
cover, and 
a dedicated 
hydration 
pocket. 



^^epro' 



WRITE FOR US! 

We are always on the lookout 
for inspiring new features. If you 
have a great idea for an article 
then please send a short outline 
(no more than 60 words), plus 
five accompanying low-res 
images for our consideration. 



Email 



Website 



POST YOUR SUBMISSION TO 

Outdoor Photography, 86 High Street, 
Lewes, East Sussex, BN71XN 



JOIN OUR ONLINE COMMUNITY 




FOLLOW US ON FACEBOOK 

Keep right up to date with news by ‘liking’ OP 
at facebook.conn/outdoorphotographynnag 



Photocopies of this form are acceptable 
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GET INVOLVED 



CrMttvw landacapM 




IF YOU ONLY DO ONE 
THING THIS MONTH- 



OP READER DAYS 

Register your interest for our 
soon to be announced OP Reader 
Days, and you couid be joining 
us and some of our professionai 
contributors at one of a number 
of great UK iocations. Piease 
send your fuii contact detaiis, 
inciuding name, postai address, 
and a daytime teiephone number 
to anna.evans@thegmcgroup.com, 
or use our postal submission form. 








Take on our photo challenge 

- send us your best panoramic 
photos (see page 111), and 
as well as having your image 
featured in the September 
2015 issue of OP, you 
could also win a superb 
Manfrotto Befree tripod 
worth £174.95. 



Where in the world? 

N you can M u> ttw ram* tMi nManous mourtMn mNcIi ■ ana 
olt<amoa< c rialangnqailhawormi>d»nlt.youcii«<lliwna»»<Bi l l c 
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Your letters 



LETTERS 

We'd love to 
hear from you! 

Please send your views, 
opinions and musings to 
claire.blow@thegmcgroup.com, 
or send your comments to us 
by post. If your letter is published 
as our ‘Letter of the Month’ you’ll 
win a prize; this month we gave 
away a Filter Nest sleeve 
from MindShift Gear, worth £41. 
Please note: letters 
may be edited. 



WHEREIN 
THE WORLD? 



Tell us the name of the location 
featured on page 112 and this 
month you could win a Case Logic 
Kontrast pro-DSLR backpack worth 
£129.99. Built from tough DuraBase 
it provides 
outstanding 
protection for 
your gear. It can 
take a camera, 
up to eight 
lenses plus your 
laptop and tripod. 



HOWTO SUBMIT 

DIGITAL SUBMISSIONS 

When burning your CD, create two folders: one 
containing TIFF or JPEG - saved at quality 10 or 
above - files, saved at SOOppi, RGB or CMYK, 
and MAC compatible; and a second folder with 
low-res 72ppi JPEG files. Only send 8-bit files (not 
16-bit files) and flatten any layers. Add your own 
name to the image file names. Please write your 
name and contact details on your CD, or include 
this information in a text file on the CD. Finally, 
if you can, print off a contact sheet of thumbnails 
of the images included on the CD; this is very 
useful for us. 

PLEASE DO NOT ATTACH STICKERS TO YOUR CD 



YOUR SUBMISSION - CHECKLIST 

1 Send both low-res and high-res versions of 
your images 

2 Add your own name to your image filenames 

3 Write your name and contact details on your CD 



EMAIL ENTRIES 

We are unable to accept speculative submissions 
via email, so please do not send work in this way, 
unless requested to do so by a member of the OP 
editorial team. 



WEBSITE SUBMISSIONS 

You can send us links to your website, for us to 
view your general work only. Please note that 
strictly no correspondence will be entered into 
regarding website submissions. Send the link to 
opweb@thegmcgroup.com. 

SEND POSTAL SUBMISSIONS TO: 

Outdoor Photography, 86 Fligh Street, Lewes, 
East Sussex, BN7 1XN 



RETURN OF YOUR WORK 

Please include a SAE if you would like your submission returned. 

PLEASE NOTE 

Due to the many submissions we receive from our readers each month, 
no correspondence can be entered into. If you have not heard from us 
within 10 weeks (except for Viewpoints) then it is unlikely we will be using 
your work in the magazine on this occasion. 

IMPORTANT 

GMC Publications cannot accept liability for the loss or damage of any 
unsolicited material, including slides. 



EXHIBITIONS AND EVENTS 

If you would like an exhibition or event to be included 
in Outdoor Photography, please email Anna Bonita 
Evans at anna.evans@thegmcgroup.com at least 
10 weeks in advance. You can also send information 
to the postal address (above). 



NEWS STORIES 

Is there a current and time sensitive story you'd like us 
to cover in our Newsroom pages? Please email details 
to claire.blow@thegmcgroup.com. 
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theprintspace 




Art printing at its finest. 



With 1,800 customer reviews at a satisfaction rate of 96%, 
theprintspace is the UK’s most loved fine art printing, 
mounting and framing service. 

We would like to offeryou an exclusive chance to try it out 
for yourself. Get 50% off your first order up to £100, use 
the promo code outdoor2, valid until 8 May. 



theprintspace.co.uk | 02077391060 | info@theprintspace.co.uk 



GEAR ZONE 

ACQUIRE 






Berghaus Vapourlight 
Hypertherm 



Nikon Coolpix P900 



An update to their impressive Hypertherm 
jacket, Berghaus’ new garment is aimed 
at those who get their kicks from extreme 
outdoor activities. Made from fabrics with 
different properties on either side, the 
jacket can be worn in two ways. One side 
(distinguished by a flame logo at the 
bottom seam) is highly wind- 
resistant to keep cool winds out 
and body heat in. When 
reversed, the air permeable 
fabric is on the outer side, 
meaning trapped body heat 
is reduced and breathability 
is increased. Super 
lightweight and synthetically 
filled, the hooded version 
weighs only 221g. 



Guide price £150 
berghaus.com 



Nikon’s Coolpix P900 sets new standards for compact 
cameras: its remarkable 83x optical zoom means 
photographing faraway subjects, and capturing detail 
not visible to the naked eye, is now possible. Even when 
shooting handheld at the 35mm equivalent of 2000mm, 
your images will stay sharp thanks to its five-stop Dual 
Detect Optical Vibration technology. Accurately tracking 
fast-moving subjects is easier with its sophisticated rapid 

target-finding AF system, 
making this camera perfect 
for wildlife photographers. 
Other cool features 
include a 16MP 
CMOS sensor, 
built-in Wi-Fi, GPS 
and the ability to 
shoot time-lapse 
and full HD video 
at 1080x60 pixels. 



Guide price £ 499.99 
europe-nikon.com 



Canon EF 11-24mnn Craghoppers Microfibre 

f/4L USM travel towel 




As the world’s widest-angle rectilinear 
zoom lens. Canon’s EF 11-24mm f/4L 
USM is sure to grab the attention of 
landscape, travel and adventure sports 
photographers. It has three aspherical 
lenses including a ground aspherical 
element to reduce levels of distortion, 
a near-silent AF system and a minimum 
aperture of f/22. Along with its advanced 
lens coatings to guard against ghosting 
and flare, the lens is housed in a dust 
and moisture resistant body so it can 
withstand tough weather conditions. 

Guide price £ 2 , 799.99 
canon.co.uk 
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Part of Craghoppers’ new Travel 
Accessories collection, this microfibre 
towel is an essential item for any travel 
or adventure photographer looking to 
keep their pack light. Made from Terry 
towel fabric, it can absorb a large 
amount of moisture and dries quickly. 

It comes with a mesh stuff sack and is 
available in large and super large sizes, 

Guide price £20 

craghoppers.com 



Lowepro ProTactic backpack 450 AW 



Although designed to appeal to urban photographers, we 
reckon Lowepro’s ProTactic series - a new range of super- 
robust backpacks - will also appeal to landscapers. The 
pack has four separate openings (at the top, back and at 
both sides), so you can quickly access your kit. The outside 
of the pack features a SlipLock attachment strap system, 
allowing you to create limitless setups for the gear you want 
instant access to. Its ActivZone System technology targets 
support at the shoulder blades, lumbar and waist, providing 
extra comfort when on the move. 




Guide price £210 
lowepro.co.uk 




Case Logic Kontrast 
pro-DSLR backpack T 

Case Logic’s new Kontrast collection 
is made from tough, water-resistant 
EVA-molded DuraBase to give ultimate 
protection to your kit. The Kontrast 
pro-DSLR backpack fits a professional 
camera, four to eight lenses, a 15-inch 
laptop and a tripod. It also has 
numerous pockets to store memory 
cards, filters and other accessories. 

Its suspended hammock system 
safeguards your gear from shocks. 

Guide price £129.99 
caselogic.com 



AIpkit Filoment vest T 

Passionate about providing gear that 
enhances your outdoor experiences, 
AIpkit is increasing its clothing range 
in 2015. One of the first new garments 
to be released is the Filoment vest 
- an item that’s perfect for unpredictable 
spring weather. Providing excellent 
warmth for your body’s core from its 
650+ down fill, this lightweight and 
windproof vest is available in both 
men’s and women’s sizes. 

Guide price £79 

alpkit.com 







Ricoh WG-5 GPS 



Ricoh’s latest compact camera is packed full of features that will entice the most 
adventurous photographers. Fully waterproof when submerged down to 14 metres 
for up to two hours, the WG-5 GPS is great for trying out underwater photography. 
Shockproof against falls from heights of 2.2 metres, cold resistant to temperatures 
as low as -10°C and crushproof to pressure up to 100kg, this camera will perform 
in the most demanding conditions. It can also record full HD video at 1920x1080 
pixels, has a 16MP CMOS sensor and a 4x optical zoom lens. 

Guide price £259.99 
ricoh-imaging.co.uk 



Colour Confidence NEC SpectraView 
Reference 322UHD T 

The most expensive piece of kit on this month’s must-have 
list, but one that uses truly cutting-edge technology. Colour 
Confidence’s NEC SpectraView is a professional performance 
monitor aimed at those who require absolute image quality 
and colour accuracy. This 10-bit display monitor has an IPS- 
type LEC backlit panel that reproduces a true wide gamut 
result, 42-bit colour control and gamma correction. Its IGZO 
technology delivers high definition output of 3840x2160 pixels. 

Guide price £3,686.40 
colourconfidence.com 




Nikon DSLR D810A 



Nikon’s latest camera is the first FX-format DSLR 
engineered specifically for one of the most exciting 
genres in photography at the moment: astrophotography. 
Enhancing your images of the cosmos, specialised 
functions of the D810A include a 36.3MP FX-format sensor, 
a native ISO of 200-12800 (extendable up to 51200), Nikon’s 
impressive EXPEED 4 image processor (to minimise colour 
fringing), plus a shooting mode that allows long exposures 
of up to 900 seconds. Its key feature, however, is the inbuilt 
infrared cut filter, which, unlike regular DSLRs, is four times 
more sensitive to capturing the true colour of nebulae. 




Guide price £2,999.99 
europe-nikon.com 
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GEAR ZONE 




CAMERA TEST 




Canon EOS 7D Mkll 



Building on the performance 
of its popular predecessor, the 
Canon EOS 7D Mkll is even faster 
and more powerful than before. 
Andy Luck puts it to the test 

Guide price £1,600 (body only) 

Contact canon.co.uk 



t’s hard to believe that it is the best 
part of five years since the original 
workhorse, the APS-C format Canon 
EOS yD, with its remarkable 8fps 
shooting rate, was first introduced. 

That’s a long time for a camera to remain 
on the market unaltered, and testament 
to the yD’s strengths, perhaps. 

Its successor, the EOS yD Mkll is big, 
chunky and fully weather sealed - more 
in line with a full-frame pro DSLR than 
an APS-C format camera. It is almost as 
large and heavy as Canon’s full-frame 
EOS 5D Mklll, a camera with which it 
shares an almost identical control layout. 

The maximum frame rate has been 
increased to an impressive lofps, ideal 
for wildlife and sports. The new 
autofocus system is equally class leading, 
featuring 65 AE points that are well 
spread out, and all of which are cross- 
type (when using lenses with a maximum 
aperture of f/5.6 or faster). The centre 
AE point, meanwhile, can focus with 



below The 

atmosphere 
and subtle tones 
of a wintry 
river Thames, 
realistically 
captured by the 
camera’s new 
CMOS sensor 
and Dual Digic 6 
processors. 

Canon EOS ZD Mkll 
with EF24-105mm 
f/4IS USM lens, 

ISO 100, 1/80sec 
at fill 



below (right) The 

subtly different 
shades of 
lichen, faithfully 
reproduced by the 
much improved 
JPEG output from 
the new camera. 
Canon EOS ZD Mkll 
with EF24-105mm 
f/4IS USM lens, 

ISO 100, 1/200sec 
atf/4 



a maximum 
aperture of f/8. 

There is also a new 
autofocus area selection lever 
surrounding the joystick cursor control. 
When the AE area button has been 
pressed, it is possible to quickly click 
through the focus point selection 
options without removing the camera 
from the eye. 

In terms of speed, then, there is 
currently little competition in the 
APS-C arena that gives such a seemingly 
indestructible and professional feel. 

In burst mode, frames are rattled off 
with a very well dampened mirror - and 
a shutter sound that is addictive! 

In terms of performance, the EOS 
yD Mkll could almost serve as an APS-C 



equivalent of Canon’s flagship 
EOS iDX for those who want 
more reach from their telephoto lenses 
for a lot less money. This is something 
that Nikon can’t really match, having 
so far failed to replace the greatly missed, 
professional spec APS-C format D300. 

The yD Mkll has a number of new 
features we could not have imagined 
five years ago, such as a compass, GPS 
system, multi- exposure mode, interval 
timer and HDR mode. There are also 
twin card slots for SD and CP cards. 
Essentially, however, it is all about 
performance with the yD Mkll. Apart 
from the marginal increase to 20.2MP 
on the sensor, there are few other 
concessions to the current trend of piling 
on the gadgetry and features, an aspect 
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that some photographers, at least, may 
well applaud. 

Surprisingly, however, there is no 
Wi-Fi - something that may not just be 
an issue for those wanting to share their 
images easily via social media; many 
news and sports professionals have been 
using Wi-Fi to deliver their work straight 
to picture desks for years. There is no 
touchscreen or articulating screen, 
either. The latter seems a fairly major 
omission when cameras such as the 
new Nikon D750 (reviewed in OP188) 
feature a tilt-screen. 1 found this proved 
to be incredibly useful, while not 
compromising the build unduly. The 
articulating touchscreen worked so well 
on the lower spec Canon EOS 70 oD and 
the 70D, too, so it seems an odd decision 
not to include it on the 7D Mkll. This is 
a pity, because the dual-pixel AF tracking, 
silent controls and flicker correction of 
the 7D Mkll make it a good camera to 
operate in video mode, and a touchscreen 
would have made it easier to move focus 
point without jogging the camera. An 
articulated screen also makes high and 
low angle shooting so much more 
convenient in stills mode. It’s also 





TECH SPEC 

Sensor 22.4x15mm APS-C CMOS 20.2MP 

Crop1.6x 

Resolution 5472x3648 

Autofocus TTL-CT-SIR with dedicated CMOS sensor, 

65 aii-cross AF points 

Maximum frame rate 10fps 

ISO sensitivity 100-16000, (51200 expanded) 

Shutter speeds 30-1/8000sec 

Processor Duai Digic 6 

Monitor 3in Ciear View ii TFT-LCD 1,040,000 dots 
Viewfinder Opticai 100% coverage 
Flash Buiit-in GN11 

Connections USB 3.0, GPS, HDMi mini output 

GPS Buiit-in 

Power LP-E6N battery 

Size 148.6x112.4x78.2mm 

Weight 910g 



a shame not to have focus peaking or 
zebras, which are becoming common 
on the better video-equipped DSLRs 
these days. 

The video quality also lacks a bit 
of crispness compared to modern 
competitors such as the Panasonic GH4 
and the Sony A7S. For this reason, the 
7D Mkll might be a better option for 
those who are more interested in 
high-speed stills capture rather than 
cutting edge video quality. 

The Dual Digic 6 processors certainly 
maintain that outstanding performance 
edge for stills, with burst mode capabilities 
going up from 25 Raws on the Canon EOS 
7D to 31 Raws, and unlimited jPEGs, 
something Nikon’s nearest equivalent 
APS-C camera, the D7100, cannot get 
anywhere near. 

Overall image quality is very good, 
with plenty of detail and Canon’s 
pleasingly realistic tonal look. 

High ISO performance is greatly 
improved, and the camera is 
mercifully free of the excess 
shadow noise and banding that 
some previous Canons, including 
the original 7D, have been known 
for. It does not have quite the 
magical latitude to push shadows 
that the Nikon sensor currently 
offers, however. 



LIKES 

/ Bulletproof build 
/lOfps burst mode 
/ Autofocus system 

DISLIKES 

/ No tilt-screen 

/ Spot meter not linked to focus point 
X Limited low ISO latitude 



VERDICT 

The increase in megapixeis 
is minimai, but there’s a reai 
improvement to image quaiity, both 
in terms of noise controi at iow iSOs 
and much more usabie high iSO 
performance. The Canon EOS 7D 
Mkii may not quite have aii the beiis 
and whisties of some competitors, 
but what it does, it does very 
professionaiiy. it has great controis, 
superb autofocus, an extremeiy 
rapid and responsive frame rate 
and a buiid quaiity to rivai a tank! 



RATINGS 

Handling 

Performance 

Specification 

Vaiue 
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THE WEX PROMISE: Over 16,000 



Retailer of the Year, Good Service Award winner 2014 
and Best Online Retailer 2002-2013. 

Good Service Awards winner 2008-2014. 




I Free Delivery on £50 or over** | 28-Day Returns Policy^ 



Canon Lenses 



NEW EF-S 24mm f2.8 £151.54 

EF 40mm f2.8 STM £169 

EF-S 60mm f2.8 USM Macro £263.57 



Including £80 Cashback’^ 

price you pay today £343.57 
EF 100mm f2.8 L IS USM Macro ..£590.31 
Including £80 Cashback* 
price you pay today £670.31 



EF 400mm f4.0 DO IS USM II £6999 

EF-S 10-22mm f3.5-4.5 USM £434 

NEW EF ll-24mm f4 L USM £2799 

EF 16-35mm f4 L IS USM £714.24 

Including £80 Cashback* 

price you pay today £794.24 

EF-S 17-55mm f2.8 IS USM £576 

EF-S 18-135mm f3.5-5.6 IS STM ..£339 

EF 24-105mm f3.5-5.6 IS STM £399 

EF 24-70mm f4 L IS USM £664 

Including £165 Cashback* 

price you pay today £829 

EF-S 55-250mm f4-5.6 IS II £208 

EF 70-200mm f4 L IS USM £852 

Including £80 Cashback* 

price you pay today £932 

EF 70-300mm f4-5.6 IS USM £379 

EF 100-400mm 

f4.5-5.6LISII USM £1999 



"Canon Spring cashback offers end 6.5.15 
"Canon 7DMkll and 5DS cashback offers end 31 .7.15 



Canon 

EOS760D 




f 24.7 1 


.. 'I 


ImegapixelsJ 


liib H 


[ 5.0 fps ] 




jmovie mode] 


! .. ,j 1 


[new 760D 


from £649 


NEW 760D Body 


£649 


750D Body 


£599 


750D + 18-55mm 


£689 


750D + 18-135mm 


£899 




I... £100 

Cashback* 



from £1259 



Cation 

EOS 6D 



[ 4.5 fps 



6D Body £1159 Inc. Cashback* 

price you pay today £1259 
6D + 24-70mm £1779 Inc. Cashback* 

price you pay today £1879 



Nikon 

D5500 




NEW D5500 Body £639 

NEW D5500 + 18-55mm £719 

NEW D5500 + 18-140mm £899 




D7100 Body £749 

D7100 +18-105mm VR £899 





D810 



36.3 

megapixels 



7.0 fp 



Full Frame 



£2399 



NEW D750 Body £1749 

NEW D750 + 24-85mm VR £2199 

NEW D750 + 24-120mm VR £2299 



D810 Body £2399 

NEW D810A Body £2999 



For 2-year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. 
Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 




70D Body £739 Including Cashback* 

price you pay today £789 
70D+i8-55mm IS STM £849 Including 
Cashback* price you pay today £849 
70D+18-I35mm IS STM £947 Including 
Cashback* price you pay today £997 




5D Mk III Body £1999 Inc. Cashback* 

price you pay today £2249 
5D Mk III + 24-105mm f4.0L IS USM 

£2499 Inc. Cashback* 
price you pay today £2749 




NEW D7200 Body £939 

NEW D7200 +18-105mm VR £1119 




D4s Body £4449 



*Nikon cashback offers end 31 .5.15 





Canon 

EOS5D 
Mark III 



6.0 fps 



£2999 



£3199 



NEW 5DS Body 
NEW 5DS R Body 



Canon 

EOS7D 
Mark II 



megapixels 



[ 10.0 fps 



f 1080p 

movie mode 



NEW 7D Mark II Body £1599 



up to £250 CASHBACK* 

when bought with selected lenses. 
Offer ends 31.7.15 




D610 Body £1199 

D610 + 24-85mm £1699 



Nikon Lenses 



85mm fl.8 G AF-S £325 

Inc. £50 C/back* price you pay today £375 

105mm f2.8 G AF-S VR IF ED Micro £529 

Inc. £90 C/back* price you pay today £619 i 

10-24mm f3.5-4.5 G AF-S DX £549 

Inc. £90 C/back* price you pay today £639 | 
18-200mm f3.5-5.6 G ED AF-S DX VR II .£504 
Inc. £80 C/back* price you pay today £584 
24-70mm f2.8 G AF-S ED .. £1060 Inc. £175 

Cashback* .... price you pay today £1235 i 

28-300mm f3.5-5.6 G AF-S ED VR £569 

Inc. £90 C/back* price you pay today £659 i 
80-400mm AF-S Nikkor f4.5-5.6G ED VR 

£1624 Inc. £90 C/back* i 

price you pay today £1899; 



OLYMPUS wr 





OM-D E-Ml 

From £899 



OM-D E-Ml Body.. ..£899 
OM-D E-Ml 

+ 12-50mm £1079 

OM-D E-Ml 

+ 12-40mm £1499 

OM-D E-M5 

+ 12-50mm + 40-150mm 
+45mm £899 




NEW OM-D E-M5 II 



Body £899 

+12-40mm £1499 

+12-50mm £1099 

OM-DE-MIO Body. £479 
OM-D E-MIO 

+ 14-42mm EZ £599 

E-PL7 Body £349 

E-PL7 + 14-42mm...£499 




X-Tl Body£799 Inc Cashback* 

price you pay today £899 

X-Tl + 18-55mm 

£1147 Inc Cashback* 

price you pay today £1247 

X-E2 Body £449 Inc C/back* 

price you pay today £549 

X-Pro 1 Body 

+ 2 FREE Lenses £698 




A7 Mark II 
Body £1449 



A7 Mk II + 28-70mm..£1649 



A7Body £899 

A7 + 28-70mm £999 

A7S Body £1699 

A7R Body £1339 

A6000 Body 

Black or Silver £479 

A6000 + 16-50mm 
Power Zoom ..... £549 




A77 II + 16-50mm £1199 



A58 From £339 

A99 From £1499 i 

Sony A-Mount Lenses; 

30mm f2.8 SAM DT £150 
18-250mm f3.5-6.3 DT AF £439; 

24-70mmf2.8ZASSMCarl 
Zeiss Vario-SonnarT* £1435 i 



Panasonic 




GH4 Body £1149 

+ 14-140mm f3.5-5.6 .£1599 



GX7 + 14-42 mm £499 

GX7 + 20mm £599 



RECOMMENDED LENSES: 

14-140mmf3.5-5.6O.I.S. .£495 
35-100mmf2.8 O.I.S £895 



Fujifilm Cashback ends 31.03.15 













Wex Photographic is the 
Best Online Shop according to 
Which?'s annual survey of its members 

*Source: Which? members’ annual survey - June-July 2014 




S' \ 

Which? 



’"‘Vie Ret*' 



CALL CENTRE NOW OPEN SATURDAYS 

01603 208768 

Mon-Fri 7am-8pm, Sat 9am-6pm 

www.wex.co.uk 



THE WEX PROMISE: Part-Exchange Available | Used items come with a 12-month warranty^^ 



Digital Compact Cameras 



Digital compact batteries, cases and accessories are available to buy on our website 



Cation I 12.8 

■■ I megapixels 




PowerShot D30 

PowerShot S120 

PowerShot G16 

NEW PowerShot SX710.. 



. £239 
.. £269 
. £334 
. £329 



PowerShot G1 X Mark II 

£499 Inc. £50 C/back* 

price you pay today £549 



PowerShot G7 X Black 

£439 Inc. £40 C/back* 

price you pay today £479 



PowerShot SX60 HS Black 

£354 Inc. £40 C/back* 

price you pay today £394 



NEW PowerShot SX610 £229 

NEW PowerShot SX530 £329 



Watch Wex on Youtube 

For hints, tips, interviews, tutorials 
and more, find our videos at: 

/WarehouseExpressWEX 




NEW Coolpix AW130 Blue, 
Camouflage, Yellow, Orange, or Black 

£279 




Cyber-Shot RXlOO III 

£639 



Stylus SH-l 

Stylus Tough TG-3 

SP-IOOEE 

TG-860 White, Silver or Black .. 



RXIO 

RXlOO 

RXl 

RXIR 

Cyber-Shot RXlOO II .. 

Cyber-shot HX400 

Cyber-shot HX60 
Cyber-shot WX350 



..£264 

£264 

£225 

£269 



..£679 

..£319 

£2199 

..£2199 

..£449 

..£319 

£229 

..£189 



FUJSfILIVl 




xiooT £969 



Panasonic 



Coolpix S3700 £99 

NEW Coolpix S7000 £169 

NEW Coolpix S9900 £279 

NEW Coolpix L840 £209 

: NEW Coolpix S3700 £99 

i NEW Coolpix L31 £79 

i NEW Coolpix P610 £339 

^ NEW Coolpix S33 £89 

FinePix S9200 Black, Red or White £189 

X30 Silver or Black £419 

NEW FinePix S9800 £239 

NEW FinePix XP80 Purple and Black.... £179 
NEW XQ2 Silver and Black £299 



Reasons to buy 
from Wex Photographic 

• live chat 

• product reviews 

• news & guides on our blog 

• 16,000+ products 

vuww.wex.co.uk 
Wex Photographic Showroom 

Ulfs largest Independent FhotogTaphic Showroom 

Monday 10am-€pm 
Tuesday lOain-Spm 
Wednesday-Saturd^ 

Sunday 10 Bm- 4 pm 

Frentiury Estate. Drayton High Road. Kqrwidi. ISTRfi SUP 




Lumix LFl.... 
Lumix LX7.... 
Lumix FZ200 
Lumix FZ272 

Lumix TZ60 

Lumix FZIOOO... 



..£249 

..£279 

..£329 

..£215 

..£249 

..£649 



■nd ibVTubt hif btM >mn 



RICOH 

r T 6.2 1 

; I megapixelsj 






Lumix LXlOO 

£629 



NEW Lumix TZ70 Silver and Black £349 

NEW Lumix TZ57 White and Black £229 

NEW Lumix FT30 

Red, Orange, Blue and Black £139 



Memory Cards 



SarOisk 




Extreme Pro: 95MB/s SDHC 

8GB £24 

16GB £39 

32GB £59 

64GB SDXC £99 

SanDisk Extreme Pro: 
leOMB/s UDMA CompactFlash 

16GB £74 

32GB £119 



64GB .... 
128GB .. 



...£199 

...£384 



SanDisk Class 10 
Extreme Micro SD 
Card plus adapters: 

16GB £28 

32GB £44 

64GB £79 






SanDisk 
USB 3.0 

ImageMate 

Reader 

£29.95 



Lexar 

XQD™ Memory Card: 
168MB/S 

32GB 

64GB 



Photo Bags & Rucksacks 



Toploader Pro 
70 AW II Black 





(|)tamrac 



Expedition 

8x 

Black/Slate 




£149 

£269 

XQD™ USB 3.0 Reader: 

High-speed transfer of RAW and 
HD files from your XQD memory 
card to your computer £49 



Manfrotto 

Imagine More 



Professional 1066x 
Compact Flash: 160MB/s 
16GB . 

32GB . 

64GB . 

128GB . 

Professional 600x UHS-1: 90MB/s 
16GB £14.99 

32GB £22.99 

64GB £39.99 

128GB .... £69.99 




PIXMA Pro lOOS... £449 Inc. £50 C/back* 
price you pay today £499 
PIXMA Pro lOS .... £624 Inc. £75 C/back* 
price you pay today £699 

PIXMA Pro 1 £545 Inc. £100 C/back* 

price you pay today £645 



NEW Toploader: 

Pro 70 AW II 

Pro 75 AW II 



Tripods & Heads 



Monfrotto 

Imagine More 



plus a 15 


Expedition: 

4x 


£99 


MCIA/ Dm Tra\t\ear- 


5x.. 


..£124 


450 AW 


£325 


6x.. 


..£144 


650 AW 


£365 


7x.. 


..£179 


NEW LensTrekker: 

600 AW II 




8x.. 


..£199 


£255 


9x.. 


..£199 



Manfrotto 

Professional 

Backpacks 




Billingham 

Hadley Pro ^ 

Original 

Canvas 
Khaki/Tan 

Hadley: Canvas/Leather: 
Khaki/Tan, Black/Tan, Black/Black. 
FibreNyteAeather: Khaki/Tan, 




Professional range of backpacks designed i Sage/Tan, Black/Black. 



mmi ,,, ^ 

Rugg ed Wear 



to hold a pro digital SLR, lenses, and 
several accessories. 



Professional Backpack 20... 



.. £124 
.. £189 



Digital 

Small 

Large 

Pro Original.. 



£109 


; F-5XBRuggedWear.... 


.... £72 


£139 


F-5XZ RuggedWear 


.... £99.95 


£154 


i F-6 RuggedWeai 


.... £99 


£169 


i F-803 RuggedWear .... 


.... £139 


£19 


^ F-2 RuggedWear 


.... £149 






MT055XPRO3 £159 

MK055XPRO3 

+ X-Pro 3-Way Head £219 

MK055XPRO3 

+ 498RC2 Ball Head £169 

MT055CXPRO3 

Carbon Fibre £329 

MT055CXPRO4 

Carbon Fibre £319 

MT190XPRO3 £149 

MT190XPRO4 £169 



MT190XPRO3 

• 160cm 
Max Height 

• 9cm 
Min Height 



MT190CXPRO3 

Carbon Fibre 

MT190CXPRO4 

Carbon Fibre 

MT190XPRO3 
+ 496RC2 Ball Head 
MT190XPRO4 
+ 496RC2 Ball Head 





SjBQSRO' 

Letigol 



Series 2: Explorer Tripod 
GT2541EX £519 




Gimbal Heads 

GHl £139 

GH2 £289 

GH2C Carbon Fibre £339 

GH3 £339 




Trade 

Trade in without fuss 
- the Wex Part-Ex Promise 

www.wex.co.uk/part-ex 



Lighting & Accessories 



Cation 



Lastolite 



PocketW/z^ard 



ilelinchrom 



Lastolite 




430EXI1 SB910 

£209 £339 



LED Lights Ezybox Speed-Lite L308s Plus III Set Light Stands Tx 500R Kit £959 D-Llte4Rx Urban Collapsible 
From £29.99 Softbox £44.99 £149 £229 From £10.99 Tx 500 Pro Kit £1199 Softbox Kit £629 Background £165 



Terms and Conditions All prices incl. VAT at 20%. Prices correct 
at time of going to press. FREE Delivery** available on orders 
over £50 (based on a 4 day delivery service). For orders under 
£50 the charge is £2.99** (based on a 4 day delivery service). 
For Next Working Day Delivery our charges are £4.99**. Saturday 
deliveries are charged at a rate of £8.95**. (**Deliveries of very 
heavy items, N.I., remote areas of Scotland & Ch. Isles may be 
subject to extra charges.) E. & O.E. Prices subject to change. 
Goods subject to availability. Live Chat operates between 
8am-7pm Mon-Fri and may not be available during peak periods. 

tSubject to goods being returned as new and in the original 
packaging. Where returns are accepted in other instances, they 
may be subject to a restocking charge. ttApplies to products 
sold in full working condition. Not applicable to items specifically 
described as "IN" or incomplete (ie. being sold for spares only). 
Wex Photographic is a trading name of Warehouse Express 
Limited. ©Warehouse Express 2015. 

*CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 

Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. 

Mon & Wed-Sat 10am-6pm, Tues 10am-5pm, Sun 10am-4pm 
















PARKCameras 




VISIT OUR WEBSITE - UPDATED DAILY 

www.ParkCameras.com/Outdoor 



OR PHONE us 7 DAYS A WEEK 



01444 23 7034 



CAMERAS 


LENSES 


BAGS 


TRIPODS 


PRINTERS 


BINOCULARS 


SCOPES 


LIGHTING 


USED 


TRAINING 



Canon EOS 5D Mk III 

+ 100-400mm f/4.5-5.6L IS II USM 



me 



c.™/SAVE^ 

\£350; 



CashbackPromo^onst7.s!,:^W^ 

£249' when mentioning this ad. You pay £4, 1 45 & claim £250 cashback from Canon UK 



Canon EOS 5DS R / EOS 5DS - Expected May 

The Canon EOS 5DS R is designed to give you the ultimate in DSLR 
image quality, featuring a full-frame 50.6 megapixel CMOS sensor, | 
low pass cancellation filter, weather sealing & Full HD movies. 

The Canon EOS 5DS allows you to see extraordinary levels of detail I 
& accurate colour reproduction with its 50.6 megapixel CMOS | 
sensor & high performance Dual DIGIC 6 processors. 

\ 



EOS 5DS R £3,199°V EOS 5DS £2,999' 



+ £250 

cashback | 
on selected J 
lenses^ 

LONDON ] 

photo j 

\ trip / 



Canon EOS 7DMkll 


FREE^ 

training 


NEW LOWl 

PRICE -SAVE £100 1 

-F INTEREST FREE CREDIT 1 


20.2 

MEGA 

PIXELS 

a' 

10 FPS 


COURSE 

o_: 


Body Only 

£1,499°° 




+ 17-85 IS 

£1,649 oo 


Purchase from Park Cameras & receive a 2 year 1 
1 warranty! | 



Canon EOS 750D 



Canon EOS 760D 



BodySRP 

£599.99 

BodySRP 

..£649.99 






Canon EOS 70D 



Canon EOS 6D 



1 20.2 

CASH BACK J MEGA 
PIXELS 



£100 

CASHBACK 



Body Only -F 18-55 IS II 

£739.00* £84900 

^Prices include £50 cashback 
from Canon. Ends 06.05.1 5 



Canon EOS-1 DX 



Body Only -F 24-70 f/4L 

£1 099 00 * £ 1,699 00 * 

^Prices include £100 cashback 
from Canon. Ends 06.05.1 5 



Canon 400mnn 

f/4 DO L USM IS . ' _ 




See our website for some 
recommended lenses 

CANON LENSES 



Canon 
EOS 700D 



Body Only -f 17-85 is 

£ 449 - 00 * £ 519 - 00 * 

Use voucher code 
OD-700D to save £20 



Even more DSLRs 

1200DBody £259.00 

1200D + 18-55ISII £329.00 

lOODBody £319.00 

100D+ 18-55 IS STM £389.00 

700D Body £449.00 

700D +18-55 IS STM £519.00 
700D Twin lens kit £729.00 

See online or instore for details 



Prices updated DAILY! 
See www.ParkCameras.com/Outdoor for details. 



14mm f/2.8L II USM £1,668.00 

20mm f/2.8 USM £385.00 

24mmf/1.4LMkllUSM £1,224.00 
24mm f/2.8 IS USM £458.00 

EF-S 24mm f/2.8 STM NEW £152.00 
28mmf/1.8USM £379.00 

28mm f/2.8 IS USM £409.00 

35mm f/1.4L USM £1,041.00 

35mm f/2.0 IS USM £449.00 

40mm f/2.8 STM £159.00 

50mmf/1.2LUSM £1,092.00 

50mmf/1.4USM £255.00 

50mmf/1.8ll £88.00 

50mm f/2.5 Macro £203.00 

EF-S 60mm f/2.8 Macro £309.00* 
MP-E 65mm f/2.8 £853.00 

85mmf/1.2LIIUSM £1,499.00 

85mmf/1.8USM £288.00 

1 00mm f/2 USM £358.00 

1 00mm f/2.8 USM Macro £369.00* 
1 00mm f/2.8L Macro IS USM £619.00* 
135mm f/2.0L USM £768.00 

180mm f/3.5L USM Macro £1,049.00 
200mm f/2.0L IS USM £4,448.00 
200mm f/2.8L USM/2 £569.00 



300mm f/2.8L USM IS II £4,899.00 
EF 300mm f/4.0L USM IS £1,029.00 
400mm f/2.8L USM IS II £7,698.00 
400mm f/4.0 DO L USM IS £3,899.00 
400mm f/4.0 DO IS II USM See web 
400mm f/5.6L USM £949.00 

500mmf/4.0LuSMlSMKll £6,899.00 
600mmf/4.0LuSMlSMKll £8,895.00 
800mm f/5.6L IS USM 
TSE17mmf/4.0L 
TSE 24mm f/3.5L II 
TSE 45mm f/2.8 
TSE 90mm f/2.8 
8-1 5mm f/4L Fisheye USM 
EF-S 10-1 8mm IS STM 



£9,995.00 
£1,659.00 
£1,479.00 
£1,129.00 
£1,124.00 
£998.00 
£245.00 

EF-S 1 0-22mm f/3.5-4.5 USM £448.00 
EF 1 1 -24mm f/4L USM £2,799.00 
EF-S 1 5-85mm f/3.5-5.6 IS £579.00 

16-35mmf/2.8LIIUSM £1,169.00 

1 6- 35mm f/4.0L IS USM £81 9.00* 

1 7- 40mm f/4.0L USM £569.00 
EF-S 1 7-55mm f/2.8 IS USM £579.00 
EF-S 1 7-85 IS (No packaging) £1 79.00 
EF-S 1 8-55 IS II (No packaging) £70.00 
EF-S 1 8-1 35mm IS STM £339.00 



1 8-1 35 IS STM (No packaging) £289.00 
EF-S 18-200mm f/3.5-5.6 IS £399.00 
24-70mm f/2.8L II USM £1,549.00 
24-70mm f/4.0L IS USM £664.00* 
24-1 05mm f/4.0L IS USM £799.00 
24-1 05mm (White Box) £649.00 
24-1 05mm f/3.5-5.6 IS STM £459.00 
28-300mm f/3.5-5.6LlS USM £1,899.00 
EF-S 55-250mm f/4-5.6 IS STM £259.00 
EF-S55-250mmf/4-5.6ISII £169.00 
70-200mm f/2.8L IS II USM £1 ,622.00 
70-200mm f/2.8L USM £1,01 9.00 
70-200mm f/4.0L IS USM £877.00* 
70-200mm f/4.0L USM £491 .00 
70-300mm f/4.0-5.6 IS USM £379.00 
70-300mm f/4.0-5.6LlS USM £1,059.00 
70-300mm DO IS USM £1,118.00 
75-300mm f/4.0-5.6 III £199.00 
75-300mm f/4.0-5.6 USM III £219.00 
1 00-400mm L IS USM £1,079.00 
1 00-400mm L IS USM II £1,999.00 
EF 200-400mm f/4.0L USM is£8,598.00 
1.4x III Extender £329.00 

2x III Extender £320.00 

EF 1 211 Extension Tube £79.99 



EVEN MORE 
CAMERAS! 



FUJIFILM 

XQ2 NEW £329.00 
X-A2NEW £419.00 
X-PR01 £698.00 
X-T1 from £899.00 



RICOH 

WG-5 GPS £259.00 
PENTAX 

K-S2 NEW £549.00 
K-50 from £349.00 



SONY 

FDR-X1000 £359.00 
a77IIBody £764.00 
a7 Body £899.00 
a7 II Body £1,449.00 



Nikon D750 



Nikon D810 




Add a Nikon SB-910 
battery grip for just £344 

Nikon D3300 



Add a Nikon EN-EL15 
battery for Just £54 

Nikon D610 



Niko 


nDSSO^ 








w 




5 FPS 


1 


Bod' 

£6: 


/Only +18-55V 

39.00 £719.0 


Rll 

10 


Add a Nikon EN-EL14A 
battery for Just £35 



Nikon Coolpix P900 




Learn more about the D3300 Add a Nikon MB-D14 Add a Nikon EN-EL23 

with an Guide Book- £14.99 battery grip for Just £234 battery for just £45 

Buy a selected Nikon lens & receive up to £275 cashback! 

*AII prices include cashback which is claimed from Nikon UK. Terms and conditions apply. 

For even more Nikon lenses at low prices, visit us in store or online at www.ParkCameras.com/outdoor 

. Buy a Nikon AF-S 28-300mm - Buy a Nikon D750 

f/3.5-5.6G ED VR and qualify for £1 50 cashback 

CLAIM £90 * or free grip from Nikon UK 



Nikon D71 00 + selected lens 

from £749 “0 



£100 cashback 
or FREE grip 
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Nikon D750 + selected lens 

from £1,749°° 



£150 cashback 
or FREE grip 



DX Lenses 


Price 


C.B 


FX Lenses 


Price 


C.B 


AF-S35mmf/1.8G DX 


£125.00* 


£20 


AF-S 85mm f/1.8G 


£299.00* 


£50 


AF-S 40mm f/2.8G ED DX Micro 


£160.00* 


£25 


AF-S 1 05mm f/2.8G VR IF-ED Micro 


£529.00* 


£90 


AF-S 1 0-24mm f/3.5-4.5G DX ED 


£549.00* 


£90 


AF-S 24-70mm f/2.8G ED 


£1,054.00* 


£175 


AF-S 1 6-85mm f/3.5-5.6G ED VR 


£388.00* 


£60 


AF-S 28-300mm f/3.5-5.6G ED VR 


£569.00* 


£90 


AF-S 1 8-200mm f/3.5-5.6G ED DX VR II 


£504.00* 


£80 


AF-S 70-200mm f/2.8 G (IF) VR ED II 


£1,354.00* 


£225 


AF-S 1 8-300mm f/3.5-5.6G ED VR DX 


£579.00* 


£90 


AF-S 70-300mm f/4.5-5.6G IF ED VR 


£359.00* 


£60 



Olympus E-M5 II 

With the E-M5 II, you'll find a 
whole range of improvements 
including enhanced with 
enhanced 5-axis IS & 
impressive video capabilities. 
Body Only 12-50mmKit 

£89900 £1,09900 



In Stock Now 



Olympus E-M10 



12-40mmEZ Kit 

£1,49900 




Pentax K-S2 



Panasonic LX100 



Consider the LIMITED 
EDITION kit at only £599.00 

Epson Stylus Photo 
SC-P600., 




Add a spare Pentax D-Li109 
battery for only £49! 

Tamron 15-30mm 

f/2.8 Di VC 



Add a spare PanasonicDMW- 
BLG1 0 battery for only £55! 



Print wirelessly from tablets, 
smartphones & PCs 




Pre-order now for one of the first 
available stock in the UK 




Manfrotto Off Road Hiker Bags 

The new Off road backpacks have been 
specifically designed for hiking and 
photography. Their brand new design 
enables personal items to be stored in 
the top part of the bag and photographic 
gear in the bottom part. The backpack 
also converts into a total hiking backpack 
by unzipping the internal divider and 
removing the camera bag. 



All prices include VAT @ 20%. For opening times and the address of our stores in Central London and Burgess Hill, visit www.ParkCameras.com/Outdoor. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 

























PHOTOGRAPHIC TOURS 

TO DESTINATIONS IN THE UK AND OVERSEAS FOR WILDLIFE, NATURE AND LANDSCAPE PHOTOGRAPHY 
For the absolute beginner to experienced amateurs and professionals 




Take the next step up in your photography, contact us for latest tour dates: 

e. hello@naturalwondersphotography.co.uk t. 07913 415 701 www.naturalwondersphotography.co.uk 



UK, POLAND, ZAMBIA, FINLAND, INDIA, CAMARGUE... 
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>utaoor 

Photography 



A back issue of Outdoor Photography magazine 
costs £5.50 in the UK and £6.00 overseas. 



YOU CAN STILL OBTAIN BACK 
ISSUES DIRECTLY FROM US! 



To check availability and to order: 



CALL OUR SALES TEAM ON 
+44 (0) 1273 488 005 OR 







nture Outdoor 

Photography 




HOLIDAYS, COURSES & TUITION 



WILD PHOTOGRAPHY HOLIDAYS 



Classic India - Rajasthan & the Pushkar Camel Fair 
Join us for one of the Indian continent’s last great 
traditional melas, a spectacle on a truly epic scale. 
Explore the famed Blue City of Jodhpur & the Thar 
Desert. Prepare yourself for a real travel adventure, 



www.wildphotographyholidays.com 



i 

[ 




The 

Image 

Project 



PHOTOGRAPHY 

WORKSHOPS 

Midlands 




Weekends in April, May, 
September & October 2015 



£75 one-day 
workshop 



Focused, individual tuition - composition and technicals 
Impressive locations 

Relax with small group of like-minded individuals who want 
to get more from their cameras and their photography 
Practice long exposures 
Introduction to Lightroom processing (optional) 



www.theimageproJect.xyz info@theimageproJect.xyz 




Group workshops 
and 0ne20ne ■ 
tuition 

Based In Reeth 
in the beautiful 
Yorkshire Dales 



with John Horner LRPS 
and Sylvia Sla«ii> ARRSjy>^ 

web: wyvW>digft^lswa!edaie^^^^ 

te*rWlV48) 884493;^’'*^^ 





" New 

FREE A3 print on 
PixeiaPost Workshop 

[see website for details] 



Wildlife photography 
trips & workshops: 
UK, Europe & beyond 




www.natures-images.co.uk 

/^/Natwes Images 
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Wonderful books to own, to give and to take on your travels 







Royal 

Geographical 

Society 

with IBG 



Explorer Notebook 

AS 160 pages (ruled) 

£12.99 

Quick find code: 22567 

Explorer Sketchbook 

176 X 249mm 160 pages (plain) 

£20.00 

Quick find code: 22571 



NOTES 



Tr avel J ournal 

161 X 1 12mm 176 pages (ruled) 

£15.99 

Quick find code: 22573 



SEND YOUR ORDER TO: CMC Publications, 166 High Street, Lewes, BN7 IXU 
TEL: 01273 488005 FAX: 01273 402866 EMAIL: helenc(^thegmcgroup.com 

£2.95 (per item) P&P cost will be charged 

PLEASE QUOTE CODE: C4351 









Explorer Reporter’s Notebook 

A6 128 pages (plain) 

£11.99 

Quick find code: 22563 



Discover the new 

Explorer 

Stationery Range 



The Royal Geographical Society (with IBG) is home to one of the 
world’s most important collections of atlases, maps, journals, books, 
photographs and archives documenting geographical science 
and discovery over a period of 500 years. The Explorer 
Range is inspired by some of the striking original notebooks, 
sketchbooks and journals used by notable travellers to 
document their experiences and observations, now housed within 
the 

Society’s Collections. Each book is hand-finished in the UK. 

◄ John Hanning Speke Leather Journal 

246 X 164mm 192 pages (ruled and blank sections) 



2 ribbon markers 

£45.00 

Quick find code: 22754 



David Livingstone A 
Notebooks 



Notebook 

148 X 90mm 384 pages 

£22.00 

Quick find code: 22572 



Small Notebook 

100 X 65mm 384 pages 

£18.00 

Quick find code: 22868 



Exercise Books 

A5 64 pages (ruled and squared sections) 

£2.99 

Quick find code: 22864 (blue) 

Quick find code: 22866 (green) 





Landscape Wildlife Nature Adventure 
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HOLIDAYS, COURSES & TUITION 




I 



Imagesin N ature 



i 



by Lee Mott 



Natui'c Pliotography Touim 
& Workshop Specialists 

For over 14 Veal's 
Small Groups 
Woi'l d wi de 



V 



Ntw Taking BcM:ikmgs ^ 

for 2015 & ^016 



www.imagesinnature.co.uk 





Nature Photography Breaks 

Hscape to the SutYolk countryside for an all-inclusivej^j^,? ^ 

1 -2- 1 or 2-2- 1 photography break on a date or datesyK^^ 
of your ^hoice. All levels of ability are wclcome^;;J^ 




TOTAL WILDLIFE PHOTOGRAPHY WORKSHOP 

5-day residential intensive workshop 
with Sussex Wildlife Trust photographer David Plummer 



pp Highlights: 

Access to kingfisher, raptor & owl hides 
Off-road deer safaris 
Full close tuition 
Small group size 



For dates and price-s yisi! 



w. davidplummerimages.co.uk 



LiGHTSCAPES Photography 
ICELAND Tour |une 2014 




"Just wanted to thank you again for a great weekend in Yorkshire. The 
workshop certainly sharpened up the hands on photography skills and 
renewed an enthusiasm in a hobby that I have followed for more than fifty 
years. I thought that we had a really good group of people and your 
personal style and approach made the whole thing gel together very well." 
Ian Good Yorkshire Dales April 2014 

WORKSHOP PLACES LEFT FOR 2015 

All other places SOLD OUT 

MAY 2015 

Lake District in Spring (1 Place) • 8th - 11th • 3 Nights Dinner, B&B • £595.00 

JULY 2015 

Copenhagen (1 Place) • 4th - 8th • £1495.00 inc Flights, Dinner, B&B 
Cotswolds Lavender Day (1 Place) • Monday 20th* £145.00 inc Coffee and Lunch 

OCTOBER 2015 

Harris and Lewis (1 Place) • 3rd - 10th • 7 Nights Dinner, B&B • £1495.00 
Meet at Glencoe, also includes Isle of Skye stopover. 

Yorkshire Doles (1 place) • 23rd - 26th • 3 nights Dinner, B&B • £645.00 

Lake District Autumn Classics 1 (1 place) • 23rd - 25th • 2 Nights Dinner, B&B • £445.00 

Lake District Autumn Classics 2 (1 Place) • 26th - 28th • 2 Nights Dinner, B&B • £445.00 

NOVEMBER 2015 

Snowdonia (1 place) • 24th- 27th • 3 nights Dinner B&B • £645.00 

Edinburgh One Day Workshop (1 Place)* Sunday 30th 
£145.00 inc Coffee and Lunch 

AURORA DATES FOR 2016 

February 19th -26th (1 place) 

March 4th - 9th (1 place) 



Free Post Production Day included 

ALL SINGLE ROOMS - NO SUPPLEMENT - Free Post Workshop Telephone Support 



t: 07779 122034 e: info@garygroucutt.com 

www.gaiygroucutt.com 
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bnma^ proud to lavncn\a new range of 
stKionery featuring the photography of Roger 
Hooper, the celebrated wildlife photographer 
and champion of WWF®. There is something for all 
ages and pockets from mini jotters to beautiful 
linen journals. 

• Made in England 

• All printed on FSC-recycled paper 

• Every sale means a contribution4PJ 
towards the work of WWF® worlSide 



BABY ANIMAL NOTES 

Baby 

BabyTigJy 

BabyMeer|B| 



3 designs ^ 

(different irnc^e^ont and back] 

3 sizes 
Ruled 



A5 64 pages 

£2.50 

Quick find code: 22587 (Baby Meerkat) 
Quick find code: 22586 (Baby Rhino) 
Quick find code: 22585 (Baby Tiger) 

A6 48 pages 

£ 2.00 

Quick find code: 22588 (Baby Meerkat) 
Quick find code: 22589 (Baby Rhino) 
Quick find code: 22590 (Baby Tiger) 



A7 32 pages 

£1.50 

Quick find code: 22584 (Baby Meerkat) 
Quick find code: 22583 (Baby Rhino) 
Quick find code: 22582 (Baby Tiger) 



ANIMAL PRINT NOTES 

Hnk jeopard 
Blue ZeDra 
^Purple Zebra 
Natural Leopard 

A5 120 ruled pages with WWF® logo 
100% recycled board Wire-o binding 

£7.99 

Quick find code: 22604 (Pink Leopard) 
Quick find code: 22606 (Blue Zebra) 

Quick find code: 22603 (Purple Zebra) 
Quick find code: 22601 (Natural Leopard) 



SAFARI NOTEBOOKS 

Flamingoes Elephants 

A5 160 ruled pages 
Linen cover 
Elastic fastening 

£12.99 

Quick find code: 22599 (Flamingoes) 
Quick find code: 22600 (Elephants) 




SEND YOUR ORDER TO: CMC Publications, 166 High Street, Lewes, BN? IXU 
TEL: 01273 488005 FAX: 01273 402866 EMAIL: helenc@thegmcgrqup.c:on^ 

1 £2.95 (per item) P&P cost will be charged. Ple^se^quote order co(j[e: C4352. 
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Nature Photography Hides 

Hides Workshops and Tours 

* ^ ^ ■ *‘v- ^ 

Photo§ra*ph the UKs top species**^ 

KingfishCT •••\ 

Fox 

Sparrowhtiwt 
Osprey • 

Mountain Hare " ’ ' 

Otter * ' " > 

Red Squirrel ^ 

Little Owl 
Kestrel 
Brown Hare 
Barn Owl 

Fine Marten ^ - 

Buzzard • 

Red Kite 



' www.naturephotograpnyhides,.to.uk ^ 



New ; White Tailed Ea^e 
Gigrin Red Kife Hide 
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"■V' " . 
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C30 WHERE THE LH3HT IB LOW 



Subscribe for less than $80 

SAVE OVER $4 ON EVERY ISSUE! 



Our best 
discount for US 
subscribers 



SHOOT F0«T»« STARS ■ I"! "I ^ 

Outdoo ^otography utdoor 

Photography ^ „^^^tpgraphy^ 



VISIT: www.thegmcgroup.com 

AND QUOTE ORDER CODE A4477 ATTHE CHECKOUT 



*Online prices are in British Pounds. Full price for 12 issues is £75.60, however pay just £45.36 (a 40% discount) by using 
the order code above at checkout. This equals to less than $80 based on May 2014 exchange rate. Offer ends 06/30/2015. 
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SUBSCRIBE TO 

BLACK+WHITE 

PHOTOGRAPHY 

DEDICATED TO THE MONOCHROME PHOTOGRAPHER 

&SAVEUPTO30%! 





3 EASY WAYS TO SUBSCRIBE 




I 


1 CALL 


2 VISIT 


3 POST 


Please quote 
order code A4475 g 


+44 (0) 1273 488005 


www.thegmcgroup.com 


GMC Publications Ltd, FREEPOST BR2265, 
Lewes, East Sussex BN7 1BR 

(please affix a stamp if posting from overseas) 


-9^ 


YES! I would like to subsoribe to Black+White Photography magazine! 



Subscriber details 



Country 



Telephone 



Subscription options (please tick the appropriate price) 



Pay by cheque/card 
UK 

Europe 

Rest of World 



12 Issues SAVE 10% 

§ £48.60 

£60.75 I 

£68.04 * 



Pay by Direct Debit (UK only) SAVE 30% 

UK only ^^£18.90 every 6 Issues 



24 Issues SAVE 20% 

B £86.40 
£108.00 
£120.96 

I r£37.80 every 12 Issues 



The Direct Debit Guarantee: This guarantee Is offered by all Banks and Building Societies that take part in the Direct Debit Scheme. The efficiency 
and security of the Scheme is monitored and protected by your own Bank or Building Society. Please see your receipt for details. Guild of Master 
Craftsman Publications will ensure that you are kept up to date on other products which will be of interest to you. If you would prefer to not be 
informed of future offers, please tick this box j 

Offer expires 30/06/2015 Plus free gift with some issues; sorry not available overseas 



Payment methods (please tick and fill in chosen option) 




Name and full postal address of your Bank or Building Society 



Instruction to your Bank or Building Society: 

Please pay GMC Publications Ltd Direct Debits from the account detailed 
in this instruction subject to the safeguards assured by the Direct Debit 
guarantee. I understand that this Instruction may remain with GMC 
Publications Ltd and, if so, details will be passed electronically to my Bank/ 
Building Society. 

Banks and building societies may not accept direct debits for some types of accounts. 



Signature 



A4475 


















June 13th, 14th; Amazing photography opportunities. Hill top views overlooking large extensive valleys and 
seascapes. Rocks and gorse bushes abound. Golden Eagle, Peregrine Falcon, Snowy Owl, Eagle Owl and 
Barn Owl will be placed in really natural situations. Jesses will be hidden where possible for those perfect “in 
the wild’' shots. Can combine with Bass/Farne as this location is very close to the Fame Islands. 

Pro Birds of Prey Shoot (2), Bamburgh, Northumberland. £139 

June 4th, 8th, 12th, 16th; New venue. Both the falconer and the birds are different to workshop above. Venues 
are about 20 miles apart. We will take two of the birds down to an amazingly beautiful, little known waterfall. 
This will provide a unique backdrop for your subjects. The falls are surrounded by trees covered with mosses 
and lichens. We will photograph up to 10 different species, mainly British. Maximum 8 photographers. 



For more information, please visit the website or call John Wright on 01664 474040 or 07779 648850 (preferred). We will be most 
happy to discuss any workshop in detail, or to send more detailed leaflets to anyone without internet access. 
Photographers on Safari, West End Studios, 55 Stapleford Road, Whissendine, Oakham, Rutland. LEI 5 7HF 



Photographers 

on Safari 



www.photographersonsafari.com 
15^ info@photographersonsafari.com 



Golden Eagle Experience in Leicestershire 2015 Dates £99 

April 19th, May 17th; Golden Eagle will fly, and perch in carefully chosen natural settings. Jesses hidden for 
static shots. Controlled flying. Also selection from; Owls, Buzzard, Hawks, Goshawk Max. 8 photographers. 

Cheetahs, Lions, Foxes, Birds of Prey, Cambs. £109 

April 18th, June 28th; Privileged access to Cheetahs, Bengal Tiger, White Tiger & Corsac Foxes. The Cheetah 
& Tiger enclosures are not mowed for enhanced photographic opportunities. Private Displays by various Birds 
of Prey, both static & flying. Jesses hidden for static shots. New Cheetah Cubs for 2015 

Amazing Bat Photos & Learn Fill-in Flash Techniques £129 

April 15th, 17th; Oxfordshire. We will concentrate on the Bats first. Take amazing bat photos. Practice fill-in 
flash on many other wildlife subjects in different lighting conditions. Max 4 persons. We are most happy to lend 
you a Canon digital camera and flash unit for the day. Indoor exhibits make weather conditions irrelevant 

Big Cats at WHF, Smarden in Kent £149 

March 21st, 28th. April 11th, May 9th; Up close to African Lions, Bengal + Siberian + Sumatran Tigers, Serval, 
Cheetah, Pumas, Jungle Cat, Amur & Snow Leopards, Black Leopards, Clouded Leopards, Fishing Cat. Large 
open enclosures. UK’s most popular photo workshop. Really special photo opportunities from just inches 
away. Two sets of Lion Cubs born July & August 2013. Huge natural enclosure. Max 12 clients. 

Big Cats at WHF, Smarden in Kent 

- Specialist event for just 6 photographers - includes Jaguar £199 

April 8th, 9th, 10th; Full day as above, but with additional space at each enclosure. Time is also put aside to 
review your photos at lunchtime. One to one tuition throughout this very special day. You wil see all the ani- 
mals as above and you will have more personal interaction with the cats. Now including Jaguar. 

Gift Vouchers available for any Workshop or for any Monetary Value. 
These Experiences make Wonderful Gifts for that Special Occasion. 
Gorillas & African Safari Experience, Port Lympne £149 

March 22nd, May 3, 10, 31st; 3 gorilla sessions. No wires, fences or bars throughout the day. Clean back- 
grounds plus Privileged Access. Photograph at eye level over moat. Huge male silverbacks + family group. 
Private VIP Safari for 2,5 hours. Rhinos, Wildebeest, Eland, Zebras, Giraffes, Buffalo, Ostriches, Deer, 

Birds of Prey Workshop, Bedford £99 

April 25th, 26th; Private flying displays on pre-determined flightpath helps you to focus on birds in flight. Ex- 
cellent opportunities with carefully chosen backgrounds. Also static shots in outstanding wooded locations. 
Jesses carefully hidden. This location boasts one of the largest collections of Birds of Prey in the UK. White 
tailed Sea Eagle, Bald Eagles, Hawks, Owls, Falcons, Kestrels, Buzzards and Long Eared Owl (new). 

Foxes, Otters, Wildcats, Badgers & more, Surrey. £139 

July 6th, 7th, Sth; Inside enclosures iil sunset. Also Owls, Snakes, Badgers, Polecats, Weasels, Hedgehog, 
Harvest Mice & various Deer. This is possibly Englands longest established photographic venue. 2 sessions 
with the foxes, sometimes only Inches away from you. Time is spent inside encloses with Foxes, Otters St 
Scottish Wildcats. Badgers GUARANTEED. No fences or wires to shoot through for any subject today. 



Small Cats Workshop, Welwyn, Herts. 



£99 



April 22, 23rd; Privileged access to Snow Leopards, Amur Leopards, Pumas, Caracal, Leopard Cat, Lynx, Ser- 
vals, Golden Cat. As featured on recent series of TV programs on Animal Planet. Small groups. Tuition 

Bass Rock Gannets £185 

June 5, 7, 11, 21st; Private boat. Exclusive use of island for just 10 photographers, 50,000 pairs of nesting 
gannets on one small island. 4.5 hours photography. Amazing close-ups & fantastic flight shots. Large crate 
of fish fed to gannets as they dive into the sea. An amazing sight that you wil! never forget. 

Gannets diving off Bass Rock £99 

June 19th; Fantastic new workshop for 2014. We sail round Bass Rock without landing on the island. A whole 
hour of throwing fish into the sea for the Gannets to catch. Amazing diving shots. 1,000 + dives. Tuition. 

Fame Islands Puffins (Over 5 hrs photography) £89 

June 6th, 10th, 17th, 20th; 20 species of birds. 50,000 puffins. Guillemots, Razorbills, Shag, Arctic Tern 
colony etc. You will get unbelievably close to some of the species. Get that much sought after shot of Puffins 
with their beaks crammed full of sand eels. Tips and Tuition, Approximately 5 hours photography. 

Pro Birds of Prey Shoot, Bamburgh, Northumberland. £139 









NATURECLOSE™ WATERPROOF SPOTTING SCOPES 




optics are fully multi-coated for maximum ^ 
light transmission and image contrast. 

Feature high quality BaK-4 prisms. ^ 

Constructed from robust but lightweight N 
aluminium with a rubberised finish. Integral tripod 
mounting bush and extendable sunshade. 

Supplied with padded case. ^ 



• High quality zoom eyepiece supplied with all models 

• Straight viewing models also available 

• Fixed magnification eyepieces available separately 



NatureClose^ ST65A 

Product Code 40913 



NatureClose™ ST80A 

Product Code 40915 



NatureClose™ ST100A 

Product Code 
40917 



NatureClose^ DSLR 
Camera Adaptor 

Product Code 40947 



Model ST65A 

Specification 16-48x65 

Magnification 16x-48x 

Object Lens Diameter 65mm 
Field of View 2.5*-1.26* 

Actual Field of View 43m-23m@1000m 
Nearest Focus Distance 6.5m 
Focal Length 386mm 

Weight 1066g 



ST80A 

20-60x80 

20x-60x 

80mm 

2*-r 

37m-19m@1000m 

7.5m 

480mm 

1405g 



ST100A 

22-67x100 

22X-67X 

100mm 

1.8‘-0.9‘ 

33m-17m@1000m 

8.5m 

540mm 

1875g 



FIRST HORIZON 8115^ 

HEAVY DUTY 2-WAY 9 
TRIPOD Product Code 50842 
This sturdy aluminium tripod is highly 
recommended as a stable platform for 
most binoculars and spotting scopes up 
to 100mm in diameter. Height adjustable 
from 78cm-180cm. Seif-levelling rubber feet 
with screw-out metal spikes. 



Email us for a FREE copy of our 76 page 
Full Colour Optical Product Catalogue 



Acuter NatureClose™ spotting scopes are ideal for birdwatching, target spotting and general nature observations. 
Optical performance is excellent, with all models delivering crisp, high resolution images with excellent 
colour correction. A high quality zoom eyepiece with generous eye relief is supplied with all models. 




OPTICAL VISION LTD 

UNIT 3, WOOLPIT BUSINESS PARK 

WOOLPIT, BURY ST. EDMUNDS 

SUFFOLK IP30 9UP 

Email: info@opticalvision.co.uk 



Optical Vision Limited 

www.opticalvision.co.uk 

www.barrandstroud.com 



Importers and Distributors of Sky-Watcher 
Astronomical Telescopes, Hellos, Acuter, 
Barr and Stroud Binoculars & Spotting Scopes 
and 'Zenith' Microscopes. 
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SPECIALISTS & EQUIPMENT 


«clikpic» 


Websites for photographers 



Your own website for only £40 pa ( 



includes ^ 
ecommerceJ 




Would you like your own website to display and even sell 
your work? Perhaps you already have one but you would 
like a new look and feel. Why not give us a try by signing 
up for a FREE 14 day trial at www.clikpic.com? You'll see 
just how easy it is to make and maintain a great looking 
website - for only £40 pa! 



All of these features for only £40 pa 



• Full ecommerce facilities to sell your work online 

• Have as many pages as you like 

• Update or change your site at any time 

• Stunning new range of templates made especially for photographers 

• Easy bulk image upload 



"I recommend Clikpic to 
any photographer thinking 
of building a website." 

- Amateur Photographer magazine 




Group Test Aug 2010 



Visit www.clikpic.com for a FREE 14 day trial 



Want to find out how to 
advertise in a magazine 
that's referred to time 
and time again by its 
dedicated readers? 



Then contact Raphael now 
on 01273 402825 or email 

raphael.pottinger@thegmcgroup.com 







oloticron 



Binoculars & Telescopes 




Traveller BGA Mg 

Available in 6x32, 8x32 and 10x32 
Prices from £269 ^ 



To find out m^re about our equipment and receive a FREE Product 
Guide call 01582 726522 or visit us online at www.opticron.co.uk 



WalkstQol 



■ High-quality folding stools 

■ Telescoping legs, two heights 

■ Large, triangular seating 

■ From less than 24oz (687g) 

■ Can hold up to 660lbs (300kg) 

■ Prices from £31 .20 incl.VAT 
Contact the importer: 
www.flaghead.co.uk 

Tel: 01202 733123 J y 




Follow us on 

Twitter 

The latest from 
Outdoor Photography 

@opoty 




BEINSBHEDTHBfiFHlFiti 

Outdoor 

PhotograDjto 





Aaduki 




Multimedia 



QUOTE AND BUY ONLINE 24 HOURS A DAY 




INSURANCE FOR | 
EQUIPMENT, LIABILITY AND 
PROFESSIONAL IDEMNITY 

01837 658880 



O Aaduki 
Multimedia 

©NikAaduki 



www.aaduki.com 
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To advertise on these pages, please contact Raphael Pottinger on 01273 402825 or raphael.pottinger@thegmcgroup.com 
















COMPETITION 



IF YOU ONLY DO ONE THING THIS MONTH... 

Creative winter landscapes 

In our January issue we challenged you to capture winter landscapes in creative and 
imaginative ways, and we were inundated with superb images that encapsulate the spirit 
of the season. Here’s the winner of the Smartwool baselayer, and our lo runners-up 
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WINNER 

1/ Malcolm Blenkey 

(Opposite) The North York Moors regularly gets 
a covering of snow during winter. I visited last 
January in the hope of getting a few shots of the 
receding hills covered in snow, but I discovered 
that a thick fog hung over the higher points. The 
ghostly appearance of the sun piercing through 
the gloom added to the wintry feel. 



Canon EOS 5D Mkll with Canon EF24-105mm f/4 L 
lens at 24mm, ISO 100, l/SOsec at f/20, 2-stop ND 
grad, tripod 

mblenkeyphotos.co.uk 

2/ Simon Jauncey 

I have driven home many times along this hill 
road in Perthshire, but a late March snowfall 
made the geometrical nature of the landscape 



jump out at me and I knew I had to stop to 
try to photograph it. Triangles, parallel and 
intersecting diagonal lines came together in the 
scene - all enhanced by the pure white, black 
and grey tones. 

Sony NEX6 with 55-210mm lens at 55mm, 

ISO 100, 1/320sec at f/8, handheld 

simonjauncey.com 

> 
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3/ David Shawe 

Marley Common in West Sussex. Hazy late 
afternoon sun filtered through dense young 
woodland, creating strange colour tones. 

The effect was not obvious to the naked eye, 
but much more evident in the Raw file. I tried 
various apertures but settled on f/16, which 
gave a reasonable depth of field. 

Canon EOS 5D Mklll with Canon EF24-105nnnn f/4 
L lens at 105mm, ISO 100, O.Ssec at f/16, tripod 

4/ Geraint Evans 

This is a shot from Buttertubs Pass in Yorkshire, 
looking north. We had a weekend of heavy snow 
back in January, so I made sure I got out to make 
the most of the conditions. Buttertubs is one 
of the highest passes in the Yorkshire Dales. 

I spotted this tree through a snow shower and 
balanced my camera on the drystone wall, 
shielding it from the snow to get a quick shot. In 
post-processing I used a graduated filter to bring 
out the contrast between the sky and the snow, 
and increased saturation for the grasses. 

Nikon D3100 with Sigma 10-20mm lens at 20mm, 
ISO 200,1/15sec at f/11, camera supported on 
drystone wall 



5/ Ric Harding 

Lodgepole pine tree trunks in deep snow in 
Yellowstone National Park, USA. I wanted to 
create a simple, symmetrical image by using 
differential focusing to separate the main 
subjects from the background, while also 
retaining sufficient detail in the latter to show the 
wider environment. I achieved this by combining 
two images in Photoshop, one with the lens 
focused on the central trunk, the other with 
the focus point on the two other main trunks. 
Nikon D800 with Nikkor 80-400mm VR lens 
at 165mm, ISO 800, 1/320sec at f/11, handheld 

6/ Brian McCready 

Mourne Mountains, County Down. I took this 
picture below the Spelga Pass on a very cold 
winter morning. The sun was beginning to 
illuminate the slopes of Hen Mountain, melting 
the overnight ground frost. 

Nikon D80 with Nikon 10-24mm lens at 13mm, 

ISO 100, 1/10sec at f/14, 0.6 ND grad, tripod 
brianmccready.com 

7/ Kasia Nowak 

I took this image during a short stay in Graz, 



Austria. The park on Schlossberg hill looked 
like a winter wonderland, and tree branches 
were heavy with snow. The sky was dull and 
uninteresting, so I decided to use a telephoto 
lens and concentrate on details and patterns. 
Nikon 0700 with Nikkor 70-300mm VR lens 
at 230mm, ISO 200, 1/IOOsec at f/9, tripod 
kasianowak.com 

8/ Jack Simpson 

This image of Lairig Gartain, Glencoe, was taken 
from the western slope of Ben a’Chrulaiste on 
a typical, overcast January day. I left Glasgow 
early that morning, with the intention of shooting 
atmospheric images of Buachaille Etive Mdr and 
its surroundings. 

Canon EOS 5500 with Tamron 18-270mm lens 
at 65mm, ISO 160, 1/125sec at f/5, tripod, levels 
adjusted in Lightroom 5 

jacksimpson. photography 

9/ Mark Helliwell 

I took this image from the junction of Near 
Black Clough and Middle Black Clough in the 
Longdendale Valley in the Peak District, after 
visiting an impressive waterfall further up the 
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river. I was struck by the contrast between the 
white frost on the vegetation and the dark, iron- 
coloured water of the two rivers. Movement of 
the foam in the river was emphasised through 
the use of a neutral density filter. 

Nikon D800 with Nikkor 16-35mm VR iens at 27mm, 
ISO 100, 1.6sec at f/16, 3-stop ND filter, tripod 
markhelliwell.com 



10/ Sandra Kepkowska 

The image was taken from Corn Du in the Brecon 
Beacons National Park at sunrise; it shows the 
summit of Pen y Fan. The previous night’s mist 
had cleared, and the morning brought frost and 
good light. 

Nikon D4 with Nikkor 16-35mm VR lens at 35mm, 
ISO 100, 1/6sec at f!22, tripod 

sklandscapephotography.co.uk 



11/ Aidan Maccormick 

Stand of oak trees near St John’s Town of Dairy in 
Dumfries & Galloway. By capturing the movement 
of the snowflakes and converting to black & white 
I transformed the scene into an eerie Grimm’s 
fairytale-like landscape. 

Nikon D600 with Nikkor 24-85mm f/3.5 lens 
at 85mm, ISO 400, 1/30sec at f/8, handheld 
maragorm.com 



YOUR NEXT CHALLENGE 



Panoramic landscapes 

This month we’re inviting you to explore the 
exciting world of panoramic photography. 

Thanks to advances in stitching software, 
it has never been easier to create stunning 
images on your home computer - from epic 
mountain views to sweeping seascapes and 
urban vistas. The technique doesn’t just cover 
horizontal views - why not try taking a vertical 
slice out of a scene, or shoot a planet panorama 
that captures a full 360° view? The key to 
success is to follow a few simple steps. 

Be sure to read Lee Frost’s feature on page 28 
for tips on how to nail this technique and inspire 
us with your best panoramic images - we can’t 
wait to see what you come up with! 



Enter and you could win a superb Manfrotto 
Befree tripod, worth £174.95! 

The winner of the panoramic landscapes challenge will not only have their winning 
image published, along with the runners up, in the September 2015 issue of OP, 
but will also receive a Manfrotto Befree tripod. 

Compact, lightweight and portable, the Befree is the ideal tripod for your 
photographic travels. Its unique folding mechanism means in the closed 
position the Befree is only 40cm in length, so fits in most backpacks 
and meets regulations for flight carry-on luggage. The newly designed 
aluminum ball head is solid, quick and simple to operate and can carry 
a weight of 4kg - guaranteeing stability even with longer zoom lenses. 

The patented leg angle selectors allow you to quickly choose between two 
inclinations, offering maximum versatility for camera positioning so you can 
get creative with your photography. To find out more go to manfrotto.co.uk 
Closing date for entries is 8 June 2015. 

See page 84 for an entry form and our terms and conditions. 




May 2015 Outdoor Photography 111 



COMPETITION 




Where in the world? 

If you can tell us the nanne of this notorious mountain, which is one 
of the most challenging in the world to climb, you could win a fantastic 
Case Logic Kontrast pro-DSLR backpack, worth £129.99! 



Where is it? 

The image shows one of the world’s most 
imposing 8,000m peaks, one that strikes 
fear into all who attempt to climb it. But is it: 



THIS MONTH’S SUPERB PRIZE 

Case Logic Kontrast pro-DSLR 
backpack 

This month’s winner will receive a Kontrast pro- 




a) Mount Everest, Nepal Himalaya 

b) Kangchengjunga, Sikkim Himaiaya 

c) K2, Karakorum 

The correct answer and the winner’s name 
will be published in OP194 (on sale 2 July). Send 
your answer to opcomp@thegmcgroup.com, 
stating ‘High mountain’ as the subject, 
or drop it in the post to: Where in the world 
- ‘High mountain’, OP, 86 High Street, Lewes, 
East Sussex, BN7 1XN. 

Deadline for entry is midnight on 25 May 2015. 



DSLR backpack from Case Logic, worth £129.99. 

It features a hammock carrying system and water-resistant 
EVA-molded DuraBase for high levels of protection and 
durability. Its customised storage system and oversized 
opening ensure easy access to your gear - it can hold 

a professional DSLR and up to eight lenses 
and accessories. There’s a compartment 
for a lO.lin tablet or a 15in laptop; 
a dual-access lid pocket for memory 
I cards and filters; and side-pockets 
that act as a tripod attachment or 
bottle holder. Padded back and 
shoulder straps provide comfort. 
caselogic.com 




JANUARY ISSUE WINNER 

In OP188 we asked you to name the 
location of the shipwreck featured in 
the photograph. The correct answer is: 

a) Grytviken, South Georgia 




The winner of the Hanwag Nazcat GTX boots 
is Paul Hartley from Kirby Bedon, Norwich. 
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/ completed my degree in 
6 years. The program had 
to fit around my full time 
teaching job, a flexible 
yet focused schedule 
that allowed me to 
work on my first degree. 

A change in the way I 
relate and experience 
the landscape, and 
seeing China through 
photography, was the 
biggest change in how 
and what I photograph. 
On top of being 
self-paced, and the 
incredible peer support, 
the most valuable was 
the relationship I built 
with my tutors, who 
guided me through 
personal growth and 
exploration. 

Dewald Botha 
Photographer 



Live 



Learn 



Create 



Distance learning for a one-off course 
ora BA(Hons) Photography 

Open College of the Arts 



A 



0800 731 2116 
oca.ac.uk 





YOU ARE FREE 

Follow your creative visions with the new OM-D E-M5 Mark II. Capture spur-of-the-moment 
photos and movies in breathtakingly clear quality thanks to the world’s most powerful 5-axis image 
stabilisation*. This OM-D is also ready to go wherever you go, in any situation. The compact build 
won’t weigh you down, while the robust construction is set for taking on the elements: dust, splashes 
and freezing temperatures. Freedom has never felt so free - with the OLYMPUS OM-D. 



raF 







Find out more at your local dealer or visit olympus.co.uk 



*CIPA Standards as of 12/2014 



